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PRODUCTION TEAM
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Adapted from Noél Coward’s play Stil/ Life and his screenplay Brief Encounter
with additional verse and lyrics by Noél Coward
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When Laura, a married womantravelling into town to

shop, gets a speck of coal dust in her eye, handsome
Dr. Alec Harvey is quick to help her. From this chance

encounteran irresistible passion sparks and grows.

But their romance is destined to end prematurely as

their situation is irreconcilable: both are married, have

children and are bound by devotion to their families.

The love story of Laura and Alec is paralleled by two other

couplesalso playing out their lives and loves in the famous

railway station tearoom. These intertwined narratives are

also interspersed with some of Noé! Coward’s typically

debonair and witty songs, to create a breathtaking,

delightfully funny and touching show complete with

theatrical invention and knockabout humour.

Song List
aU) EGde) [3S1 eee eeeeee eee eapeareiaorees (Coward arr. Barker)

LNCo C(0YeYe IF.) at Ke)ee(Barker/Coward)

Mad about the Boy......................0. (Coward arr. Barker)

Wide LABOOM. ........cccniccccceessecsavievccessesen (Barker/Coward)

(ECS)(0) 0)011)(Coward arr. Barker)

Loli01100) 5(0v0,|e(Barker/Coward)

ASTOR Cloveye fF: e)(Barker/Coward)

SereRTL |(-))(Coward arr. Barker)

connatiett inelsAes (Barker/Coward)

al Arrangement: lan Ross

 

 



 

From the Director Emma Salers

 
| love romance. | also love folk tales.
siame ageoliCMm eS surprisingly embraced both these

passions.

In Still Life, later to become Brief Encounter, Noé| Coward

wrote a play about an affair. Not a sordid affair but a love affair

between two married people. An impossible affair, a painful

affair, an unacceptable affair.It is written with such empathy,

such observation, and such tender agony. This man knew

what he was writing about. Imagine being gay in the 1930's

and you begin to understand Brief Encounter. |magine the

impossibility of expressing the most fundamental of human

needs and emotions. Imagine the enforced shame,lies and

deceit. Imaginethe frustration, imagine the loss, and imagine

the anger. Each of these emotionsis delicately and Britishly

traced through the meetings of our lovers. They experience a

micro marriage, a relationship from beginning to end in a few

short hours — and how manyof us cannotrelate to this careful

and painful liaison? Not many, I’m sure. Can many of us go

through a lifetime without meeting someone andfeeling a

spark of recognition that we shouldn’t, an attraction that goes

beyond the physical? And what a terrible world it would be if

Our emotions andspirits and psyches were amputated at the

altar. And here is where real life ends and folk tales begin. In

the language of stories, we are able to examine the bargains

that human beings make. We see how webargain our own

needs, the needs of the self, for various reasons. These

reasons will be familiar to us all: the fear of being alone or

of being excluded from ‘normal’ life. In the language of folk

stories the price of this bargain is often physical. A part of

the body is chopped off — a hand (The Handless Maiden) or

feet (The Red Shoes). Weliterally cut a part of ourselvesoff

in order to conform or to be accepted. In Brief Encounter,

both our lovers have chopped off part of themselves. It is

delicately referred to, but Laura talks of swimming wild and

free and of playing the piano. Both of these are forms of

personal expression — not pleasing anyone but exploring the

deep waters of the soul. Alec turns into a child when he talks

of his passions, and fears that Laura will be bored. These are

people trapped by the bargains that they have freely made —

they have bargained their inner lives for stability, family and

love. Oh yes, love. | don’t for a moment believe that their

marriages are all bad or that they are in any wayvictims.

Presumably, their respective partners are as trapped bytheir

own bargains and bythe rules of society itself. None of us are

victims, but we can review the bargains we make and escape

in a profound way. | have been reading manySelkie stories

whilst making this piece. In these stories, a fisherman falls in

love with a Selkie — or Seal Woman — whom hesees dancing

on the rocks having slipped out of her sealskin. Shetoo,falls

for him. He takes her home and hides her skin. He cares

for her and she for him; they have children andlive life of

contentment. One day, she finds her old skin in a cupboard.

