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MEZZANINE RESTAURANT
Seasonal, modern European menu.

TERRACE CAFE
Informal table-service café with a

help-yourself salad bar.

LYTTELTON CAFE
New andimprovedself-service café

serving range of hot and cold dishes.

Food & Drink
There’s a choiceof eating

~~«and drinking to suit all tastes
at the National Theatre.

CIRCLE CAFE
Pizza, or pasta and salad from £6.

ESPRESSO BAR
On Theatre Square: fresh coffee,

soup, sandwiches and cakes.

Interval orders can beplaced at any

of the bars throughoutthe building.

nationaltheatre.org.uk/food

BackstageTours
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nationaltheatre.org.uk/backstagetours

Go behind the scenes at the
National and experience the

auditoriums, scenic workshops
and backstage areas,all in
the companyof well-informed,
enthusiastic guides.

Tours run several timesdaily,

Mondayto Saturday,

ElateBelleardom ennCtoe

Forfurther information, tour times

and bookings,call 020 7452 3400

or email info@nationaltheatre.org.uk

Tickets £5/£4

 

 

The Rose Tattoo

(no booking fee)
Bookin 020 7452 3000

nationaltheatre.org.uk

The Reporter
A Matter of Life and Death

Landscape with Weapon
Caucasian Chalk Circle

by Joe Penhall by Ayub Khan-Din
FROM 29 MARCH based on All in Good Time

by Bill Naughton
FROM 18 APRIL
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by Bertolt Brecht in aversion by George Etherege
by Frank McGuinness UNTIL 19 APRIL
UNTIL 14 APRIL

by Tennessee Williams by Athol Fugard, John
FROM 19 MARCH Kani and Winston Ntshona

UNTIL 4 APRIL

by Maxim Gorky based on a novel by
in a new version by Michael Morpurgo
Andrew Upton adapted by Nick Stafford
FROM 23 MAY FROM 8 OCTOBER

a newplay by
Nicholas Wright
UNTIL 2 JUNE

ayemut)

based onthefilm by by Martin Crimp
Michael Powell and Emeric UNTIL 10 MAY

Pressburger, adapted by
Tom Morris and EmmaRice
3 MAY- 21 JUNE

Sponsored by Media Partner TI {ES
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Grassing the FlyTower
by Robert Butler

YOU MIGHTexpectthefirst line of a

play to have an impact on a theatre

audience. You might not expectit to

have an impactonthe buildingitself.

But anyone whoseesthe National’s

Lyttelton fly tower covered in grass

this summer(and wonders why)

should turn to the workof the

Swedish playwright August
Strindberg.

Two years ago the National Theatre

presented Caryl Churchill’s version of

Strindberg’s A Dream Play. This

surrealist drama, written in 1901,

openswith theline, “Look how the

tower has grown.” Before rehearsals,

the director Katie Mitchell rang two

artists she knew andleft a message.

Heather Ackroyd and Dan Harvey are
best knownfor their spectacular use

of grass. In 2003 they grew theinside

of Dilston Grove, a deconsecrated
concrete church in Bermondsey.

The wholeinterior of the building
was Carpetedin grass seedling that

germinated, flourished and died.

Katie Mitchell’s messageontheir

answerphonesuggestedthattheir

next project might be the Lyttelton

fly tower.

By chance,this was an idea that had

occurred to the artists themselves.

When Ackroyd and Harveystarted
working togetherin 1990, they used

to pass the National Theatre (crossing

Waterloo Bridge on the bus hometo
Brixton) and “wondered idly” about

covering thefly tower. They

dismissed the idea because they

had never workedonthat scale.

Seventeenyearslater, this is exactly
whatthey are going to do.It will

be their biggest project to date.

Among manyprojects,in the

intervening years, they have grown

grass on the facadeof the former

Swiss Cavalry riding schoolin Zurich
and a mausoleum in Riga. But Dilston

Grove had been the most ambitious
in size. “The church was sucha large
scale work,” says Ackroyd, “we had a

sense that we could do something of
this scale.”

They won’t be doingall four sides of
the fly tower.It’s the right angle facing

Waterloo Bridgethat appeals to them

most. The east side was never an

optionasit looks straight onto

anotherwall of the theatre. “It’s like

the backofthe fridge,” says Ackroyd.

Theywill be doing the north and west

sides (north facesthe river; west

faces Parliament). In total, the area

they will cover is 760 square metres,

larger than the 725 square metres

inside Dilston Grove (below right).

It’s a big task, and onethat has to be

done quickly, which is why Ackroyd

and Harvey haverecruited 22

assistants. Two tonsofclay will be

carefully mixed onsite. The clay

needsto have a definite consistency.

“Like cream cheese,” says Harvey.

One team will mix the clay. Another

team will deliver the materials to the

scaffolding. Eight assistants will be

up the scaffolding on the north face

and anothereight on the westface.

These two teamswill apply a thin
layer of clay to the concrete surface

and then take handfuls of germinated

seeds(that have been soaked in

sacks) and pushthem into theclay.

Ackroyd and Harvey estimate each

assistant can cover 20 square metres

a day.

They will be using 25 sacksof seed.

Mostof that will be standard amenity

grass: a mix of fine-leaf perennial rye

grass and creeping red fescuethatis

 
 

Above: The north and west

facing sidesofthe Lyttelton
flytower

Left: Dilston Grove
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used in parks and on football pitches.
But there will also be some very new

seedthat is drought resistant (a sign
of the increasingly hot summers).

Each sack weighs 25 kilos. “We
weretrying to work out, in a rather

anorakish way,” says Ackroyd, “how

many seeds would be upthere, and

the manat British Seed Houses

estimated that in a gram of seeds

youget 3000 individual seeds.”

That’s 25 x 25 x 1000 x 3000 =
1,875,000,000 seeds.

Within hours, then, nearly twobillion

seedswill be getting thirsty. Trying

to find the right water source has

delayed the project, which was

originally scheduledforlast

September. The ‘FlyTower’ was never

going to be an artworkthat could

accommodate a hosepipe ban. The

way round has been to accessthe

‘ground water’ that collects in the

National’s carpark, and pumpit from

the basementto thefly tower.

The water had to be sentoff to be

tested. It’s not drinkable, of course —

there will be no ‘gently carbonated’

FlyTowerwateravailable in the foyers

— but it’s not saline either.It’s fine for

watering the grass andfine, too, for

many other uses roundthe building.

Until the tests were done, the

National was piping ground water

straight to the sewers, nowit is using

the waterin otherareas.It is a win-

win situation: the theatre has saved

on its Thames Waterbill and

introduced another energy-saving
measure.

It will take the seeds two to three

daysto reorientate themselves on the

Clay surface, and then delicate green

blades will appear. Rye grass takes

five to seven days to germinate,

fescue eight to ten days. After a

week, the scaffolding and protective

netting will be taken down and the

grass exposed to the elements. Soon

after, Ackroyd and Harveywill stop

watering the grass and allow the

luxuriant pelt to follow its own course.

The cycle of growth and decaywill

makea striking contrast to the

immutable concrete strata of Denys

Lasdun’s design. Five weekslater, a

skip will arrive, the senescent grass

will be peeled off, and the concrete

underneath will look (as last year’s

trial showed)a little bit sprucer.

It would be wrongto think of Ackroyd

and Harvey as guerrilla gardeners. An

art catalogue would place ‘FlyTower’,

very properly, within a framework of

pieces that present natural processes

in places of architecturalinterest.

‘FlyTower’ would be seenasa time-

based exhibit that combines.It

would berelated to the bio-chemical

researchesthat Ackroyd and Harvey

have done on chlorophyll that

underpins(in other work) their use

of photosynthesis, andto the recent

crystallised whale skeleton, that
demonstrates their preoccupation

with transformation. Theart critic,

no doubt, would touch on themesof

erosion, transience and evanescence.

Left: Dan 1999, image

imprinted in seedling grass

through photosynthesis

Later in May, the South Bankwill

becomethesite for another new work

of art. The sculptor Antony Gormley

is placing sculptural casts of his body

on rooftops and public walkways

across London.‘Event Horizon’ has

been commissioned by the South

Bank Centre to celebrate the re-

opening ofthe Festival Hall. The

arrival of humanfigures across the

city skyline will probably coincide

with the fading of the ‘FlyTower’
grass. Some mayfind an ecological

messagein this.

Above:Crystal Fish 2006

In 1893, Strindberg was in London

during an abnormally hot summer.

Whenhe crossed Waterloo Bridge,

he suffered a hallucinatory attack.

It’s unlikely, now, that he will be the

only person to cross Waterloo Bridge

and imaginethat he or she is seeing

things.Asthefirst line in A Dream

Play says, “the tower has grown”.

FlyToweris sponsored by

© Robert Butler, April 2007

Robert Butleris a freelance writer andarts journalist.
His booksin the NT series ‘The National Theatre

at Work’ are The Alchemist Exposed, Humble

Beginnings, Just About Anything Goes, The Art

of Darkness, and DarknessIlluminated, the series

of Platform interviews on His Dark Materials.

All are on sale at the NT Bookshop.
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Fundedby the Arts Council
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  In the auditorium, please, no smoking, photography,recording,or refreshments, thoughcold drinks may be taken
in plastic cups. Please do notplace coats etc under your seatasit interferes with the ventilation system
(thereis a free cloakroom in the foyer).

Wewould like to remindyouthat the soundof coughing, rustling paper, and the bleep ofdigital watches may
distract the actors and yourfellow audience-members. Please switch off mobile phones and pagers.

Youare strongly advised not to leave bags unattended anywherein the theatre.

In accordancewith the Licensing requirements:

1. Persons shall not be permitted to standorsit in any of the gangwaysintersecting the seatingorto sit in any of
the other gangways. If standing be permitted in the gangwaysatthe sides and rearof the seating, it shall be
limited to the numbers exhibited in those positions.

2. The safety curtain in the Lyttelton, whichis in two sections, one of whichrises from the floor, must be lowered
and raised in the presenceof each audience. The managementreservestheright to refuse admission and to
makeanyalteration in the cast which may be rendered necessary byillness or other unavoidable cause.

Published by and copyright Royal
National Theatre Enterprises Ltd
(reg no.1247285) a wholly owned
subsidiary of the RoyalNational
Theatre Board (reg no. 749504)

Programmeprinted by
Cantate 020 7622 3401
www.cantate.biz

To advertise in this programme
please contact Cabbell Publishing
Limited on 020 8971 8467

The RoyalNational Theatre
advertising consultants are aka,
London 



Parking at the National

There are 400 spacesin the car park below the

National. Open seven days a week, 7am—lam.

NT Membership

Advance booking £12.50/£10 Senior Citizens.

Priority Advance booking £65.

Forfull details of all types of membershipand to join

phone 020 7452 3500 (Mon-Fri, 10am—6pm) or

nationaltheatre.org.uk/join

The NTaims to be accessible and welcomingtoall

and we are committed to making your visit as easy

and enjoyable as possible. For details, phone 020

7452 3400 or e-mail access@nationaltheatre.org.uk

National Theatre, South Bank, London SE1 9PX

Website: nationaltheatre.org.uk
Tickets: 020 7452 3000

Information: 020 7452 3400

Administration: 020 7452 3333

Registered Charity No. 224223

Directors of the NT

Lord Olivier OM (1963-73)

Sir Peter Hall (1973-88)

Sir Richard Eyre (1988-97)

Sir Trevor Nunn (1997-2008)

Nicholas Hytner(from 2003)   ticketmaster 0870 4000 751
www.WickedTheMusical.co.uk
APOLLO VICTORIA THEATRE * LONDON

*Subject to booking fee © WLPL
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THE MERCHANT OF VENICE
omg |LOVE'S LABOUR'S LOST
Sea HOLDING FIRE!
oeeae (WE THE PEOPLE
Anintricate and powerful portrayal of friendship set in a Latin Americanjail.

31 May - 21 July

by Harold Pinter
Director Roger Michell

A shattering accountof love and deceit. A seven year affair is played out in
CRM COmIeM eleRCS ROMANmea ee

26 July - 8 September

and by N.F. Simpson

World Premiére

by Michael Frayn
Director Douglas Hodge

An evening of high drung and slarrit in celebration of British Absurdist playwrights.

14 September - 24 November

A new musical
Book by Music and Lyrics by
Vy UeamelLeda)
Co-Conceived by Harold Prince

Director and Choreographer Rob Ashford

Set in Georgia, 1913, against a backdropof racial tension andpolitical injustice,
this thrilling musical explores the endurance of love and hope againstall odds.

BOX OFFICE 0870 060 6624 wa:
DOSSaCTayaaTRODOi) _ ' ~

paneer RUCECLURNRCACTRS RTT og
aN www.denmarwarehouse.com gee | 700 X €5 TICKETS FOR EVERY PERFORMANCEPy 2

Uo
Join ourfree postal mailing list by sending your name and address to the above address. a 920 7401 9910 /020 7087 7398 WWW. SHAKESPEARES-GLOBE.ORG 



31 May

to

23 June

hampsteadtheatre and
Birmingham Repertory Theatre present

taking care
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Anton Chekhov

Trevor Nunn directs

Chekhov's masterpiece, threading
comic and tragic situations in
the lives of a famousactress,

her son and their lovers.

 
 

 

 

COMPANY
BEN ADDIS, FRANCES BARBER

ADAM BOOTH,ZOE BOYLE
RUSSELL BYRNE, NAOMI CAPRON
MONICA DOLAN, ROMOLA GARAI

WILLIAM GAUNT*, RICHARD GOULDING
JULIAN HARRIES, JOHN HEFFERNAN

PETER HINTON, JONATHAN HYDE
MELANIE JESSOP GERALD KYD

SEYMOUR MATTHEWS,IAN McKELLEN*
BEN MEYJES, DAVID WESTON

GUY WILLIAMS, PHILIP WINCHESTER

*The role of Sorin will be shared by
William Gaunt and lan McKellen.