She washes and dresses the children, kisses them goodbye

puts on her sealskin and dives back into the sea. She never

returns but sometimes the children will see a beautiful seal

swimmingfar out at sea. This teaches us aboutourtrue self.

No matter how muchwetry to repress our feelings or how

much we wish to conform, our true self will always emerge.

There can be no happily ever after until this true self, or

nature has been accepted and embraced. In the language

of folk tales, in order to find one’s true self, it is often vital

that there is a near death experience before our heroes and

heroines can begin to heal andto re-form. In Sleeping Beauty

and Snow White our heroines are unconscious, almost dead,

for long periodsof time. In Brief Encounter our lovers also die

spiritually whenthey part.‘I never wantto feel anything again,’

says Laura. This deep depression is an essential part of the

process of change.It is something to be endured, understood

and then moved away from. The end of the affair is not the

end of hope orof love. It is part of the process of change.

Alec will travel and see the world in a wider context. Laura

will have to re-imagine herself, not just as a ‘respectable wife

and mother’ but as a person in her own right. My hopeis that,

like the Seal Woman, Alec and Laura escape. Not with each

other in some idealistic romantic way but an escape provoked

by the profound and personal awakening they felt when they

met. We humansare fearful by nature — it is often somebody

else who provides the catalyst for change but they are not the

cause. Change can only happen from within. After our story

ends,| like to think that ourlovers will change. | imagine that

Alec will make a real difference in Africa and find an expanse

of spirit that seems untouchable in our story. | hope and

dream that Laura will take up the piano again and perform

on the world’s greatest and most awe-inspiring stages. As |

write this, | wonderif these are, in fact, my dreams. That is

the powerof a great and enduring story; we can all own it and

feel it and find something of ourselvesinit.
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Born in Teddington, Middlesex, on December 16, 1899,
Noél Coward began his theatre career as a child actor
at the age of 11. By 16 he had playedhisfirst adult
role in Charley's Aunt and written the music and lyrics
to his first song, Forbidden Fruit, and by 20 he had
begun writing plays and revues, in most of which hefully
intended to star. Coward’s breakthrough came in 1924
with The Vortex, a play that was shockingforits time in
its portrayal of adultery and drug addiction; the play and
its young author became a sensation on both sides of
the Atlantic. Three major hits soon followed — Hay Fever
and Fallen Angels (both 1925) and Easy Virtue (1926)
— and his successes continued well into the 1930s, with

Bitter Sweet (1929), Private Lives (1930), Cavalcade
(1931) and Design for Living (1933).

The year 1936 saw one of Coward’s most ambitious
ventures — Tonight at 8:30, a series of nine one-
act plays in which he and Gertrude Lawrence(his
closest friend since childhood and favourite stage

partner) played all the leads. Several of the plays were
subsequently filmed, none moreeffectively than Sti//
Life, which Coward adapted into Brief Encounter. He

considered Sti// Life “the most mature play of the

whole series,” later observing, “! am fond of both

the play and the film with, as usual, a slight bias in
favour of the former. It is well written, economical,

and well constructed: the characters, | think, are true

and | can say now,reading it with detachmentafter so
many years, that | am proud to have written it.”

Between Sti// Life and Brief Encounter, however,

came World War||. Coward was sent to Paris to open

a bureau of propaganda, and then to neutral America
to assess opinion. Before the outbreak of war he had

been recruited by the British Foreign Office to perform
intelligence work; technically, he was a spy. While his
own countrymen were unaware of his activities, the

Germanscertainly were not. Their “Black List” had
Coward’s name near the top. Had they wonthe war, he
would have been shot. Brief Encounter was released in
Britain in 1945. Starring the then relatively unknown
stage actress Celia Johnson and Trevor Howard and

featuring a soundtrack selected by Coward, the film
was Coward’s fourth and final collaboration with

director David Lean (with whom he had co-directed
the Academy Award-winning 1942 film In Which We
Serve, also authored by and starring Coward, and
who had directed film versions of This Happy Breed
(1944) and Blithe Spirit (1945)). Shooting of Brief
Encounter took place at night in Carnforth Station in
the northwest of England, believed to be sufficiently far

 

 

 
enough away from Britain's populous southeast to

receive advance warning of impending Germanaerial
attack, thus giving the filmmakers time to turn out
the filming lights. Although the movie was banned
in Ireland for its sympathetic depiction of adultery,
it earned Academy Award nominations for Lean and
Johnson, shared the 1946 Palme d’Or and went on to
becomeoneof Britain’s most celebrated films.

After World War Il, Coward continued to produce

plays and musicals, but foundlittle critical favour in
England. America, however, took him into its heart.

He turned upin live television broadcasts — Together
with Music (1955) with Mary Martin, Blithe Spirit
(1956) and This Happy Breed (1956) — and in the
late 1950s, he started yet anotherprofitable career, as

a cameo actor in such films as Around the World in 80
Days, Our Man in Havana, Surprise Package, Boom!
and The Italian Job. His theatrical “renaissance,” as

he called it, began in 1963 with a Londonrevivalof

Private Lives and an invitation to direct Hay Fever at

the National Theatre, the first production there by
a living playwright. Coward’s final appearance as an
actor was in his own Suite in Three Keys (1966). By
this time his health was beginning tofail, and he was
not well enoughto take the play to what he had hoped
would be a triumphant Broadway farewell. In 1970
Coward finally received a long-deserved knighthood

(“You must call me Sir Noélie now,” he instructed his
friends). In 1973 he died peacefully in Jamaica.

Biography courtesy of the Noé! Coward estate. If you have

an interest in Noél Coward — his plays, music and writing —

contact The Noél Coward Society at cowardusa@nyc.rr.com.
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Joe Alessi
Fred/Albert
Joe Alessi’s theatre credits include: A

Midsummer WNight’s Dream (Royal &
Derngate, Northampton); The Wind in

the Willows (West Yorkshire Playhouse);
The Second Mrs Tanqueray (Rose
Theatre, Kingston); Wonderful Town

(Royal Exchange/Hallé Orchestra/Lowry,
Manchester, UK tour); Tartuffe (Liverpool
Playhouse/ETT UK tour); Absurd Person
Singular (Curve, Leicester); Brief

Encounter (Kneehigh UK tour, USA
tours and Broadway); Assassins (Union
Theatre, London); Dick Whittington

(Salisbury Playhouse); Privates on Parade
(West Yorkshire Playhouse & Birmingham
Rep); Tartuffe (Liverpool Playhouse &
Rose Theatre, Kingston); The Drowsy

Chaperone (Novello Theatre, London);
Antony & Cleopatra, Julius Caesar and
The Tempest (RSC and Novello Theatre,
London); Jerusalem (West Yorkshire
Playhouse); The Postman Always Rings

Twice (West Yorkshire Playhouse &
Playhouse Theatre, London); The Story
of lo (Aldeburgh Festival and Almeida,

London); A Midsummer Night’s Dream
(Regent's Park Open Air Theatre,
London); The Play What | Wrote (UK tour);

Romeo & Juliet (Liverpool Playhouse);
The Accrington Pals (Minerva Theatre,
Chichester); The Front Page (Chichester
Festival Theatre); Polygraph (Nottingham
Playhouse); The Taming of the Shrew

(Royal Exchange Theatre, Manchester);
Light (Théatre de Complicité, Almeida
& UK tour); Animal Crackers (Royal

Exchange Theatre, Manchester; Barbican
Theatre and Lyric Theatre, London); The
ColourofJustice — The Stephen Lawrence

Enquiry (Tricycle Theatre, London);
The Rivals (Basingstoke and Greenwich

Theatre); The Taming of the Shrew
(Leicester Haymarket Theatre); A View
From The Bridge and Romeo & Juliet

(Royal Exchange Theatre, Manchester);
Arsenic & Old Lace, Tovarich and Henry
Vill (Chichester Festival Theatre) and
The Comedy of Errors (RSC, Barbican

Theatre & world tour).

Films include: The Other Woman, Family.
Business, Bridget Jones’ Diary, London
Kills Me, The Institute Benjamenta and
Chaplin. Joe was nominated for an Olivier
Award for his role in Animal Crackers.