Call Ticket Hotline or visit website
for performance schedule.

  
0844 800 1110

(no bookingfee, calls cost 5p per minute froma BTlandline)

WWW.rsc.org.uk
(no booking fee)
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= FOR 16-25
YEAR OLDSPerformances from | July — 26 August

Booking ¢opens |6 April 2007 - 01273 813 813 - www.glyndebourne.com (no booking fee) _ 



  

March -
December 2007

Jerwood Theatre Downstairs

28 March — 21 April

The Wonderful World of Dissocia

by Anthony Neilson

3 May — 2 June

My Child

by Mike Bartlett
Cast includes Ben Miles and Lia Williams

14 June — 21 July

The Pain and the Itch

by Bruce Norris

In Repertoire

21 September — 15 December

Rhinoceros

by Eugéne lonesco,
in a new translation by Martin Crimp

1 November — 15 December

The Arsonists

by Max Frisch,

in anewtranslation by Alistair Beaton

Jerwood Theatre Upstairs

20 April — 19 May

That Face

by Polly Stenham
Cast includes Lindsay Duncan and Matt Smith

24 May — 23 June

Alaska

by DC Moore

500 tickets £5020 7565 5000
www.royalcourttheatre.com
Royal Court Theatre, Sloane Square, London SW1 conditions apply,
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AMatterofLife A
and Death £10
basedon thefilm by Michael Powell and Emeric Pressburger

adapted by Tom Morris and EmmaRice

ON EARTH

eps(a ge Pe oes een ee eed TRISTAN STURROCK
LS eee eran ryaT hte (res LYNDSEY MARSHAL
EXC: Mae eae eR ieee Sere, CRAIG JOHNSON
Ciel, ee Teen a MEM gt! DEBBIE KORLEY
Franicsr aie) eneeaDOUGLAS HODGE
DENICEWon ase eSie en eke ANDY WILLIAMS
WATCerne ail eteeer eee crete nat CHIKE OKONKWO
Leticia ieee pelea eae.” MIKE SHEPHERD

BETWEENLIFE AND DEATH

POV ee pepe eee eae ke DAN CANHAM
NVOPA ccreeeeat ee Mees aca ke ps DOROTHY ATKINSON
INUIFSES etal orca meee alae te aM yg FIONA CHIVERS

MERYL FERNANDES
LORRAINE STEWART
LIZZIE WINKLER
KIRSTY WOODWARD

Injured soldiers and airmen............. JAMIE BRADLEY

THOMAS GOODRIDGE
PIETER LAWMAN
ROBERT LUCKAY

 

IN THE OTHER WORLD

CONGUCIORian. teeraieeteien tne, ahah cr GISLI ORN GARDARSSON

ea me ChichRecoidCharnesees TAMZIN GRIFFIN

d al eo me First Prosecutor.) ws. STUART McLOUGHLIN

All other parts played by members of the Company

EMSEMMONS (MUSICIANS «so eae ones aoed STU BARKER

PETE JUDGE

DOMINIC LAWTON

ALEX VANN

MICHAEL VINCE Gisli Orn Gardarsson
Rehearsal photo by Steve Tanner 
 



DYIPETOMGRae as eee te ope rene

eGere aera ern
Costume Designer..............
Lighting Designer..............5.
Choreographers ...............-

BNeeeek ees
sound Designer ................
Projection Designers ............

Lighting Design Associate........
Company Voice Work............

Production Manager SACHA MILROY

Staff Director KIRSTY HOUSLEY

Ae eesEMMARICE
EeBILL MITCHELL
eesVICK! MORTIMER
Se oe. MARK HENDERSON
StDEBRA BATTON

and EMMARICE
guestsSTU BARKER
arGARETH FRY
naeJON DRISCOLL

and GEMMA CARRINGTON
re:MALCOLM RIPPETH
eis KATE GODFREY

and JEANNETTE NELSON

Stage Management JANE SUFFLING, IAN CONNOP, CYNTHIA DUBERRY

and VICKI LILES

Costume Supervisor LYNETTE MAURO

Prop Supervisor KIRSTEN SHIELL

Assistant to the Designer DAVE MYNNE

Assistant to the Lighting Designer STEVE BINKS

Assistant Production Manager TOM RICHARDSON

Design Associate TIM BLAZDELL

Production Assistant AL PARKINSON

Production Photographer STEVE TANNER

A Matterof Life and Death is presented

in association with KNEEHIGH THEATRE

OPENING: OLIVIER THEATRE

10 MAY 2007

LENGTH: ABOUT 2 HOURS 10

MINUTES. THERE IS NO INTERVAL.

N.B. THIS RUNNING-TIME IS APPROXIMATE.

PLEASE ASK FRONT-OF-HOUSE STAFF FOR

ACCURATE TIMING

Copies ofthis castlist in braille or large print are available from
the Olivier Box Office

The National Theatre wouldlike to acknowledge the support of
USpartners Bob Boyett and Ostar Productions

The National’s workshops are responsible for, on this
production: Armoury; Costume; Props & furniture; Scenic
construction; Sceniclighting; Scenic painting; Wigs

The director wouldlike to thank the following for their help
with this production: Eva Magyar, Amanda Lawrence, Anthony
Shuster, Giles King, Sarah Moody, Hazel and Martin Bishop,
Maureen and Chris Rice, and the Kneehigh team in Cornwall.

PLATFORMS Tickets £3.50/£2.50

T: 020 7452 3000

25 May, 6pm Olivier

EmmaRice and Tom Morris discuss their adaptation

14 June, 6pm Olivier

Matters of Life, Death... and Neuropsychology

Leading clinical neuropsychologist, Dr Paul Brokstalks

about the headinjury whichlies at the heart of A Matter

of Life and Death, and its shattering consequences.

Tom Morris wouldlike to thank: Amanda Mason and Rod
Suddaby at The Imperial War Museum for supplying research
material, including the poems,diaries and letters of WAAF
Molly Repard, Pilot Officer J R Byrne, Flying Officer J A T
Jones,Pilot Officer M A Scott, Flight Sergeant G J Hull, Flight
creelTuaveaseMPV Reit-lLcol(oR @lmaelammed
C Chave,Pilot Officer Redmond MacDonagh,Keith Douglas,
John Pudley, Flying Officer George Bettrell, Nancy Sandy
(and daughter Ms Anne Young); and Dr Matthew Walkerof the
National Institute of Neurology.

Poster photographof Fiona Chivers by Steve Tanner, designed
by Michael Mayhew
Programmedesigned by Charlotte Wilkinson

Onsale at the Olivier Bookstall, and at the Bookshopin the main entrancefoyer, are: the text of this

 
 stage adaptation and a top-selling anthology of other Kneehigh plays (both published by Oberon); the DVD of

the originalfilm of A Matter of Life and Death; and books about Michael Powell and Emeric Pressburger,all as

part of a wide rangeof theatre-related books,recordings and gifts.

T: 020 7452 3456 F: 020 7452 3457 E: bookshop@nationaltheatre.org.uk W:nationaltheatre.org.uk/bookshop

WE THE PEOPLES OF THE UNITED NATIONS

determinedto save succeeding generations from the scourge

of war, which twice in ourlifetime has brought untold sorrow

to mankind, and to reaffirm faith in fundamental humanrights,

in the dignity and worth of the humanperson,in the equal

rights of men and women andofnations large and small,

andto establish conditions under which justice and respect

for the obligations arising from treaties and other sources of

international law can be maintained, and to promotesocial

progress and better standardsoflife in larger freedom,

AND FOR THESE ENDS

to practise tolerance andlive together in peace with one

another as good neighbours, and to unite our strength to

maintain international peace andsecurity, and to ensure, by the

acceptance ofprinciples and the institution of methods, that

armedforce shall not be used, save in the commoninterest, and

to employ international machinery for the promotion ofthe

economic andsocial advancementofall peoples,

HAVE RESOLVED TO COMBINE OUREFFORTS TO

ACCOMPLISH THESE AIMS

Charter of the United Nations

26 June 1945 
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(nstructions

for chiming hywan tunes on church or band. bells

Toall, and especially Most unacquatnted. with either the old or new rotation of

woeic, a caret perusal of the following instructions will prove bereticial. Study then
with care before even attesting to play the nost stwple tune.

I have just finished the first week of rehearsals for A Matter ofLife and Death
and I am ona train to visit my mother and myuncle. I need somethingthat
belonged to my Grandad.

On striking

The bell should be struck firmly. A sbvenly blow/ vot only spoils

the webdy but gives the bell a nattled somd, and. reflects

discredit on both performer and. apparatus alike.

My Grandad wasthe gentlest humanbeing
I have ever met. He had a wide,clear face,

snow-white hair and rough gardening hands
as wideas shovels. He was as magnetic as
catnip to the localcats, as he stroked them so
hard their tummies would dip down to the
ground. As a child, I loved to be with him,
calm andsafe, picking runner beans or
collecting sweet tomatoes from his green
house. My Grandad wasalso almost
totally silent.

’ mie Rice’s grandae :

pennis BIShOP: I have only two recollections of him really
speaking. Once was whenheexplained his worries for

my Granas they approached their mid 80s. She wanted to move out.
~ of their remote Dorsetvillage into Dorchester. He appeared to be quietly and
stubbornly refusing to even engage with the debate. In her usual dramatic way,
she stormed outof the living room to make tea. He turned to me: “I don’t want
to stop her moving into town because of me — she doesn’t makefriendseasily
and I think she needs to stay here whereshe is known and caredfor”. She
came backin andhereverted to silence, but in that moment, that window of

communication, I saw him not as my Grandad but as a man and a husband.
‘Theothertime he spoke was about the war. I can’t rememberthedetails, so
shocked wasI that he was talking animatedly. Noneofus interrupted or asked
questionsin case he stopped. I remember holding mybreathas I heard offear    

and of seeing Monty [General Montgomery] drive past and of a bullet being
caught in a mess tin. He described how my great uncle Harold hadto drive
the ammunition truck at night with no lights so as not tobe spotted and how
he screamedoutin his sleep to this day, so consuming wastheterror. A lifelong
campanologist, he talked about howhecarried a set of handbells with him

throughoutthe war. Heandhis fellow soldiers would play them overthe graves
of the friends that had fallen.

Position

The performer (like a pianist at a keyboard) Soul. be in a

central pesttion, the arnas having pertect treedow ofaction.

I amhere to pick up my Grandad’s handbells and bring them back to the
National Theatre. I also need to ask some questions, to fill the silence.

On counting tine

Unless the bells are struck at the propertime, the webdy

will be impertect, perlaps even unrecowiztble

I am now returning to London with the handbells on the seat next to me, the
leather handles shiny with handling, the dull metal crying out for Brasso and
somecare andattention after years in an attic. These bells have seen more, and
expressed more, than I will ever understand.I have talked to my family and
now have a few more fragments to add to my own memories, but moreis lost
than found. None ofus will ever know whathe waslike before the war — I’m
sure he was always kind andplacid, butI also suspect that a piece of him died
in those years, or perhapsit was buried so deep that it waslost forever.
A matter oflife and death, indeed. 



  

So, here’s what I know about him

after today:

¢ Born in 1907, heleft his home in

Hampshireat 14 and walked to Dorset
where he got a job working for the vicar of
Evershot. He gardened and dug graves and
learnt to ring the bells. He met my Gran,

Edna Mary Ruttley.

e He was enlisted into the Dorsetshire

Regiment in 1939 along withall the other ~

young men he had grown up with. Heleft
my Gran with my mother, who was one
year old, and pregnant with my uncle,
who he would not meet properly for
anothersix years.

— Pomms/Acoe2/7, §1-4007,

A Field Service postcard, courtesy of

Dominic Lawton

° He was posted in the Catering Corps,his best friend Harold in transport.

Throughoutthe war theyheld on to each other's friendship and tried to meet
up as often as they could. Harold is the great uncle I described earlier, ravaged
by nightmaresfor the rest ofhislife.

¢ He wentover to France hot onthe heels of the Normandylandings but the
invasion failed and the menhad to be brought back to England in any boat
they could find — my Grandad never told anyone how he gotback.

¢ In 1944 he waspartofthe secondinvasion, pushing forward through

Holland and towards Arnhem. Hewaspart of the battles dramatized in
A Bridge Too Far.

° He described seeing bodies at the side of the road stacked like haystacks.

° 1,248 men of the Dorsetshire Regimentdied.

° My uncle believes that if he had had the education and the support, he [my
Grandad] would have been a conscientious objector — if he’d met a German
soldier, he would have shaken his hand.

° I also know thatin the loft, along with his bells were his medals. Five of
them. They werestill in their boxes and their greaseproof paper bags. These had

no patina of handling, no story worth telling. He had never worn them, never

attached the ribbons and never even looked at them.

‘Fuck war’ is what these discarded medals screamed at me, but of course, my

Grandad would neither swear, nor scream.  

But I do swear and I do scream. I scream that my Gran wasleft with a young
family, no running water, noelectricity, no husband tohelp, I scream thatthis

gentle man wasforcedto be part of horrors unimaginable and I scream that we
are still at war now. I rant that war is so random andthatit takes no stock of
individual beliefs, dreams or hopes. It is a tsunami, dragging anyonein its path
to death and sometimes even worsé, survival. Grandad survived because he was
lucky, not because he was a hero, not because he was worthyand certainly not
because he was in love. He wasplain and simply, lucky: unlike the thousands
of others who perished around him.

On 11 January 1994,in the belfry of Evershot church, Grandad had been

teaching another generation ofyoung people to ring. Feeling tired, he sat
downto listen and diedsilently. If there was a God, I would thank him from
the bottomof myheartforthis gentle gift.

So, this production is dedicated to Harry Dennis Watton Bishop, my beloved
Grandad,and all the memories he chose not to burden those he loved with.
I thank him and all the other good men and womenthatfought with him for
their bravery andtheir terror and the shadows they enduredfortherest of their
lives. It is in their honour that we will play Grandad’s handbells tonight.
We will play them for the dead ofall wars, thanking them, mourning them
and raging against the dying of the light.

On ending

Toking great care vot to knock the bells together or to wrk with finger prints,

caretidly wipe bells with a clan dry doth and. place back in the case.

© EmmaRice, 2007

Tunedsets of handbells were originally assembled to give change-ringers a way of rehearsing

outside their belltowers. The handbell sets used by change-ringers had the same numberof

bells as in the towers — generally six or twelve tuned to a diatonic scale.
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SHOT ANDEXTRAC

Officer M A Scott

aft fly in loose formation over East Anglian countryside in June 1940 (CH467)  



 

  

A MATTER OF LIFE AND DEATH
Powell & Pressburger andtheir heritage
by David Thomson
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Michael Powell and Emeric Pressburger(standing on steps) on theset of their 1946film,

A Matter of Life and Death

In hindsight,it all seems unlikely: that in
the last year of the warBritish authorities

at the Ministryof Information were

somehow fearful that Anglo-American

relations mightbe deteriorating. What
would they say now? In 1944-45,
American and British troops shared in
one ofthegreatest of military invasions
and the slow winning of a dire but

inescapable war. “Yanks” may haveleft

broken hearts in England, and.even
some pregnant women.Butplenty of
those girls went back to America, and

Anglo-American family feeling flowered.
It was the great momentofan old

friendship, even if the Americans

sometimes seemed over-here,

over-confident and over-sexed.

So as Michael Powell lingered in the

Western Isles, completing their great

Celtic reverie, / Know Where Iin Going,

so his script-writing partner, Emeric

Pressburger did the screenplayfora film
that might keepthealliance sweet, A

Matter ofLife and Death. It's a very

simple story: an RAF pilot makes a

crash landing as an Americangirl radio

operatortries to talk him down. (That
the girl has been made English for this

productionis a reflection on changing

times.) There's brain damage,orits

risk, and in his comathe pilot dreams
a great trial — will he be permitted to
live some more, with his girl? Is the

bond between the two countries secure
enoughto standstretching therules a
little? And as Powell read thescript, he

saw — with his characteristic wit — that
Englandat war (the countryside and
the beaches) would be as glorious as
Technicolor could make it. But heaven
(the top of the great staircase) would
be “starved ofTechnicolor” because of

wartimerestrictions. So the scenes there
would be donein black-and-white with

a gun-metal tinge.

Powell and Pressburger dreamed of
David Nivenas Peterthe pilot (Stewart

Granger was the next best bet). He had
come home from Hollywood for the war

 

 

and he had served with the

Commandosin action. Niven was a

charmer but a brave soldier, and he

couldfit the role in before returning

to the Samuel Goldwyn Companyin

Los Angeles. As for the American girl,

June, they took a trip to Hollywood

and found a promising newcomer, Kim

Hunter. A year later would have been
too late, because bythen she was playing
Stella on Broadway in Tennessee
Williams A Streetcar Named Desire

(with Marlon Brando).

Forthe rest, they got Raymond Massey
to be the New England prosecutor,
AbrahamFarlan, Roger Livesey as
Peter’s doctor, Kathleen Byronas an
angel and Marius Goring — fondly

remembered — as the “conductor”, the
man whotakes you upto your appointed
place in heaven. But morethanthecast,
A Matter ofLife and Death enjoyedthe
benefits of a technical crew that were
loyal to Powell and Pressburger for years
— Jack Cardiff doing the Technicolor
photography; Geoffrey Unsworth as
camera operator; Alfred Jungeas

production designer; Hein Heckroth on
costumes; and Reginald Mills as editor.

In this stage production,the interplay

of England and America has been
replaced. Juneis British now and the

From left: Marius Goring, David Niven, RogerLivesey, Kim Hunter, Robert Cootein a scenefrom the film

“trial” takes place in Peter's head. In
fact, that is perfectly synchronous with
the latest research in brain trauma in
1945, and with state of involuntary
dreamthat thrilled the film-makers.

‘The American distributors insisted on
calling the picture Stairway to Heavenin

their market (another goodtitle, in fact),

and thefilm was a triumph everywhere.
Years later, Powell called it “the most
perfect film”. The public loved its easy
mixture of war reality and magic. The
chemistry of Niven and Hunter worked.
Andthepicture had that astonishing
beauty, wit and daring that we associate
with the films made by The Archers,

the company namefor Powell and
Pressburger. They were partners and

friends from The Spy in Black (1939) to
The Battle ofthe River Plate (1956). And

in those years theyalso made The Life

and Death ofColonel Blimp, A Canterbury
lale, The Red Shoes, Black Narcissus, The

Small Back Room, The Elusive Pimpernel,
Gone to Earth and The Tales ofHoffman.

It’s not that the team ended eventually —

it’s far morestriking thatit lasted so long.

Butin thelate 50s they went separate
ways and Powell made Peeping Tom on

his own — regarded as a masterpiece now,

but hated and despised in its time.
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Pressburger(left) and Powell.

Photo © Dan Yakir/Everett/Rex Features

Michael Powell was notold, only 55,
but he began a kind of retirement in
Gloucestershire. It was in 1979 that he

wrote me aletter that found me at

Dartmouth College in Hanover, New

Hampshire. I wrote back, inviting him

to comevisit and even teach.

He camein the winter, he changed

several studentslives, and one weekend

he announcedhe was going down to New

York to visit his great friend Martin

Scorsese. Marty was editing Raging Bull

at the time and that’s how Michael met

Martysgreateditor, Thelma Schoonmaker,
who would be his American girl, third

wife, his great companion and help in
the writing ofhis autobiographyand the
reason why Powell spent so much ofhis
last years in America, delighting im the
praise that was being unleashed on the
work of The Archers.

So there are reasons for nostalgia in

looking at A MatterofLife and Death

again. Of course, no one knew it in 1946,

but we wereat the dawn ofa brief, golden

age of British film, with the emergence

of talents like David Lean, Carol Reed,

Robert Hamer and LaurenceOlivier. So

this film had great company: Henry V
and Hamlet, Great Expectations and

Oliver Twist, OddMan Out and The
Fallen Idol; It Always Rains on Sunday

and Kind Hearts and Coronets.

Powell was from Kent and Nice (where

his father had a hotel); Pressburger was

from Hungary,Berlin and Paris. They
could not have been more different:
Powell was mercurial, quick-tempered
and visionary: Pressburger was calm,
organized andvery practical. They were
co-producers, but Pressburger did the
scripts and Powell directed. The Archers,

their company, had lovely on-screen
logo, of a target with arrows thudding
into it. It was a way of admitting that
notevery picture was a bullseye — but
everything they did scored. They went
outoffashion as realism, angry young
men, kitchen sinks and provincial
grievance creptinto British films. Butit
was a passing fashion only.

Michael Powell was a director emeritus
for Francis Coppola’s Zoetrope company
in the 80s (youcansee his influence on
Coppola's musical, Onefromthe Heart).
He received immense tributes from film
festivals and the Museum of Modern
Art in New York. He and Emeric were
interviewed all over the world, and they
becameas celebrated for their jokes as
for Michael’s Harris tweedsuits in shades
oflavender, amber and pink. Michael
wrote his two volumes of autobiography
(A Life in Movies and Million Dollar
Movie), and Emeric’s son, Kevin
Macdonald, would do a valuable book on
the life of Pressburger. The same Kevin
Macdonald has becomea director — of
documentaries (like Touching the Void
and One Day in September) and most
recently ofthe feature film, The Last
King ofScotland. At the most recent
Academyawards, Forest Whitaker won

an Oscarfor playing Idi Amin in that
film, while Thelma Schoonmaker won
her third editing Oscar, for her work
on Scorsese's The Departed. The tradition
goes on.

© David Thomson, April 2007

David Thomson writes for the
Guardian, andis the author of The New
Biographical Dictionary ofFilm and The
Whole Equation: A History ofHollywood.

Make your own
paper plane at home

Step 1

Cut out the shape opposite andfold it in half.

 

 

 

Step 2

Fold the short edgeof one side downtothefirst fold

(ie produces a 45 degree angle). Do this for the other

side too.
 

   

Step 3

Fold downthe newfold you have created to the

original fold you did in (1). Repeat for the other side.

  

Step 4

Do step 3 again for both sides.

Paes
Step 5

Hold centre and open wings out.

Vibe

Now throw! 
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Step 1

Cut out the shape opposite and fold it down

the middle then openit out and fold along the

lines AB in DIAG. 1. Now you should have a

shapelike DIAG.2.

B/A\B ZS

DIAG.1 DIAG.2

Step 2

Nowfold along theline AB in DIAG. 2: you

should get DIAG. 3. It is important that the fold

ABis midwayuptheflaps created in Step 1.

Nowfold alongthe lines XZ on DIAG. 3 and

unfold having creased very well along these

lines. Then fold them in the other direction,

creasing well, and unfold.

  
DIAG. 3

Step 3

Tuck the flaps producedin the previous step

inside as the arrows show onDIAG.4. This

should give you DIAG. 5. Fold the tip down

along the dotted line in DIAG.5 to give

DIAG. 6.

& F
DIAG. 5 DIAG. 6

Step 4

Nowfold along the two dotted lines in DIAG. 6

giving DIAG. 7.

Step 5

To finish the model

off, fold along the

dottedlines in DIAG.

7 to give you the form

at the top of the page.

Fold downthe dotted

lines WY - and

launch.

Please be considerate to c

.
For more designs see www.paperaliry|| 

 

 



THE AVER© PANGarora step
Cut out the shape opposite andfold it down

the middle then openit out and fold along the

lines AB in DIAG. 1. Now you should have a

(Four 1,280 h.p. RollsRoyce Merlin XX Motors) a aete
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i N ns 4 ; o should get DIAG.3. It is important that the fold
ABis midwayup theflaps created in Step 1.

Nowfold along the lines XZ on DIAG. 3 and

unfold having creasedvery well along these

lines. Then fold them in the other direction,

creasing well, and unfold.
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DIAG. 3

Step 3

Tuck the flaps producedin the previous step

inside as the arrows show on DIAG.4. This

should give you DIAG. 5. Fold the tip down

along the dottedline in DIAG.5 to give

DIAG. 6.

——— Lge FP ¥

SPAIN cs 102 ft. 0 in. é ema r¢:
4S mt \ WENN” DIAG. 5 DIAG.6pe - OO Str Ati ZEKE Me WS SSS

fas 20 f£. 0 in. FD Gi eae AE Step 4
WING AREA(gross) 1,297 sq. ft. SESS Sa SRSSAN Now fold along the two dottedlines in DIAG.6
FUEL CAPACITY 2,154 Imp.gals. aNen ET giving DIAG. 7.
MAX. BOMB LOAD 18,009 Ib. LSE NFS OARS C4 2145
Nee LOADED a \ : 3

EIGHT eae Step 5

nae ai Sane the model

off, fold along the

dotted lines in DIAG.

7 to give you the form

aeeeAue Please be considerateto c
lines WY -— and

launch. For more designs see www.paperairf|

Drawing © J H Clarke, from The Aeroplane magazine(IPC Media).
SOURCE:THE IMPERIAL WAR MUSEUM, LONDON 
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. Parachute stowage (end of Nay. Table).

. Oxygen bottle stowages.
Observer’s window biister.
Dead-man’s handle (puts rear turret fore
and aft to extricate gunner through
sliding door),

Elsan lavatory.

Bomb aimer’s bodyrest.
Emergencyexit.
Camera(throughfloor).
Bomb aimer’s squint into bomb bay.
Pilot’s glycol pump (cockpit window spray).
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A.WAAFcorporalradio telephone opérator comfnhunicates‘with aircraft, 1944 (CH13702), ‘i

Below:A pilot and navigator seatedin the cockpit of their Bristol Blenheim Mark IV, April 1940. (C1317)
PHOTOSBY PERMISSION OF THE IMPERIAL WAR MUSEUM, LONDON
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  Top: EmmaRice Centreleft: Tristan Sturrock Centre right: Thomas Goodridge
Aboveleft: Kirsty Woodward Aboveright: Pieter Lawman, Gisli Orn Gardarsson

REHEARSAL PHOTOSBY STEVE TANNER

DOROTHY ATKINSON
Woman

Dorothy Atkinson’s work in theatre

includes Two Weeks with the Queen
at the National; Beauty and the

Beast and The Lion The Witch and

The Wardrobefor the RSC; Epitaph
for George Dillon in the West End;

and productions of Eden End,

Inconceivable, Wild Honey, A Doll’s

House, Fool to Yourself, The Boy

WhoFell into a Book, Cheap and

Cheerful, Up and Under, Just

Between Ourselves, Abigail’s Party,

On the Town and The Wizard of Oz.

TV: Peep Show, Skins, Housewife

49, Bodies, No Angels, Innocence

Project, Life Begins, MurderCity,

Holby City, Murder in Mind,

Heartbeat, Peak Practice,

EastEnders and London’s Burning.

Film: Topsy Turvy, All or Nothing,

Keep the Aspidistra Flying, The

Final Curtain, Look at Me I’m

Beautiful and Roads. Radio:

Modern Art to Suburbia, Teen

Lurve and Hymns Uproarious.