 

  

                       

  

Kate Cheel
eTrai4|
Kate graduated from the Adelaide
College of Arts in 2011. Throughout
her training, she appeared in college
productions of As You Like It, The
25 Annual Putnam County Spelling
Bee, The Laramie Project, Richard III,
Underground and Familiar Lies. While

still in her final year of study, Kate made
her professional stage debut in the
State Theatre Company production of
Three Sisters. She has since worked for
the company in productions of Hedda
Gabler and The Glass Menagerie, for
which she was awarded 2012 Emerging

Artist of the Year by the Adelaide Critics
Circle. She has recently completed work

on herfirst feature film, One Eyed Girl.
Kate is currently working with Windmill
Theatre Companyon their new work, Big
Bad Wolf and is joining Kneehigh for
their Australian tour of Brief Encounter.

Kate Cheel is the recipient of the final
Adele Koh Scholarship to assist with her °
travel to the UK to work with Kneehigh.
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Damon Daunno -
ebenA ,
DET DTTtoneea CoC)
MOST (co ISS
ye from NYU’s Tisch School of the

Dee Coe Cechiiilech cn cairn tenia
Kneehigh again following the Broadway
run of Brief Encounter v US tour of
The Wild Bride. Other crédits include:
(Stone) alasaNmSSe ONeen
The Last Goodbye. (WW) Vimo)Lai
His original music can be found on

iTunes and Facebook. Heloves you very

much. Thanks-to Abrams.

 
  

   

Annette

McLaughlin
Myrtle
Annette trained at the London Studio
Centre and with Scott Williams at The
Impulse Company.

Her theatre credits include: Matilda The

Musical (Cambridge. Theatre), Written
on the Heart (Duchess Theatre and
RSC), Measure for Measure (RSC), She

Loves Me (Chichester Festival Theatre),
Brief Encounter (UK and US Tour, St
Ann’s Warehouse Brooklyn, and Studio
54 New York) Noises Off (Birmingham
Rep), Chicago (five times in the West
End and 10th Anniversary), Anything

Goes (National Theatre and West End);
Love’s Labour’s Lost (National Theatre)
Lenny, Damn Yankees(with Jerry Lewis),
Disney's Beauty and the Beast, and
‘Crazy for You (all West End), Romeo and
Juliét), A Midsummer Night’s Dream,
HenryIV%Part 1, and High Society (all
FR Ray Park Open Air Theatre),
Singin’ in theRain (National Theatre,
West Yorkshire Playhouse), The Women
(The Old Vic), The Vagina Lea v

* (UK Tour), Tomorrow Morning (New End
rz J Theatre), 5/11 and How to Succeed

eeee =e LLCa= aLZLA
(TMA award nomination, Chichester
Festival Theatre), /nto the Woods

» (Derby Playhouse), Alan Ayckbourn’s
Dreams From a Summerhouse (Newbury
Watermill Theatre), Horse and Carriage
and Stepping Out (West Yorkshire

Playhouse).

Annette’s -television and film credits
include Heartbeat, The Frank Skinner
Show, Legionnaire, Lunar IV and Law
& Order UK. Her cast albums include
Anything Goes and Tomorrow Morning
and her concerts include; THE RSC; A
Musical 50 years (RSC), BBC Proms

P
Sondheim at 80 (Royal Albert Hall), A

: . Tribute to Trevor Nunn, and A Tribute to

Cy Coleman (Royal Albert Hall), and the

. opening of The Welsh Millennium Centre.   



  

 

 

  
 

Michelle

ApEedekabet-z-0Co
bbe
Michelle Nightingale is a vocalist,

actress and presenter. A seasoned
performer, her experiences range from
corporate events to cabaret to roles in a

number of television programmes. Last
year saw her debut into cabaret with her
own show called A Nightingale sings...

and her first performance with the State
Opera Chorus. She has been honoured to
have been asked to sing the Australian

National Anthem on many occasions
over the past 20 years on a local, state,

national and international level.

Michelle had her own show in the
2013 Adelaide Cabaret Festival and
is privileged to be one of only two

performers wholive locally and is proud
to call South Australia home. Born To
Run, is a look at the iconic songs of
Bruce Springsteen coupled with a story

of an Australian woman.

At the young age of 16, Michelle started

performing on television for the ABC’s
music education programme Here’s the
Beat. She has gone on to appear on
other TV programmes, including The

Music Shop, McLeod’s Daughters and
as the weather presenter on ABC news.
Michelle has also had roles in such films
as Closed for Winter, Ten Empty, The
Boys. are Back and Tale of Obsession.

Michelle was recently heard as the voice
of Claire on the SBSseries of Danger5.

A teacher for over 20 years, Michelle’s
experience ranges from directing her

own music programmefor pre-schoolers,
to vocal coaching and is currently the
singing tutor at the Flinders University
Drama Centre. Brief Encounter is
Michelle’s first production with Kneehigh.

 

 

  

 

  

 

Jim Sturgeon
Alec
Jim trained at the Royal Scottish
Academyof Music and Drama, graduating
in 2003 with a BA in Acting. He then

moved to London to pursue his career
and has been fortunate enough to have
performed in theatres North and South
of the border with plays including: The
Mill Lawies, Equus, A Christmas Carol
— Dundee Repertory Theatre, Hanse/

& Gretel, Beauty & The Beast, LIAR -
Citizens Theatre, Betrayal — Harold Pinter
Theatre (London), Whispering Happiness
— Tristan Bates Theatre (London), Yellow
On The Broom — Perth Theatre. Attempts

On Her Life - Tron Theatre. Jim also
toured The Highlands and Islands with A

Sheep Called Skye and appeared in The
Cosmonaut’s Last Message To The Girl He
Once Loved In The Former Soviet Union

Faeatom sya Matsr-1cM S11

Television credits include Katie Morag,
Shetland, Hope Springs and Tinsel Town.

Film credits include 71 and Al/ You Need
Is Kill, both of which will be out in 2014,
The Last Piper, Will, A Demon Within,

Spare Change, Friendly Fire, Night People

and Afterlife. ;

Jim is delighted to be performing in
such an exciting production with such a

talented cast.

  

 

  

 

  

 

  



 

  

 
Dave Brown
Musician
Dave has worked as a_ professional
musician all his life playing jazz, folk,

bluegrass, eastern European and gypsy
swing in various bands and in various
countries. His previous Kneehigh work
includes Tristan & Yseult in Sydney
and Wellington, Cymbeline in Brazil

and Columbia, and Brief Encounter on
its UK tour. He currently performs with
six-piece jump jive swing band The

Fabulous Swinging Chandeliers and lives
on a narrow boat on the Kennett and
Avon canal.

 
James Gow
Musician
TPLtaU lant ealeel ce areas acs)
performed extensively across the UK

and further afield, particularly as part
of a New Orleans style traditional jazz

band, playing Sousaphone and bass. He
is currently involved with various bands
in the East Kent folk scene, especially
as trumpeter for Cocos Lovers, as well

as a genre-crossing horn led jazz-fusion
group, Blind Thug Orchestra, in London.
A formerprincipal cellist of Kent County
Youth Orchestra, James has been a

member of the University of London
Symphony Orchestra for the past three
years.

His future interests include exploring

the uses of music in education and
therapeutic outlets, in particular through
improvisation.

James has recently graduated with a
degree in Music from the School of
Oriental and African Studies, University

of London. Brief Encounter will be his
debut with Kneehigh.
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Creatives
Emma Rice
Director
Emma is the Joint Artistic Director of
Kneehigh. Productions for Kneehigh

include: The Red Shoes, The WoodenFrock,
The Bacchae, Tristan & Yseult (2003-
6; UK/US tour 2013/14), Cymbeline (in

association with the Royal Shakespeare
Company), A Matter of Life and Death

(Royal National Theatre in association with
Kneehigh), Rapunzel (in association with
Battersea Arts Centre), Brief Encounter (a
David Pugh and Dafydd Rogers Production

in association with Kneehigh); Don John
(in association with the Royal Shakespeare
Companyand Bristol Old Vic); Midnight's
Pumpkin, The Wild Bride, Wah! Wah! Girls

(with Sadler’s Wells, Theatre Royal Stratford
East for World Stages) and Steptoe and
Son. Emma’s other work includes the

West End production of The Umbrellas of
Cherbourg, Oedipussy for Spymonkey, and
The Empressfor the RSC.