STU BARKER
Music & Ensemble

Stu Barkertrained as fine artist

at Goldsmiths College. Since then,
he has workedin theatre as a

musician, composer and MD,

mostly with Kneehigh. He composed

the music for the Kneehigh

co-productionsofTristan & Yseult

at the National; Cymbeline for the

RSC; Nights at the Circus at the

Lyric Hammersmith; The Bacchae

and The Wooden Frock at West

Yorkshire Playhouse; The Red Shoes

at the Lyric Hammersmith and BAC;

Rapunzel at BAC; and Pandora’s

Box for Northern Stage. Other work

includes productionsfor the Lyric,

Bristol Old Vic, Welfare State
International, Contact Theatre, Horse

and BambooandTravelling Light.

JAMIE BRADLEY

Injured soldier/airman

Jamie Bradley trained at Guildhall.

Workat the National: The Man of

Mode, Complicite’s Measure for

Measure(also on UK and world

tour), and The Boy Who Was

Always Late for the NT Studio.

Other theatre: Oogly Boogly for

Schtanhaus; Some Short Exercises

in Love for Fevered Sleep; The Two

Gentlemen of Verona and Habeas

Corpus at the Northcott, Exeter;

The Miser and Jack and the

Beanstalk at Salisbury Playhouse;

One Flew Over the Cuckoo's Nest
on UK tour; and Bed ShowatBristol

Old Vic Studio. TV: Dr Who,Perfect

Strangers, Gentleman’s Relish and

Casualty. Film: Pride and
Prejudice, Mrs Caldicott’s

Cabbage War, Still and Trees.

DAN CANHAM
Boy

Dan Canhamtrained at the University

of Exeter. Theatre: Tristan & Yseult

for Kneehigh at the National; The

Bacchae for Kneehigh; the role of

Faust in Faust for Punchdrunk and

the National; and Mother Savage

for Travelling Light Theatre.

FIONA CHIVERS
Nurse

Fiona Chiversfirst trained as a

dancerat Arts Educational School

and Central Schoolof Ballet before

studying theatre design at Saint

Martin’s and Rose Bruford College.

She has pursuedparallel careers

as a performer and designersince

1998. Theatre and dance:View

from the Shore, Guilty Fingers, Quiet

End, Last End, Commodity, Landings,

Passion Fruit, Matthew Bourne’s

SwanLake, La Vida Sueno, The

Phantom of the Opera, A Century

of Song, The Beekeepers, The

Swan, Nutcracker and Gypsy Girl.

Theatre design for Kneehigh:

Journey to the Centre of the Earth.

Short film: The Audition. Her

award-winning designs have been
exhibited at the National.

MERYL FERNANDES
Nurse

Meryl Fernandestrained at

Millennium Dance 2000. Theatre: The

Man of Modeat the National; The

Far Pavilions at the Shaftesbury

Theatre; Oliver! at the London

Palladium; The Lion Of Punjab at

the Waterman Studios; // Mondo
Della Luna at the Royal Academy

of Music; and Sleeping Beauty

for Brick Lane Music Hall. TV: /t’s

Now or Never, The IT Crowd,

EastEnders and A Small Addition.

GISLI ORN GARDARSSON
Conductor 71

Gisli Orn Gardarsson graduated from

the Academyof Arts in Reykjavik

in 2001. He adapted, directed and

played Romeo in Romeo and Juliet

at the Young Vic and in the West End;

played Walser in Kneehigh’s Nights

at the Circus; and co-adapted,

directed and played the part of Gregor

Samsain Kafka’s Metamorphosis

at the Lyric Theatre, Hammersmith.

He also adapted and directed

Woyzeckat the Barbican. Film:

Dramarama, Caramels, Beowulf

and Grendel and Children. Gisli

Orn Gardarsson hasreceived

various nominations and awards

for his acting and directing. He is

co-founderof Vesturport.

THOMAS GOODRIDGE
Injured soldier/airman

Thomas Goodridgetrained at the

Jackie Palmer Stage School.

Theatre: The Man of Mode and

Caroline, or Changeat the National;

BatBoy The Musical at West

Yorkshire Playhouse andin the West

End; The Lion King at the Lyceum

Theatre and Disneyland Resort

Paris; Rent in Dublin; Smokey

Joe’s Cafe on UK tour andin

Turkey; Trickster’s Payback and

Coming Up at the Warehouse,

Croydon; The Day the Bronx Died

at the Tricycle; Sleeping Beauty at

the Theatre Royal Stratford East;

and numerous pantomimes.

TV: Dear Dilemma, GrangeHill,

Crimewatch UK, EastEnders,

Chase the Fade, Thieftakers, Crime
Monthly, Teddybears, Duck Patrol,

The Bill and The One. Films:

Beautiful People.

TAMZIN GRIFFIN
Chief Recorder

Tamzin Griffin’s work in theatre

includes Measure for Measure with

Complicite at the National; Rough

Magyck with Forkbeard Fantasy
for the RSC; Tonightat 8.30 at

Chichester; Red Demonfor the

Young Vic and Tokyo Bunkamura;

Strange Poetry for Complicite (Los

Angeles); San Diego for the Tron

and Edinburgh Festival; Witness for

the Gate/BAC; and Shockheaded
Peter, for which she was co-devisor,

which wontheOlivier Award for

Best Entertainment and toured

nationally and internationally. TV:

Chernobyl — Disasters that Changed

the World, Casanova, Casualty,

Road Runner, Smack the Pony,

Doctors, Bob and Margaret and

the Funny Lady in Teletubbies.

Film: The Calcium Kid and Kabhi

Kushi Kabhi Gham. Radio: The

Fire Raisers.

DOUGLAS HODGE
Frank

Douglas Hodge’s workin theatre

includes Betrayal, Blinded by the

Sun, Pericles and King Learat the

National; The Winter’s Tale at the

RSC; Titus Andronicus at
Shakespeare’s Globe; Guys and

Dolls, The Caretaker, Moonlight, No

Man’s Land, Coriolanus and Three

Sisters in the West End; Dumb Show

at the Royal Court; The Lover/The

Collection at the Donmar; and The

Possibilities at the Almeida. TV:

Lift, Mansfield Park, Spooks,

Redcap, The Way We Live Now,

The Russian Bride, Middlemarch,

A Fatal Inversion, Capital City and

Behaving Badly. Film: Scenes of a

Sexual Nature, Vanity Fair, Saigon
Baby, Bliss and The Trial. His work
as a director includes See How

They Run in the West End; The

Dumb Waiter at Oxford Playhouse,

Forest People for BBC TV, and

Victoria Station. Douglas Hodgeis

a council memberof the National

Youth Theatre and is Associate

Director of the DonmarTheatre.

CRAIG JOHNSON
Bob

Craig Johnson’s workin theatre

includes Tristan & Yseult with
Kneehigh at the National and on 

 

  
    



 

 

   

tour in Australia, New Zealand

and the USA; and with Kneehigh,

Cymbeline (as part of the RSC’s
Complete Works), The Bacchae,

Quicksilver, Skulduggery, Cry Wolf

and Journey to the Centre of the

Earth, which healso directed.

He hasalso toured to venues and

festivals across the world as a

puppeteer and musician.

PETE JUDGE
Ensemble musician
Pete Judge is a musician and

composer. Theatre: productions of

Cymbeline, Clown and Stinkfoot.
TV andfilm: The Last Aztec and
The Natural History of Europe.

Composing: Triangulation and

Elixir. He has been trumpeter with

Super Furry Animals, Papa Noel,

Marc Gauvin, Organelles and The

Blessing.

DEBBIE KORLEY

Girl

Debbie Korley’s work in theatre

includes Coram Boyat the National;

Whistle Down the Wind in the West

End and on UK tour; Sick at the

Almeida; Carmen Jones at the Old

Vic; Ten Suitcases at the Drill Hall;

Aida at the Royal Albert Hall; Vagina

Monologues at the Mercury

Colchester; Annie at the Edinburgh

Festival; and The African Maiden

at the Blue Elephant. TV: Night

and Day(series regular), Doctors,

Holy Smoke and Casualty.

PIETER LAWMAN
Injured soldier/airman

Pieter Lawmantrained at RADA.

Theatre: Tristan & Yseult for

Kneehigh at the National; Rapunzel

for Kneehigh at BAC; Much Ado

About Nothing at Shakespeare’s

Globe; Closer at Higa Festival,

Zimbabwe; Jason and the Argonauts

on national tour with Beggars

Belief; Release the Beat at the

Arcola; and The Canterville Ghost,

The Three Musketeers, Tartuffe

and Head Onin Basingstoke. TV:

Lewis and Inspector Lynley.

DOMINIC LAWTON
Ensemble musician

Dominic Lawton studied performance

writing at the Dartington College of

Arts. He is an actor and a musician

with the groups Arkane and Gentlemen

Rebels. He is working on a solo

project as Dom Coyote. Theatre:

Cymbeline, Hanging Around and

Antigone at Hell’s Mouth.

ROBERT LUCKAY
Injured soldier/airman

Robert Luckay trained at Pozsony

Theatre Academy, Slovakia.

Theatre workin the UK: The Bacchae,
Cymbeline and Tristan & Yseult for

Kneehigh; and Pericles and Man

Falling Down at Shakespeare’s

Globe. In Hungary: Romeo and

Juliet, Three Sisters, ProphetIija,

Teomachia and Operett; and in

Slovakia: Don Juan, Few Good

Men, Troilus and Cressida and Tale

About the Dead Princess. Film:

Rain Falling to Our Souls. Awards:

International Theatre Academy

Festival Award for best male performer.

STUART McLOUGHLIN

First Prosecutor

Stuart McLoughlin trained at the
Royal Welsh College of Music and

Drama. Theatre: Coram Boy at the

National; The Odyssey at the Lyric

Hammersmith, Liverpool Everyman

and WestYorkshire Playhouse; Up

the Feeder Down the Mouth and
Back Again, and Pericles — Prince of

Tyre at Bristol Old Vic; and The

Wizard of Oz at The Hall for Cornwall,
Truro. TV: Waking the Dead and

TrevorIsland. Films: Elizabeth:
the Golden Age. He received a

Carleton Hobbsradio scholarship

and has subsequently appearedin

many radio plays including Arthur,

Le Grand Meaulnesand TheLife
and Opinionsof Tristram Shandy.

LYNDSEY MARSHAL

June

Lyndsey Marshal’s work in theatre

includes Boston Marriage in the
West End; and productions of The

Hypochondriac, Blood Wedding,

Sleeping Beauty, The Crucible, A

MidsummerNight’s Dream, Bright,

Redundant, Top Girls and Fireface.

TV: Green, Rome, The Shadow in

the North, Poirot, The Young

Visiters and Sons and Lovers. Film:

Snuff, Festival, Frozen, The Calcium

Kid, The Gathering Storm and The

Hours. Radio: Small Island, Oneira

and NotTalking. Awards: TMA Best

Supporting Actress 2003 and the

Critics’ Circle Best Newcomer 2001.

CHIKE OKONKWO
Mr Archer

Chiké Okonkwotrained with the

National Youth Music Theatre and

the National Youth Theatre.

Theatre: His Dark Materials at the

National; As You Like /t at the

New Vic; and Singer for the OSC

at the Tricycle. TV: The Roman

Mysteries, The Wide Sargasso Sea,

Shoot the Messenger, The Royal,

MIT, New Tricks, Doctors, Kerching,

Silent Witness and Holby City.
Film: L’/le aux Trésors, Derailed,

Spirit Trap, Animal and Tabloid TV.

MIKE SHEPHERD

Harold

Mike Shepherd’s workin theatre

includes Tristan & Yseult and The

Riotat the National; and productions

of Rapunzel, Cymbeline, The Bacchae,

The Wooden Frock, The Red Shoes

and The King of Prussia. He started

Kneehigh Theatre of Cornwall in 1980.

LORRAINE STEWART
Nurse

Lorraine Stewart trained at The Royal

Ballet School and Laine Theatre

Arts. Theatre: The Man of Mode

and A Funny Thing Happened

on the Way to the Forum at the

National; Sinatra at the Palladium;

On the Town at the Coliseum;

and Saturday Night Fever; as well

as productions with the English

National Ballet, Visualantix Dance

Company, Wiener Ballet Theatre

and The Royal Ballet Company.

TV: touring with Roxy Music,

Goldfrapp and Sir Cliff Richard.

Films: Beyond the Sea, Phantom

of the Opera and Centre Stage.

TRISTAN STURROCK
Peter

Tristan Sturrock’s recent work in

theatre includes The Riot and

Tristan & Yseult (also at Restormel

Castle in Cornwall) at the National;

The Mysteries and The Spanish

Tragedy for the RSC; As You Like

It and Bring Me Sunshine at the

Royal Exchange Manchester;

EdwardII at Sheffield Crucible;

The Beaux’ Stratagem and Doll’s

Heart at Bristol Old Vic; Jerusalem

Syndrome and Station at Soho

Theatre; Salome at Riverside Studios;

and An OakTree at Plymouth Theatre

Royal. TV: Bad Girls, The Royal,

The Project, Holby City, Bodily Harm,

Menace, Rescue Me, Doc Martin, The

Bill, The New Adventures of Robin

Hood,Liverpool One and Wycliffe.

Film: Saving Grace. He has

worked with Kneehigh for 15 years.

ALEX VANN
Ensemble musician

Alex Vann’s work in theatre as

a musician includes Kneehigh’s

Tristan & Yseult at the National

and oninternational tour; and

Kneehigh’s Cymbeline, Rapunzel

and Fair Game’s Salaam. As a

musician/composer: The Swell,

Shelf Life, Animal Tails and The

Freeze for Theatre Alibi. He is a

memberandjoint composerof the

acoustic concert band Spiro, who

recently composed the music for

BBC2’s Johnny Kingdom series. He

is also a composerand guitarist in

the rock band Submarine.