 

Simon Harvey
Associate Director
Simonis a director, performer and producer
based in Truro, Cornwall.

As Kneehigh’s resident Assistant Director
his recent work includes Steptoe and
Son, The Wild Bride, Midnight's Pumpkin,
The Red Shoes (National/International
tour), Hansel and Gretel, Brief Encounter

(UK / US Tour), Rapunzel (UK/US) and
Onones

Simon has performed in a number of

Kneehigh shows including Rambles (2012)
BLAST and The King of Prussia (Asylum

2010) Wagstaffe the Windup Boy (2005)
and Journey to the Centre of the Earth

(2006).

Outside Kneehigh, Simon is the Artistic
Director of o-region a theatre and film
production company for whom he has
directed Laughing Gas, One Darke Night
and The Dead Monkey. He also produced

and performed in the show Superstition
Mountain. He also produced the feature
films The Midnight Drives (wr/dir: Mark
Jenkin) and award winning Weekend

igenIfe sik EAs

  
  

Stu Barker
Original Music
Stu has worked extensively as composer/
musical director with Kneehigh over the
last sixteen years. His shows as composer/
MD include: A Matter Of Life And Death

and Tristan & Yseult (National Theatre);
Brief Encounter (Broadway/West End);
Cymbeline and Don John (RSC); Hansel
AndGretel (Bristol Old Vic); The Bacchae
and The Wooden Frock (West Yorkshire
Playhouse); Nights At The Circus and The
Red Shoes (Lyric Hammersmith); The
Wild Bride; Rapunzel (BAC); Pandora’s
Box (Northern Stage); and Midnight's
Pumpkin. Other composer/MD work
includes for: Shakespeare’s Globe, Bristol
Old Vic, Donmar Warehouse, Welfare State
International, Contact Theatre, Liverpool
Lantern Company, Travelling Light and
Horse and Bamboo. Recently Stu has been
touring as trombonist with C. W Stoneking
& His Primitive Horn Orchestra.



 
     

  

    

 

    

 

  

 

   

   

 

  
  

  

 

   

     

        

     

  

 

   

 

  

Neil

meen
Standard,

Circle, Obie
for Best D
Olam NCOLAHAL=G0)
Designer 1991 —
including A Clockwork ,
Wings Of Desire, Animal ra) eee
To Catalonia (Design selected for inclusion

in UK stand at Prague Quadrennial of
Scenography in 2007 — subsequently
at the V&A); and as Director/Designer
including The Threepenny Opera, Octopus

Hotel, Carmen, They Shoot Horses Don’t
They (with Emma Rice), Therese Raquin,
The Tiger's Bride, The Bloody Chamber.
For Dundee Rep (Associate Director/
Designer 1980 - 1991) as Director/
Designer including ‘Tis Pity She’s A Whore,

Phantom Of The Opera, Sweeney Todd,
Dracula, Midsummer Night’s Dream, The
Tempest. For Royal Lyceum, Edinburgh,
as Designer including Mary Queen Of
Scot's Got Her Head Chopped Off, Mrs
Warren’s Profession, Romeo & Juliet,

Vanity Fair, Copenhagen, and as Director/
Designer Beauty And The Beast. Other
Design includes - 1001 Nights Now,
Wings Of Desire for Betty Nansen Theatre,
Copenhagen. Tutti Frutti for National
Theatre Scotland. A Tender Thing for RSC,
Like Water For Chocolate for Theatre Sans
Frontiers. Neil is currently designing My

Granny Is A Pirate for New Writing North
and The Threepenny Opera for Wolsey,
Ipswich/Birmingham Rep and Nottingham
Playhouse/Co-Prod with Graeae for Spring
2014.

(oy.
Nitros
Him (National Th é

His lighting des

was awarded the
Theatregoers’ Choice Award in
OBIE in New York and was nominated for
an Outer Critics Circle Award on Broadway.
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Driscoll
Projection &

BITSTaela
n Driscoll studied Cinematography at
National Film and Television School,
consfield and Theatre Design at

on College of Art. He is a technical
iate of the Royal National Theatre.

eatre credits include: The Effect,
eople, Last of the Haussmans,
in PEPE In London,

eelmei (HeELC,Kl ey
Well, The Observer, Gethsemane, Her

| Skin, Fram,A Matter of Life and
, The Reporter (National Theatre);

| (Headlong); Separate Tables,

 

The Musical, The King’s yooh

rette (Chichester); Richard
if ceed Avenue,

eecoeie zoey

 

yun reac)
ACinema).

ENV]e Marl are}
Ghost — The

: enn Desk nomination for
OBIE award and Olivier award

ion for Brief Encounter; Olivier
jominations for Enron and Alice's
Mm LoteaeILeR

tSeheeE:|
Carrington

Projection &

Film Designer
Gemmastudied animation at the National
Film and Television School (NFTS) and at
Norwich School of Art and Design. Her
theatre design credits include Finding
Neverland (Leicester Curve); Alice’s
Adventures in Wonderland (for the Royal
Ballet); Birdsong (Comedy); Earthquakes
In London, The Power of Yes, All’s Well
ira Ends Well, Gethsemane, A Matter

nd Death (RNT); Separate

hichester Festival Theatre);
unter (London West End, UK
urs and Broadway); Associate

n Design credits: Charlie and
hocolate Factory (Theatre Royal

ne); Chaplin the Musical (Ethel
Barrymore on Broadway), Phantom of the
Opera 25" Anniversary (Royal Albert Hall);

“Musical (London Piccadilly
Oadway); The Wizard of Oz

(London Palladium); Love Never Dies

(London Adelphi); Dirty Dancing (London
Aldwych, and in Holland, Chicago and
Berlin). Carrington has an OBIE for
Projection Design and was nominated for
the 2009 Olivier Award for Best Design
for Brief Encounter and for the Olivier
award for achievement in dance for
Alice’s Adventures in Wonderland.
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Peppers, Sting and Jools Holland.
for ae ogereltetelat includes:

Misérables 25th Anniversary at the O2 ae
Renerg and Aida at the Royal

Ibert Hall Video Production Engineer
ire](0 a0)24 ¢ roe Stephen has also

Nola<=x6| elevision Lighting Programmer

  

  
  

for many sporting events at the London
  eTeelas Paralympics, and as

Catalyst Engineer for the 2013 Olivier
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Paul Crewes
Producer
Before working with Kneehigh, Paul

worked as Producer at the West Yorkshire

Playhouse, Leeds, where he set up over

40 productions including collaborations

with Kneehigh, Improbable Theatre,

Teatre Romea, National Theatre and with

commercial and West End producers. Other

work includes Associate Producer for the

Lowry, and working for Metal with Jude

Kelly. Paul has worked for Kneehigh since

2005 and has produced; Tristan & Yseult

(UK 2006, Sydney & New Zealand, and

UK/US tour 2013/14), Cymbeline (UK,

Columbia & Brazil); Rapunzel (UK & US)

Don John (UK & US), Hansel & Gretel,

Brief Encounter (UK tour 2008, US Tour

and Broadway 2009/10, Australia and US

tour 2013/14), the launch of the Kneehigh

Asylum (featuring The Red Shoes, Blast!,

The King of Prussia), the 2010 tour of The

Red Shoes (UK, US & Australia), Midnight's

Pumpkin (Kneehigh Asylum 2011 & BAC

2012), The Wild Bride (Kneehigh Asylum

2011, UK & US tours) and Steptoe and
Son (UK tour 2012).

  
 

David Pugh &
Dafydd Rogers
Original Producer
David Pugh & Dafydd Rogers commissioned

EmmaRice to adapt Noél Coward’s Brief

Encounter and originally produced the

piece with Cineworld Plc at the Cinema on

the Haymarket in London’s West End where

it played for more than 350 performances.

David & Dafydd first produced Yasmina

Reza’s Art, which became the most

successful play in London of the last 25

years while winning every major award,

including the Tony Award for Best Play.