MICHAELVINCE
Ensemble musician

Michael Vinceis a self-taught,

professional percussionist who

started playing mainly Eastern

Europeanstyles. In the early 90s

he beganto specialise in Latin

music and rhythms,and for the

last 15 years has been studying

Brazilian and Afro Cuban music.

He performs with K*cheveve,

Latin Perspective and Vladimir

Steamboat with fellow Kneehigh

musician Stu Barker. Tours include Top:(left to right) Lorraine Stewart, Lizzie Winkler, Pieter Lawman, Debbie Korley, Andy Williams, Lyndsey
Marshal, Tristan Sturrock, Thomas Goodridge, Dorothy Atkinson, Chiké Okonkwo, Dominic Lawton
Centre left: Tristan Sturrock and Lyndsey Marshal Centre right: Douglas Hodge
Above: Chiké Okonkwo, Douglas Hodge, Mike Shepherd, Robert Luckay 

 



 
Top left: Tom Morris Top right: Dan Canham,Dorothy Atkinson
Centre left: Lyndsey Marshal Centre right: Stuart McLoughlin
Above: Stu Barker, Mike Vince, Dominic Lawton, Pete Judge, Alex Vann

Tristan & Yseult with Kneehigh.

Film and TV: work with Desperate

Men, the BBC’s natural world
documentary Killer Antz and film

work by Nicolas Roeg.

ANDY WILLIAMS
Dr McEwen

Andy Williams’ work in theatre

includes The ComedyofErrors for

the RSC; and productions of Nights

at the Circus, The Play What | Wrote,

Grimm Tales, More Grimm Tales,
Perfect, April in Paris, Bouncers,

Perfect Days, Twelfth Night and

Jungle Book. TV: Ghost Squad,

Grown Ups, A Midsummer Night’s

Dream, Casualty, Doctors and
Touching Evil.

LIZZIE WINKLER
Nurse

Lizzie Winkler trained at RADA. Her

workin theatre includes The Man of

Modeat the National; Into the Woods,

Class of ’77 and The Life of Galileo

at Derby Playhouse; Barewords

in Buxton, and The Importance of

Being Earnest on the QM2.

KIRSTY WOODWARD
Nurse

Kirsty Woodwardtrained at the

University of East Anglia, the National
Youth Theatre and Kneehigh. Her

workin theatre includes productions

of Cymbeline, Rapunzel, Murder

in the Cathedral, Faliraki the Greek
Tragedy, Hanging Around and
Antigoneat Hell’s Mouth.

EMMARICE
Director/Co-adapter/

Co-choreographer

EmmaRiceis the Artistic Director

of Kneehigh Theatre. After training
as an actor at the Guildhall School

of Music and Drama and the

Gardzienice Theatre Association,

Poland, she workedextensively with

Theatre Alibi and Katie Mitchell.

Direction includes The Red Shoes

(winner Best Director 2002 in the

Barclays TMA Theatre Awards),
The WoodenFrock (nominated for

Best Touring Production 2004,
TMATheatre Awards), The Bacchae

(winner of Best Touring Production

2005, TMA Theatre Awards), Nights

at the Circus, Tristan & Yseult

(nominated for best Touring

Production 2006, TMATheatre

Awards) and Cymbeline which was
commissioned by the RSCfortheir

Complete Works season.

TOM MORRIS
Co-adapter

Tom Morris is Associate Director at

the National Theatre. Work as a
director includes Passions, Othello

Music, Trio, Oedipus the King, All
That Fall, Unsung, The Kombat Opera

Klubneit, Macbeth (with Corin

Redgrave), Disembodied (with

David Glass) and Newsnight The

Opera. Writing includes Ben-Hur,

Jason and the Argonauts and

World Cup Final 1966 (with Carl
Heap); and Nights at the Circus and

The Wooden Frock (with Emma

Rice). Producing includes the

programmeof BAC, where he was

Artistic Director from 1995-2004.
He developed Coram Boyfor the

National in 2005.

BILL MITCHELL
Set Designer

Since 1989 Bill Mitchell has designed
most of Kneehigh’s shows, including

Nights at the Circus, Tristan & Yseult,

The Bacchae and The Red Shoes.

He wasartistic director from 1996

until 2005. Since then he has created

his own company, ‘Wildworks’,

specialising in interactive, large scale,

site specific projects in non-theatre

spaces. His most recent production

is Souterrain, based on the myth of

Orpheus, whichis being played in

seven residencies in France and

the UK. There will be further artistic

collaborations with Kneehigh.

VICKI MORTIMER
Costume Designer

Vicki Mortimer studied at the

Slade Schoolof Art. Set designs
include for the National: Attempts

on her Life, The Man of Mode,

Waves, The Seagull, Paul, The

Houseof Bernarda Alba, A Dream

Play, Three Sisters, Jumpers (also

West End and Broadway), /vanoy,

Rutherford and Son, Fair Ladies

at a Game of Poem Cards, The

Oresteia and Closer (also West End

and Broadway). Other theatre: A

WomanKilled with Kindness, The

Dybbuk, Ghosts, The Phoenician

Women, Beckett Shorts, The Seagull,

Uncle Vanya and The Winter’s Tale

for the RSC; Nights at the Circus at

the Lyric Hammersmith (costume
design); Heartbreak House and 1953

for the Almeida; Fiddler on the Roof

and Nine on Broadway (costume

design); Easter and Night and

Dreamsat the Dramaten Theater,

Stockholm; Boy Gets Girl, Mountain

Language/Ashes to Ashes, My Zinc

Bed and The Country for the Royal

Court; and The Wild Duck and The

Real Thing for the Donmar(also on

Broadway). Opera includes Cosifan

tutte, The Turn of the Screw, Jenufa,

Katya Kabanova and Jephtha.

Designs for dance: Skindex for

Nederlands DansTheater; Qualia for

the Royal Ballet; and Millenarium,

Sulphur 16 and Aeon for Random

Dance Company.

MARK HENDERSON
Lighting Designer

Mark Hendersonis an associate

at the National and lighting adviser
to the Almeida. Recently for the

National: The History Boys (UK

and international tours, Broadway

and West End; Tony Award for

Best Lighting), The Alchemist, The

Life of Galileo, Playing With Fire, The

President of an Empty Room, The

UN Inspector, The False Servant,

Mourning BecomesElectra,

Democracy, Edmond,His Girl

Friday, Henry V, and All My Sons.

For the Almeida: Faith Healer,

King Lear, The Shape ofThings,

Coriolanus, RichardII, Lulu, Phedre,

Britannicus, Naked, Plenty, Hamlet

(also on Broadway), and The Mercy

Seat. At the Donmar: The Real Thing,

Suddenly Last Summerand Design

For Living. Other West End

productions: Amy’s View, The

Iceman Cometh, The JudasKiss,

Chitty Chitty Bang Bang(all also

on Broadway), Our House, Grease,

Spend Spend Spend, Neville’s

Island, The Sound of Music,

Copenhagen, Passion, Endgame

and Tonight's the Night. On tour:
The League of Gentlemen, French

and Saunders, Eddie Izzard and

RowanAtkinson. Opera and

dance: productions for Rambert,

The Royal Ballet, Glyndebourne,

The Royal Opera and ENO.

DEBRA BATTON
Co-Choreographer

Debra Battontrained at Victoria

University, Australia. Her work in

theatre, as a choreographer, includes

On the Case at Melbourne Festival

2006; The Magic Flute for Opera

Australia; The Sydney Olympic

Games Opening Ceremony; Snap

for Magpie Theatre; Snowgun at

Spoleto Fringe Festival; and Before

You Were Blonde for Carclew Youth

Choir. She has also choreographed

for Darwin Community Dance Project

and Storm in a Tea Cup Dance

Theatre. Debra Battonis Artistic

Director of Legs on the Wall.

She hasdirected Onthe Case,
Eora Crossing, Back in Your Box,

Ungrounded, Runners Up and Til

Someone Losesan Eye. Sheis the
winner of two Helpmann Awards.

GARETH FRY
Sound Designer

Gareth Fry trained at the Central

Schoolin theatre design. His
recent work as a sound designer

and occasionally as a composer

includes: Attempts on herLife,

Waves (2007 Olivier Award for

sound design), The Overwhelming,

Theatre of Blood, Fix Up, Iphigenia

at Aulis, The Three Sisters, lvanov

and The Oresteia at the National;

Black Watch for the National Theatre

of Scotland; Noise of Time (with the

EmersonString Quartet), Strange

Poetry (with the LA Philharmonic

Orchestra), Mnemonic (associate)

and Genoa 01 for Complicité; O

Go My Man,Talking to Terrorists

and Macbeth for Out ofJoint;

Harvest, Forty Winks, Underthe

Whaleback, Night Songs, Face to 
 

 



 
 

the Wall, Redundant, Mountain

Language, Ashes to Ashes and

The Country at the Royal Court;

Shadowmouth and The Romansin

Britain at Sheffield Crucible; The

Flowerbed, The Bull and Giselle for

Fabulous Beast Dance Theatre; Cost

of Living for DV8 at Tate Modern;

Phaedra’s Love at Bristol Old Vic

and the Barbican; Astronaut for

Theatre O; Tangle, Zero Degrees

and Drifting for Unlimited Theatre;

AlmostBlue at Riverside Studios
(Associate Director). He also designs

the music and sound systemsfor

Somerset House’sicerink.

JON DRISCOLL
Projection Co-Designer

Jon Driscoll studied at Croydon

College of Art and the National

Film and Television School. Theatre

designs: The Reporterfor the

National; Midnight’s Children for

the RSC; The Lightning Play and

Whistling Psyche at the Almeida;

Frost/Nixon at the Donmar; Whistle

in the Dark in Manchester. In the

West End: Jerry Springer — The

Opera (also UK tour), Our House,

Dirty Dancing (also internationally),

Onthe Third Day, Heroes, Up

for Grabs, Glorious (also on UK

tour); Life after George,Billy Elliot,

When Harry MetSally. Elsewhere:

Eurydice; The Year of the Hiker

for Druid, Galway; Some Girls are

Bigger than Others and Lady Into

Fox at the Lyric Hammersmith

and on UK tour; Darwin in Malibu

at Hampstead; Fabulation and

Bloody Sundayat the Tricycle (the

latter also on UK and Eire tour);

The Ha’penny Bridge in Dublin

and Cork; Queen’s English and The

Country Wife in Watford; Dance of

Death at the Lyric and in Sydney; and

Rebecca, God and Stephen Hawk-

ing and Godspell on UK tour. Op-
era: A Midsummer Night’s Dream
at the Linbury, ROH; Genoveva

at Opera North; Zoe at Glynde-
bourne; and Orfeo at Kent Opera.

Dancedesigns: Arthur Parts | & II

for Birmingham Royal

Ballet; The Pulse of Tala for Angika;
and Trips to Ecstasy, The Labyrinth,

The Dreamforest and The Spirits

for Tripsichore. TV andfilm as

Director of Photography include

Acts of Kindness, Last Rumbain

Rochdale, | Love Dagenham and

Dim Sum - Little Bit of Heart.

GEMMA CARRINGTON
Projection Co-Designer

GemmaCarrington studied
animation at the National Film and

Television School. Theatre: Dirty

Dancing (associate projection

design) at the Aldwych. Short

films as an Animation Director: The

Circle, Obsessively Compulsive

and Coming Home. Sheis an

animation director of commercials

and promosat London production

company Thing.

MALCOLM RIPPETH
Lighting Design Associate

Lighting designs for Kneehigh:

Cymbeline at the RSC and on tour;

Nights at the Circus at the Lyric

Hammersmith and on tour; The
Bacchae and Pandora’s Box.
Other designs: Tutti Frutti for the

National Theatre of Scotland;
Cyrano de Bergerac at Bristol Old

Vic; Mrs Warren’s Profession at
Edinburgh Lyceum and Nottingham

Playhouse;The Little Prince, Great

Expectations and The Tiger’s Bride

for Northern Stage; Faustus for

Headlong; Monkey! At Dundee Rep;

Mother Courage and Hamlet for

English Touring Theatre; Scuffer,
The Lion, the Witch and the
Wardrobe, Homageto Catalonia

and Medeafor West Yorkshire
Playhouse; and The Philosopher's

Stone for Garsington Opera.

KATE GODFREY

Company Voice Work

Kate Godfrey trained at the Central

School of Speech and Drama and

now worksat the Guildhall School of

Music and Drama and the National

Theatre, where she has most

recently worked on Rafta, Rafta...,

Attempts onherLife, The Man of

Mode, The Reporter, Waves, The

Alchemist, Exiles, The Seagull, The

Overwhelming, Burn, Chatroom

and Citizenship, Playing With Fire,

The UNInspector, Tristan & Yseult,

A Dream Play and The Pillowman
(on tour). She has workedat the

Donmar, the Royal Court, the Old Vic,

the Young Vic, Sheffield Crucible,

Bristol Old Vic, Chichester Festival

Theatre, BAC andtheatresin

London’s West End. She has

taught voice workshopsto actors

and directors in Osaka and Kyoto.

JEANNETTE NELSON
Company Voice Work

Jeannette Nelson is Head of Voice

at the National Theatre. She has

worked extensively as a voice and

dialect coachin theatre, film and

TV, at the NT from 1992 to 2001, at

Shakespeare’s Globe for the 1997,

1998, 1999, and 2001 seasons
and at the RSC from 2001 to 2005.

In 2006 she worked at Sydney
Theatre Company. Other voice

and dialect coaching includes work

for the Royal Court, Young Vic, the

Donmar, Shared Experience, Out of

Joint, Complicite, Sheffield Theatres,

Bristol Old Vic, Birmingham Rep,

Nottingham Playhouse, Liverpool

Everyman, English Touring Theatre,

Oxford Stage Company. In the

West End: MammaMia!, The
Graduate, The King and I, Mahler's

Conversion, The Seven YearItch, A
MidsummerNight's Dream, Speed

the Plow and An Inspector Calls.

Film and TV: The Merchant of
Venice, Ridley Scott’s The Kingdom
of Heaven, Wuthering Heights, To

Catch a Killer, Longford, Love ina

Cold Climate, All the King’s Men,

Nature Boy, David Copperfield.

Great Expectations, The Scold’s

Bridle, Lenny Blue, and The Mayor

of Casterbridge.

KIRSTY HOUSLEY
Staff Director

Kirsty Housley studied at the

University of Warwick.Directing:

Cue Deadly at Riverside Studios;

Kazuko Hohki’s Wuthering Heights

at BAC and The Doorat Birmingham
Rep; After The Fact by Steve Lally

at Soho Theatre; Everything is

Illuminated (Associate)at Hampstead;

Nymphs and Shepherds, HenryIV,

The Chic Nerdsall for Etcetera;

and Blue Jam by Chris Morris for

Etcetera, Riverside Studios and

BAC.AsAssistant Director: 24

HourPlays at The Old Vic, and

Hoxton Story at The Red Room. She

wasArtistic Director of Etcetera

Theatre in Camden from 2000-

2003 and wasthejoint winner

of the inaugural Oxford Samuel

Beckett Theatre Trust Award in

2003, for which she directed Cue

Deadly at Riverside Studios. Sheis

guestdirector at East 15 School.

PRODUCTION CREDITS
Rigging Consultant: Nippy

Industries Ltd. Set Construction

WeldFab Stage Engineering Ltd.

With thanks to Sabre Sales, Karen

Crichton, Steve Silburn, Roxanne

Armstrong, and Brian Keech.

National Theatre Construction

Department SAOM and Elcon CNC

machinesprovided and serviced
by aa

=
PATHE

Thanks to XL Video Ltd for the

video projector.

rah
VIDEO

Thefilm A Matter of Life and Death

is distributed by Granada

International Media Limited.

PROGRAMME
ACKNOWLEDGMENTS
Programmeresearched and

compiled by Lyn Haill and Emma

Gosden, with Oliver Redfern.
Thanks to the Imperial War

Museum, Tom Morris and Emma

Rice. For more poemsby those

who served in World War Two see

www.salamanderoasis.org

Every effort has been made to

contactall copyright holders. NT

Publications will be glad to make

goodin future editions any errors

or omissions broughtto their

attention.

Top left: Lorraine Stewart Top right: Mike Shepherd
Centre: Craig Johnson, Tamzin Griffin, Fiona Chivers, Robert Luckay
Aboveleft: Chiké Okonwko, Meryl Fernandes Aboveright: Jamie Bradley

REHEARSAL PHOTOSBY STEVE TANNER 

 



lam delighted to welcomeyoutothis,thefifth yearof

Travelex £10 Tickets at the National Theatre.

Since 2003, the Travelex £10 productions have been a huge

successwith over 1 million people enjoying outstanding

theatre at affordable prices. The diversity of the plays has

attracted fresh crowdswith overonethird of those attending

being newcomers,highlighting the effectivenessofthis

programmein attracting an entirely new anddifferent

audiencetothe theatre. This year, through the 6 productions

of the season, our support will provide over 170,000 seats

forjust £10 between March and November.

As the world’s largest foreign exchangespecialist,

Travelex provides'a wide rangeof services to over 30 million

customerseachyearacrossthe globe. Westriveto offer

excellence and “added value”to each of those customers.

Overthe yearsthe Travelex £10 initiative has attracted

critical praise notjust in the UK butalso aroundthe world.

Wearetherefore especially proud of our sponsorship of

what has become a uniquely world-class event and one

whichreflects the same aspirations as our business.

| hope youenjoythis year’s Travelex £10 plays and that you

have an opportunityto visit the National Theatre on more

than one occasion to sample the rangeof exciting
productions whichare onofferthis year.

Enjoy your evening.

Lloyd Dorfman
Chairman
Travelex

aa 



0,Sa
oiBe

2

Ze
arcola
theatre 



Li. Ma z oo \ J
eT Corte) % crt CATT Deus
LET.) Li ti) DeVito Cattrall Rudd ey OyEUr) DEG
 

 

AADA alumniinclude 72 Oscar? 205 Emmy? 58 Tony® nominees and 5 Kennedy Center honorees.

Professional
FNCCae beiittitemmre ry

PROGRAMS & BENEFITS
¢ Fully-Accredited College Degree
Conservatory Program

¢ Six-Week Summer Program |
* Scholarships & Student Housing
¢ Dublin, Edinburgh & London Auditions abit TAY

ACT NOW! cadem
NEWYORK 212 686 9244 oan
LOS ANGELES 323 464 2777 ae
APPLY ONLINE www.aada.org
SEE OUR PODCASTS ON iTunes™

NewYork & Los Angéles
Roger Croucher,President

r ae TOW VP gad yy FrAVAIA RAL’?

“ELECTRIFYING, A DYNAMITE |
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ON SALE NOW 01243 781312

FESTIVAL THEATRE

The Last Confession
By Roger Crane

Cast includes> David Suchet

Rodgers & Hart’s

Babes in Arms
py Richard Rodgers

y Lorenz Hart

eorge Oppenheimer

Adapted by Martin Connor

Twelfth Night
By William Shakespeare

Cast includes Patrick Stewart

Hobson’s Choice
By Harold Brighouse

id > John Savident

The Life and Misentutes of

Nicholas Nickleby
Parts I and II

Charles Dickens

ted by David Fegatar

MINERVA THEATRE

Office Suite
By Alan Bennett

Cast includes Edward Petherbridge

and Patricia Routledge

Macbeth
By William Shakespeare

“ast includes Patrick Stewart

The Waltz

of the Toreadors
By Jean Anouilh

ation by Ranjit Bolt

eter Bowles

I Am Shakespeare
Conceived and written

by Mark Rylance and John Dove

Cast includes Mark Rylance

Great grouprates available

Book online www.cft.org.uk
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01243 781312
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Until 28 April

|
ALSO THIS SEASON: |
 

11 May - 30 June aN
EUROPEAN PREMIERE

Big White Fog
aNieWard :,
 

Principal Sponsor: Coutts & Co

Season Sponsor: Cadwalader,

Wickersham & Taft LLP 



 

 

CGilde!
of Music & Drama

Preparing
peakOf , -

performance
One of Europe's leading conservatoires,

based in the Barbicanin the City of

London; the Guildhall School provides

practical and professionaltraining in

music and drama, stage management

and technical theatre.

 

CHEZ GERARD
RESTAURANT «- BRASSERIE ¢« BAR

‘Famousfor the best steak-frites this side of Paris'

PRIX FIXE MENU

2 Courses £13.95 3 Courses £16.95

9 Belvedere Road, Southbank, London SE1 Tel 020 7202 8470

 

 

 

REGENTS‘PARK
E>ANNIVERSARY
AD SEASON2007

by WILLIAM SHAKESPEARE

FROM30 MAY

FROMI7JULY
‘LADY BE COOD

music eY CEORCE LYRICS BY
CERSHWIN CERSHWIN

poausy CUY BOLTONz FRED THOMPSON

FROM 31 JULY
ROALD DAHL’S

FANTASTIC
MR FOX

ADAPTED FOR THE STAGE BY DAVID WOOD

FROM 28AUCUST
SANDYWILSON’S

THE BOY FRIEND

SOME THINGS ARE BETTER OUT IN THE OPEN

ke

www.openairtheatre.org

08700 601 811

 

 

 

26 April — 26 May

Based onthe book by Colin MacInnes

Adapted by Roy Williams

Directed by LiamSteel
Music by Soweto Kinch

‘A remarkableplay. It packs a

devastating punch.’ Daily Telegraph on

Roy Williams’ Sing Yer Heart Out For The Lads

 

20 June — 22 July

PNGELS

Part One: Millennium Approaches

Part Two: Perestroika

By Tony Kushner
Directed by Daniel Kramer

‘A vast, miraculous play.’ New York Times

 

Tickets 08700 500 511
www.lyric.co.uk ly
Lyric Hammersmith King Street, < =

Sy

London W6 OQL ve rw©

   



 

SEASON OFFER: 2 shows for £25

Box Office: 020 7610 4224

www.bushtheatre.co.uk  

Caprint
RESTAURANT

Fine Italian Cuisine

in a Friendly Family

Run Restaurant

For reservationscall

020 7928 6645

A Warm Welcome

Awaits You

77 Waterloo Rd

London, SEI 8UD 
  
After 45 years producing actors, directors, writers,
technicians and theatre professionals, East 15 opens
a second new dynamic campusin Southend-on-Sea
Tsu)t-Lay4

yuitAU

BA Honsin Popular Culture

MA/MFAin Theatre Directing

BAin Acting (NCDTaccredited)

BA in Contemporary Theatre

FdA/BA Hons in Community Theatre (second year based at Southend)

FdA/BA Honsin Technical Theatre Studies

ireVA2y WaMU)eaeaMeye)

HE Cert in Theatre Arts

MA/PGDiplomain Acting (NCDTaccredited)

MA/PGDiplomain Acting for TV, Film and Radio (NCDTaccredited)

www.east15.ac.uk

0208 508 5983

Hatfields, Rectory Lane, Loughton,Essex 1G10 3RY
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Adapted by Tanya Ronder

27 April - 09 June

Rufus Norris directs this Booker

Prize winning, darkly riotous,

superbly fast-talking adventure.

‘Bold, brash and fabulous.

It's the most fun I've had

at the theatre’ The Times
(on Rufus Norris’ Market Boy

at the National Theatre)

Book now!

020 7922 2929

www.youngvic.org

Young Vic, 66 The Cut, London SE1 8LZ

LOOKING FOR DRAMA?
YEAR OUT DRAMA COMPANY

STRATFORD-UPON-AVON

Acting

Directing

Design

tereseT

Performance

Voice work

ii CeU= rent vang

Text study

Theatre trips

Full-time practical drama,
yeeORLGU)
theatre professionals,
close contact with the RSC.

Develop your
aed
work with sound =a

light and video... 3
ee Related
your own work.
resume(eile)
TUM CahLIL /
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EDSitem

elielad
Year Out Information Des
Stratford-upon-Avon College
Tel: 01789 266245
E-mail: yearoutdrama@
MESSICHR SACLE |

Rose Bruford College
feRSSTe
TELAMm lecaMaCeUEUe}

Theatre Studies BA (Hons)
by Distance Learning

"hb
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The College also offers full time
yeeMeee ieet

melagatas(11CMecLood
020 8308 2600 email: enquiries@bruford.ac.uk

www.bruford.ac.uk

CrReecbs] 



1o.00.8.1
PCCMy

RICHARD DANIEL
GRIFFITHS RADCLIFFE

BY PETER SHAFFER

‘MAGNIFICENT.
An electrifying evening of theatre.
One of the greatest English post-war plays’

BOREey

SUSSE|B
BETWEEN 2 APRIL - 9 JUNE

GIELGUD THEATRE
SHAFTESBURY AVENUE, LONDON W1

www.equustheptay.com

Paul Browde 2n
Murray Nossel

Tue 5 June-Sat 23 June

0870 060 6632

‘a wonderful piece of theatre’
Nadine Gordimer, one

‘leave your expectations ate
home, and go see ho
foelaillovaet CCL

2 Studios
a Amalan
stage performance.

Study theatre and writing at one of
the UK’s leading modernuniversities

BA (Hons) Theatre Studies/Theatre

Studies International
UEUs innovative theatre studies degreesoffer unique
study opportunities in drama and performance and
are ideal for anyone wanting to develop a career
in acting, directing, production or arts management.

Set in both local and global contexts, our degrees

investigate the essential nature of theatre. Delivered
at our Docklands Campus and atStratford Circus
Arts venue, both full and parttime, the programmes

enable students to work alongside theatre companies
in a professional performance environment. In
addition, Theatre Studies International also offers
the chance to spend a semester in Chicago, USA.

MA Writing (via evening study)
Wealso offer an exciting, mixed-genre approach
to writing through our MA Writing: Imaginative

Practice degree. The degree allowsstudents to hone

their writing skills through critical creative practice.
Combiningthe strengths of a range of programmes

(Theatre Studies, Film, Creative Writing), the MA
Writing provides students with fertile ground for
experimentation and the possibility to break out

of old forms and traditional restrictions. Offered
in the evening, full or parttime.

For more information visit our VUEL

website at www.uel.ac.uk,

or call us on 020 8223 3333. University of
East London

Development Council

Susan Chinn, Chairman

Edgar Wallner,

Vice Chairman

Simon Russell Beale CBE

RoyceBell
Tony Bloom

Dr Neil Brener

Sarah Brener

Hon Lady Cazalet
Caroline Cormack

lan Cormack
Glenn Earle

Michael Gee

Gabrielle, Lady Greenbury
David Hall

Sir Christopher Hogg

Nicola Horlick

Kwame Kwei-Armah
Edward McKinley

Oliver Pawle
Sir Hayden Phillips

Clive Sherling

Rita Skinner

Tony Thompson

Susan Weingarten
Charlotte Weston

Honorary Council

Sir David Bell

André Bénard KBE

Dr David Cohen CBE

lain J M Davidson
David Dutton

Michael Grade CBE

Jack Keenan

Robert Norbury
Oliver Prenn

Mrs Ronny Schwartz

Lois Sieff OBE

Max Ulfane
Peter Wiegand

Board of the American

Associates of the

National Theatre

Leila Maw Straus,
Chairman

William G. Bardel

Debra Black
Terri Childs

lan Cormack

Suzanne Elson
Suzie Fairchild

Richard Harding
Elliott F Kulick

Jeanne Linnes

Stafford Matthews

Stephanie McLelland
Sir Deryck Maughan

Laura Pels

Dr Charles Ryskamp
David Smalley

Monica Wambold
Peter Wolff

Supporting the National Theatre

Whydo weneedyourhelp?

| believe a national theatre should celebrate and revitalise

the great traditions of our stage and be platform for debate,

provocation and delight. Our building should buzz with activity

andoffer our audiencesa truly great night out. That’s what

we are working towards. The National’s productions have

in commonnotjust the highest standards, but more: large

scale ambition — physical, emotional and intellectual. And our

Travelex £10 Ticketsin the Olivier and Lyttelton theatres means

that more people than everbefore can afford to enjoy theatre

of the highest quality. We needto investin the future of theatre

by developing newtalent in our Studio and, through our

education programme,inspire the audiences and

practitioners of tomorrow.

Weare restless to achieve more but to do so we need your

help. While the National has the benefit of excellent box office

income andfinancial support from the Arts Council of England

this is not enoughto realise our plans. | hope very muchthat

you will be able to lend your support by making a financial

contribution to the NT — either as a gift, a membership or a

sponsorship.In this way you canplaya vital role in ensuring

that our national theatre is not only maintained but can move

forward with confidence.

Nicholas Hytner a

Director of the National Theatre

Our thanks

We wouldlike to paytribute to the people who already support

us, many of whom arelisted in the next few pages. Their

support is invaluable, and we are immensely grateful for their

continuing commitment. We hopeyouwill considerjoining

them, and playing a part in our work in whatever way is most

appropriate for you. 



Rememberyour National Theatre
The value of leaving a legacy to the National Theatre

Legacies are a lasting way to help the NT

and provide essential support for every

aspect of our work — from our world class

productionshere on the South Bankto

our extensive Education work, from

encouraging newartists at the NT Studio

to our national and international touring

programme.

If you have fond memoriesof visits to

the NT, leaving a legacyin your will is an

effective way to makesure that wewill

be able to create equally memorable

experiencesfor future generations to

enjoy.

Legacygifts ofall sizes makea real

difference to what wecanachieve.

Large legacy gifts have been used,

for example, to support both the

Transformation Season andto help

launch the inaugural Travelex £10

Season.

Equally, legacy gifts of £500 to the NT

have enabled us to maintain the

extensive range of costumes,furniture

and props that you have seen and

enjoyed on our stages.

Ourlegacy pledgers are very important to

us and in recognition of their generosity

we offer special Legacy Backstage Tours

to give an insight into how their support

directly translates into every aspect of

the theatre’s work.

If you would like to know more about how

you can makea differenceto the theatre

by leaving a legacy to the NT in yourWill

pick up a leaflet in the foyer or contact

us on 020 7452 3254 or by email at

support@nationaltheatre.org.uk.

Thank you.

The Royal National Theatre is a registered charity,

number 224223
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Corporate Support
Our corporate partners provide essential revenuefor the NT and enjoy in return a wide
range of benefits. In addition to the four levels of corporate membership available, a variety
of sponsorship opportunities exist, including single evening sponsorship,title sponsorships
for productions, educational projects and bespokeevents. For more information please
call 020 7452 3217 or e-mail: support@nationaltheatre.org.uk
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Individual Support

We wouldlike to thank all our individual supportersfortheir financial contributions

and continued support of the National Theatre. For more information, please contact

OonaghDesire (Head ofIndividual Giving) tel: 020 7452 3212
e-mail: odesire@nationaltheatre.org.uk

Major Individual Supporters

Anonymous
Tony & Gisela Bloom

Keith & Helen Bolderson

James & Debby Brice

Sir Trevor & Lady Chinn

Life Benefactors

Anonymous
Eric Abraham & Sigrid

Rausing
AccessIndustries

Irwin & Mary Ackerman

Jonathan &
Marie-Claire Agnew

Basil Alkazzi
Jeffrey Archer

Celia & Edward Atkin

Royce & Rotha Bell

Ron Beller &
Jennifer Moses

Jody Locker Berger
Tony & Gisela Bloom

Keith & Helen

Bolderson

Benjamin Bonas
Ms Katie Bradford

Ivor Braka Ltd

Neil & Sarah Brener
James & Debby Brice

Jonathan & Clare Brooks

Russ & Linda Carr

Camilla Cazalet
Terri & Timothy Childs

Sir Trevor & Lady Chinn

Janet M Christensen

Dr David Cohen CBE
Sir Ronald & Lady Cohen

Veronica Cohen

lan & Caroline Cormack
Sidney & Elizabeth Corob

Lin & Ken Craig & The Aloisa
Hofman Charitable Trust

Mr Peter Cundill
Lord Dalmeny

David Day

Jose & David Dent
Sir Harry & Lady Djanogly

Edward Dolan-Abrahams

Justin & Emma Dowley

James &
Elizabeth Downing

DameVivien Duffield DBE

Robyn Durie
David Dutton

Glenn & Phyllida Earle

Mrs T S Eliot
Ambassador & Mrs

Edward E Elson
Jane M & Howard D Epstein

Mr Joey Esfandi

John & Jill Fairchild

Suzie Fairchild &
Bruce Kovner

John & Tawna Farmer
Maureen & Allan Fisher

lan & Caroline Cormack

The Estate of André

Deutsch

Sir Harry & Lady Djanogly

Sarah & Lloyd Dorfman

Lawton W Fitt & James
| McLaren Foundation

Emily & Alex Fletcher

Clara & Michael Freeman
Daniel & JoannaFriel

Jacqueline & Michael Gee

Charitable Trust

Jill & Jack Gerber

Mrs Juliet Gibbs
Beth & Gary Glynn

Michael Godbee

Lydia & Manfred Gorvy

Nick & Julie Gould
Michael Grade CBE

Mrs Catherine Graham

David R Graham

Evelyn & David Green
Gabrielle, Lady Greenbury

Jill Hackel & Andrzej Zarzycki

Dr Martin Halusa
The Philip & Pauline Harris

Charitable Trust

Susan & Richard Hayden
Morven & MichaelHeller

The Hintze Family

Charitable Foundation

David Hobbs
Dr & Mrs Alan J Horan

Clare & Bernard Horn

Nita Jackson

Lord & Lady Jacobs

Joseph & Jill Karaviotis

Mr & Mrs Jack Keenan

Mathilda & Terence

Kennedy Charitable

Trust
Gillian & Vimal Khosla

Mark J & Elizabeth L
Kogan Charitable Fund

The Kreitman Foundation

The Mark Krueger

Charitable Fund
Jon & Mary Leadbetter

Kenneth & Melissa Leet

Mr A Lenson

Lady Lever
Sir Stuart & Lady Lipton

Thomas Lynch
Justin & Jill Manson

Selina & David Marks

Judy Marshall
Edward Mckinley &

Kathleen Lavidge

Patrick Mears
Mirisch & Lebenheim

Charitable Foundation

Carol Mitchell

Miles Morland
Debbie Morris
Mr & Mrs George Newell

Glenn & Phyllida Earle

John & Jill Fairchild

Dr & Mrs Alan J Horan

Ruth & Stuart Lipton

Edgar & Judith Wallner

Mr & Mrs Jim Nicol

Robert & Jane Norbury

Georgia Oetker
Gregory & Susan Palm

Simon & Carolyn

Parker Bowles
Barrie & Catherine Pearson

Elizabeth & Daniel Peltz

Mark Pigott OBE

The David & Elaine

Potter Charitable

Foundation
Nyda & Oliver Prenn

QuercusTrust

Mr H K Rausing
Stephen & Monica

Richardson

Mr & Mrs Simon

Robertson
Ruth Robinson

Mr Gordon &

DameAnita Roddick
Samantha & Justine Roddick

Bianca & Stuart Roden

Michael Rose & Roz

Rosenblatt
The Audrey Sacher

Charitable Trust

Dr Mortimer &

Theresa Sackler
Anya & John Sainsbury

The Hon Simon Sainsbury

Yusuf & Fawzia Samad
Jon & NoraLee Sedmak

Mrs Carol Sellars

Sir Patrick Sergeant
Miss Dasha Shenkman

Mr & Mrs William

Shenkman

Clive & Sally Sherling

The Shubert
Organization Inc

Lois Sieff OBE

Rita & Paul Skinner
Jay & Deanie Stein

Hugh & Catherine

Stevenson
Leila Maw Straus
Mr John J Studzinski

Mr lan Taylor
Mr Eric Tomsett

Jan & Michael Topham
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Mr & Mrs Max Ulfane
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Edgar & Judith Wallner

lan & Victoria Watson
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Weingarten
Mrs Mary Weston
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Peter Wiegand

The Stuart & Hilary Williams

Foundation
Rachel & Anthony Williams

Sir Robert & Lady Wilson

Peter Wolff
Dr & Mrs Gerald Woolfson

Benefactors
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William G Bardel
Mr & Mrs Michael Bienes

Alison & David Blood
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Patrons
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Barbara & Joe Abensur

Brian Abbs
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James Andrew
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Edward & Elissa
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James Astor

John Atanaskovic
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Attias Family Foundation

Jeffrey Aubrey
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John Barker
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Bloomberg

John & Jean Botts
MrsElly Brook

Lady Brown
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Sheila Cross
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Richard & Liz Davies
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Derek & Anne Jenkins
Harold & Valerie Joels

Robert & Sherry Johnson

Don & Kay Jones
Nicholas Josefowitz

Paul Kafka

Patricia & Jerome Karet
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Mr & Mrs David T Smith
F GB Smith

Tessa Smith

Sir Harry & Lady Solomon
Nigel & Johanna Stapleton
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for the support of our
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Trust & Foundation Support

The following Trusts and Foundations have helped to make possible a rangeofactivities,

including refurbishmentof the theatre, productions, the work of the Studio, education and

accessprojects. For more information, please contact Anna Vaughan(Trust Development

Manager) tel: 020 7452 3216 e-mail: avaughan@nationaltheatre.org.uk

Major Trust &

Foundation Support

Anonymous

The 29th May 1961
Charitable Trust

Camelot Foundation

John S. Cohen

Foundation

The Dorset Foundation

The John Ellerman

Foundation

Foundation for Sport

and the Arts
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John Lyon’s Charity

The Mulberry Trust
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The Royal National

Theatre Foundation

Archie Sherman

Family Trusts

The Wates Foundation

The Garfield Weston

Foundation
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Trust & Foundation

Support

Anonymous
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Acacia Charitable Trust

The ADAPTTrust
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Trust

The Barclay
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Theatrical Fund
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Mr and Mrs G L Collins
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Donald Forrester Trust

The D’Oyly Carte
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Edgar Foundation
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Company Charity
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The Jacobs Charitable
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Foundation

The Mercers’ Company

Mrs J Millan

NewcomenCollett

Foundation
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Pilkington Trust

The Nyda and Oliver

Prenn Foundation

The Rose Foundation

RosetreesTrust

NM Rothschild & Sons

Limited

The Royal Victoria

Hall Foundation

J B Rubens Charitable

Foundation

The Dr Mortimer and

Theresa Sackler

Foundation

Saddlers’ Company

Charitable Fund

The Schneer Foundation

ShareGift

The Sobell Foundation

The Vandervell

Foundation

Bruce Wake Charitable

Trust

The Walcot Educational

Foundation

The Welton Foundation

The Harold Hyam

Wingate Foundation
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Associate Directors

Sebastian Born

Howard Davies

MarianneElliott

Tom Morris

Marianna Casani
Neil Catchick

Philip Chapple
Renata Charitonenkova

Ellena Chatziiordanou

(Housekeeper)
Vytautas Cicenas

Joanne Claydon

Elisa Crestani

Aparecido da Costa
Laura D’Agostini

Aurora Martin Dias

Isatu Din-Gabisi
Tian Diu

Kavina Dolhun

Desiree Domec

Piotr Dudek

Katarzyna Dudziak

Marina Dumcheva
Imane Elbakkali

Elizabeth Fenn

Estelita Fernandez
Jesus Fernandez

Laura Fernandez
SimonFlint

(Executive Chef)

GiuseppeFortis

(Restaurants Manager)
Sofia Fragoso
Maria Freire

Kim Fung

Sergio Galaviz
Jo Gannon

BenGautier

Susan Gawler
Ricardo Goncalves

Anita Gonzalez

James Green
Nou NouGuerrassi

Hannah de Haan
Christophe Hariot

Chris Harris

Carl Harrison

Patrick Harrison (Head of

Catering Operations)
Christine Holland

Erica Jadrnicek

SegunJaiyeola
Shaun Johnson

Sandra Joseph

Serge Kabongo
Norbert Kalita

Nirmal Karir

Louise Kilden

Paul King
Karolina Klappetek

Karolina Klimkiewicz

Taiwo Kolawole
Elena Kravtsova

Viktors Kugaudo
Soloman Kwesikwa
Nadia Lakhani

Ewa Lesniak

Devon Lewison
Stephanie Lodge

Beatriz Lopez

Geraldine McCormick

(Head of Catering Admin)

Diamond Maci

Associate Producer
Padraig Cusack

Casting
Wendy Spon
Catering

RobynLines

Development
John Rodgers

Education
Jenny Harris

Engineering
John Moffat
Front of House
John Langley

Information Technology

Joe McFadden

Marketing
Sarah Hunt

Sylvain Malburet

Manding Marena
Ismaila Marenah

Gabriel Marras

Noura Melehi

Irving Mendez

Allen Milton-Froy
Socrates Mitsios
Sandro Mera-Zhunro
Theron Morris-Williams

Philip Neilson

Agnieszca Nowak
Stella Odele

Laura Oliver

CristianaOliveria
JoseOrtega

David Ortiz

Jamey Van Os

SamsonOyelakin
Marise Paes-Jenkins

Norma Palaganas

Christine Paul

David Pinder

Jacqueline Pitterson

Maria Gorrias Pons
Zoltan Puzsar
Grazine Reimontaite

Cal Robertson

Marcin Ryniec

Martin Safo

SharonSalihu

Tom Saunders
Ursula Seruga

Agnieszka Sidor (Foyer

Catering Manager)
llona Sokolanska

Miroslav Spisak
Peter Stockley
Janet Summerton

Ray Turner

Jose-ManuelVazquez

Belinda Venter

Angela Wachner

Gillian Welsh

Witold Wozniak
Hannah Wright (Senior

Functions Manager)

Abdul Yeboah

MercedesZarasate
Stephanie Zarasate

Company Administration

Rosemary Beattie

(Company Manager)
Mary Carter (Administrator,
Company & Contracts)

Development

Sam Coote
Oonagh Desire
Ed Errington

Alison Howard

Deborah Lewis
Jordana Malik

Liz Nield
Rosalind Relle

Liana Richards
Anna Silman

Clare Slater

Music
MatthewScott

Personnel
Tony Peers
Pres
Lucinda Morrison

Print & Publications

Lyn Haill

Production

Mark Dakin

Studio
Purni Morell

Technical
David Roberts

Voice
Jeannette Nelson

ChrisTill

AnnaVaughan

Denise Yeats

Directors’ Office
Niamh Dilworth

(Assistant to Director)
Sunita Pandya

(Assistant to Executive

Director & Associates)
Planning & Producing

Daisy Heath (Assistant
Producer)
Paul Jozefowski

(Planning Manager)
Bella Rodrigues
(Planning & Touring

Co-ordinator)

General Management

Maggie Pawlak (Assistant
to General Manager)

Education

Ukachi Akalawu
Anthony Banks
RachelDickinson

William Donaldson
Suzy Graham-Adriani
Penni Hall
Paula Hamilton

Ruth Ingledow
Dawn Ingleson
Corinne Micallef

Helen Prosser
Christopher Walters
Pamela Wilson

Engineering
John Baginsky
JohnBatchelor
Keith Batchelor

Karl Burke

David Dargie
MarkElder

Mike Finch

(Engineering Services

Manager)

AmandaHarrison

Bruce Hart
Jamie Holder

Robert Hopkins

GuyKendall

Michael Lane

David Langford
Kieron Lillis
Denis McCormick

Stuart McManus
John Noakes
Phil O'Connell

Nigel Trott
Mark Ward

Dennis Wiles
David Willmott

John Woolford

Finance
Chris Walker (Head of

ManagementInformation)

NI

NT Associates
Alison Chitty
Bob Crowley
Declan Donnellan
Jonathan Dove
EdwardHall
Mark Henderson

Alex Jennings
Kwame Kwei-Armat
Adrian Lester
Phyllida Lloyd

Patrick Marber

Helen Mirren
Katie Mitchell

Michael Morris
Mark Ravenhill

SimonRussell Beale

Zoé Wanamaker

JaniceVale (Internal

Auditor)

JamesAnderson
Linda Barry
Nicole Beedell

Lorne Cuthbert

Lizzie Dodman

Julian Foulds

Penni Hall

Glynis Hunte

AndrewKing
Charles Mapo
Laura Pirttimaki

Nicola Sookram
Lascelles Thompson
Elsie Warboys
Claire Watts

Catherine Williamson
David Yeo

Front of House
AnnaWells (FOH

Administrator)

House Management
Ros Hayes
(Headof Acc

Jay Hannaford

Stephen Hayes
Nicholas Huggins
Jacky Masson
Alison Rae (Senior House

Manager)
Bookshop

Toby Radford
(Bookshops Manager)
Caz Binstead
Ana Caistor-Arendar

Ben Clare

Beatrice Curnew
Rob Davidson

SeanElliott

Louise Faulkner
Maria Gaitanidi

Chris Hirst

sandra Lyons
Paul Murphy
Ben Pheazey
Karlyn Stephen

Janine Downes
Katherine Sanders

Lauren Walker
GemmaWaring

Office Services
Terry German

Joan McAteer

Security
Niall O'Reilly
(Fire/Security Manager)
Trevor Fenn

Bob McManus
GordonNicholson
Jon Smith

Stage Door

Linda Tolhurst
(Stage Door Supervisor) 



NI
Louise Harley

Vincent Hawkins
Louise Miller

Carol Slavid

Ushers
Juliet Armitage
Katie Barrett

Laura Benson
Teresio Blanchetti

Kate Bishop

Esther Bunting

lan Burr
Tess Butler
Owen Bywater

Xenia Capacete Caballero

Frances Campbell
Katriona Chapman

Richard Charlton

Jo Clark
Stephanie Compton

Helen Corbett

Robin Cruz
Emma Dawn

Sian Edwards

Richard Fathers
Nicola Faulkner

Annette Franklin
Columbine Goacher

William Goddard

Susan Gregory

Alex Grey
Paul Harland

William James
John Johnson

Muzz Khan

Stella Kin
Jean Kirwan

Paula Knight

Reuben Lane
Keith Lawson

William Lee
Robert Lonnergan

Maureen Marsh

Edward Mosse
Noah Moxham

Marta Naranjo

Julia Parr
Christina Petrie

Albert Pizzaia

Claire Ronan
Rosalyn Slater

Marsha Solon

John Staveley
Felix Wightman

Mark Wilkinson

Health and Safety

Tony Harley

Anna Glover

Information Technology

Philip Carter

Maurice Futerman

Lisa Guy
Maliheh Hamdollah

Shaun Hedrick

Stuart King
Michael Manford

David Melville

Haaron Weekes
Gerald Williams

Literary
Christopher Campbell

Sarah Clarke
Ben Jancovich

Ginny Sennett (Literary

Contracts Manager)

Marketing

Alex Bayley
Sarah Chambers

Christopher Jones
Kate Larkin

Tom Robertson
Becky Wootton

Medical/Welfare
Dr Su Wang(Chief Medical

Officer)
Yve Corkett-Mayana OHN

Dr Laurence Gerlis

(Medical Adviser)

MaryHill (Welfare Officer)

Celia Wijetunga (Snr Nurse)

Music
David Gallagher

(Music Manager)

John Kenton

Alessandra Satta
(FOH Music Manager)

Personnel
MichaelCarling
Elaine Chapman

Gabby Haynes(Training)

Lucy Macpherson
Glenn Templeman

Agatha Walcott

Platforms &
WatchThis Space
Angus MacKechnie

(Producer)

Caterina Loriggio (WTS
Theatre Programmer)

Sarah Mowat

Press
Sarah Beckett

Mary Parker
Oliver Redfern

Lyndsay Roberts

Pia de Souza

Print & Publications

Michael Mayhew

(Art Director)

Toby Coffey
Stephen Cummiskey

Emma Gosden
Lisa Johnson

Charlotte Wilkinson

Production

Alan Bain

Jason Barnes
TimBlazdell

Katrina Gilroy
James Manley

Sacha Milroy

Nick Murray

Jo Peake
Tom Richardson

Diane Willmott

Stage Management

Fiona Bardsley

Alison Biggs
lan Connop

Ben Donoghue
Cynthia Duberry

Valerie Fox

Peter Gregory
Harry Guthrie

Nik Haffenden

Janice Heyes
Anna Hill

Sharon Hobden

EmmaB Lloyd

Eric Lumsden
Kerry McDevitt

Neil Mickel
David Milling

Trish Montemuro

Jo Nield
Alison Rankin

Brewyeen Rowland
Andrew Speed

Jane Suffling
Julia Wickham

Studio
Natasha Bucknor(Studio

Manager)

Eddie Keogh(Technical

Manager)

Rachel Lonergan
Clive Paget (Music

Theatre)

Matthew Poxon

Heike Roemer
Mee-Ling Skeffington

(Step-Change Co-

ordinator)

Technical

Rob Barnard

(Headof StagesFacilities)
Gary Sparkes (Head of

Stages Staffing)

Fiona Oram (Stages

Administrator)
Liz Tullett (Technical &

Production Administrator)

Costume
Carol Lingwood

(Head of Costume)

Costume Production

Emma Bowers

Clare Carter
Sue Crawshaw

Arabella Dean
(Workshop Manager)

Rachael Dixon

Jenny Gleave (Costume

Administrator)
Caite Goodwin

Reuben Hart

Sarah Holmes
Ashley Holtom

Liz Honeybone

Breda Jack
Amy Johnson

Madeleine Kitchin

Anna Samuelson
Karen Frances Smith
Gilli Thompson

Sara Wan

Costume & Props Hire

Caroline Brett

Guy Goodbody
AnthonyKelly

Elizabeth Murray
(Hire Department Manager)

EmmaSunley (Deputy Hire

Manager)

Linda Walsh

Wardrobe

Allisun Blandford
Amanda Brown

Jessica Dixon
Amy French

Sarah Jones
Patty Jordan

Sussie Juhun-Wallen

Jo Kiihn

Jo Lusted
Julie Burns McKenzie
Ruth McKinlay

Lucy Martin

Ralph Mills

Michelle Rodda
MichaelRoff
(Wardrobe Manager)

Amy Simpson

Philip Symmonds
Elize Van Velden

Steve Walker
Genny Waller

Christopher White

Lighting
Luc Batory

Steve Binks
Richard Bradshaw

Sarah Brown

Laurence Clayton
Simon Fraulo
Helen Holbrook

Chris Howells

Paul Knott
Julian McCready

Paul McLeish

Philip Mills
Matt Pitman

Chris Pye

Chris Savvides
Mark Seaman

Catriona Silver
Nick Simmons

Beky Stoddart

Sound
Borneo Brown

Clive Bryan
Robert Donnelly-Jackson

Ed Ferguson
YvonneGilbert

WayneHarris

Paul Kenah
Steve Seymour

Mathew Smethurst-Evans
Ben Vernon

Rich Walsh

Mike Winship
Judith Witting (Sound

Administrator)

Stages
Mark Adams

Roy Bernard

James Bruce

Harry Burden
Tony Collins

Simon Cranidge

Michael Day
Adam Fretwell
Richard Gosling

Alan Gribben
Anthony Gustar

Danny Halsey
Lee Harrington

Leon King

Lloyd Maclean
David Malaley

Martin Mardon
Lee Miseldine

Simon Nott

Danny O'Neill
Pradip Pankhania

Barry Peavot

Roger Peavot

Ken Pedersen
Bill Penston
Des Powell

Rashid Rashman

Jill Reid

Stuart Robertson

Robert Sim

Neil Stockford

Paul Swann
RichardTarr

JamesTaylor

Duncan Weir

Lighting Resources
Michael Atkinson

(Senior Project Manager

Lighting)

Alex Murphy(Lighting

Resources Manager

Archie Jenkins

Tony Lewis
Stage Resources

Kevin Wood
(Stage Engineering

Manager)

Matthew Wheeler
(Rigging Resources

Technician)

Andrew Ormesher

Wigs
Joyce Beagarie

(Head of Wigs)
Gillian Blair

Sophie Bowerman
Adele Brandman

RenataHill

Judith Latka

Anna Lane
Nicky Mayhew

Suzanne Scotcher

Workshops

Paul Evans (Head of

Scenic Construction)

Nicky Holderness

(Headof Props)

Hilary Vernon-Smith

(Head ScenicArtist)

Henryk Borowski
Stephen Brown

FraserBurchill
Stephen Cartwright

lan Cooper
Bruce Dunning

Allan Edwards
Daina Ennis

MichaelGarrett

Gavin Gibson
WendyHall
Victor Hamilton

Colin Humphries

Mark Jeffery
Susanna Keeley

(Workshops Administrator)

Alan McCabe
Michelle McLucas

Patrick MacMullan
John Pickersgill

David Price

Ken Rose
Nikki Rushmer

Tracey Russell
Kirsten Shiell

Eleanor Smith

Lindsay Tuffnell

Barrie Nield
Paul Wanklin

Technical Associates

John Blurton

Richard Brett

Paule Constable
Richard Cowell

Paul Groothuis

Chris Higgs

Paul Sadler
Dick Straker
Mike Timlin
Mike Walker

For The History Boys

at Wyndham’s Theatre

Charles Evans

(Company Manager)

Rachael Presdee

(Deputy Stage Manager)

Stephen King

(Assistant Stage Manager)

MurrayAirley

(Video and Sound Operator)

These pages are

printed on Cyclus,

paper made from

100% post-
consumerwaste.
Paper usedfor

the rest of the

programme
comesentirely

from sustainable

sources

 

Electrum Gallery 21 South Molton Street, London W1K 5QZ

Tel: 020 7629 6325 Mon-Fri 10-6, Sat 10-5

18ct gold amethyst pendant and two rings by TOM + JUTTA MUNSTEINER, two goldrings set
with labradorite and rutilated quartz by CHRISTINE SOUBLI, silver + gold leaf bangle by
IRENE METAXATOS, two 18ct gold rings set with peridot and garnet, and onesilver with

topaz by HILDE LEISS

for unique and exciting contemporary

JEWELLERY
ELECTRUM GALLERY is exclusively devoted to promote
Original and unique work by over 80 artists/jewellers from
Britain and abroad. ELECTRUM is an exciting place,full of
new ideas for modern jewellery. Styles vary enormously -
from the very figurative to geometric designs. Most of the

makers can be commissioned to design something special,
often at the same price level as those readily available. 
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