They then produced The Play What | Wrote,

directed by Kenneth Branagh, which won

the Olivier Award for Best Comedy and a

Tony Award nomination for Best Special

Theatrical Event. Their production of Tom

Stoppard’s adaptation of Heroes openedin

the West End in 2005 and wonthe Olivier

Award for Best Comedy. Pugh and Rogers

then produced one of the most successful

productions ever in the West End, Equus,

which starred Richard Griffiths and Daniel

Radcliffe. They have since produced

Christopher Hampton’s adaptation of Reza’s

God of Carnage in the West End whereit

won the Olivier Award and on Broadway

where it won the Tony Award. Their

production of Tim Firth’s Calendar Girls

played a record breaking West End season

and toured for over 5 years becoming the

most successful touring production of a
play ever in the UK. David & Dafydd’slatest

production of Simon Beaufoy’s new play of

The Full Monty opens at the Noél Coward
Theatre February 2014.
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Joint Artistic Director & Deputy Chief Executive ..........EMT
LOTTE ZAL ATESUTC: [DVI=I01(0) faernen- ee een ener enereeeesrnoeeceni ... Mike Shepherd
LE (SYAVEH2) JCITefen tenner enaeereanene eee eeeeeCharlotte Bond
[SSSI eLt=) ID]ISICWClae atee neue ae

eeceneineeenmerce

seroaaraccceece Simon Harvey
(O00)Y= TAV SYC4CoSteph Curtis

FIMAMmCe Ofiefeces ctgcssce.ccsvseeeeseaesecsuteseee: Fiona Buxton

SSISEINE |r4i(CTa) Ulel=] espenenan nee eeeeeneeceacoesceie ceeae eee eceecs Elizabeth King

   

  
  
   

   

 

C@folaaTaa Tela} er-14(0)nm cone)0] 1-10)aChloe Rickard

Administrator & DevelopmentAssistant.............006 SeidTaNVan OAT@

LC 1119) (oto9h BX=y- [6 |A003Anna Maria Murphy

Lore tetdon) (P1skeroy=1)o)i=leqreemeceenoneceeeeeeneceey cneenaceennnare Steve Tanner

Veloli[DESAIpee neee ae emee ss vaPeen bance ereseee DEWem Naval

LU Lit agereeati ice oct tree ecae a ek arteryems syMen Brett Harvey

Kneehigh is a UK based theatre company with a local, national
andinternational profile. For over 30 years Kneehigh have created
vigorous, popular and challenging theatre and perform with the
AOA U Tare Iced aN areLar-10(e| (Unle-oM are\VMoreUTM CON =)01m iCMm UTSKee
breaking company.

Kneehightell stories. Based in Cornwall in breath-taking barns on the
south coast the company creates theatre of humanity on an epic andtiny

scale. It works with an ever-changing ensemble of performers,artists,

technicians, administrators, makers and musicians and is passionate
about its multi-disciplined creative process.

In 2010 Kneehigh launched The Asylum, a beautiful and flexible
nomadic structure, which means the company now has a venueto

call home as well as being one of the UK’s leading touring theatre
companies. The company has now presented three seasons in

The Asylum in Cornwall, and will continue to reinvent the space and
explore new locations in future years.

Alongside its national and international touring and Asylum
seasons, Kneehigh runs its Rambles programme aiming to engage

creatively with communities in Cornwall and beyond through event

and adventure.

Kneehigh is supported by Arts Council England and Cornwall
Council.
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ENGLAND COUNCIL
providing support

Thanks to all those individuals who generously support our work,
SolelMCMCeRemL Ctetla0m TT

Angela Bissett, Glenn & Wendy Carter, Tracey Carter, Guy Heath,
Deborah Hinton, Kate and Edward Mallinckrodt, Dave Mynne, Jane
Rowse, Jon & NoraLee Sedmak, Hayley Taylor, Karen Townshend,
David Trenberth

And our glorious Champions:

Anon, Leigh Greenwood & Emma Bagnall, Val Barnecutt, Mike
Beard, Archie Burnham, Sally Caudle, Jyoti Chandola, Robbie
Clymo, John Doble, Martin & Annabel Dunn, Val Dunning, Martin
& Julie Eddy, lan Ellis & Charmaine Fernando, Patrick & Barbara
Gallagher, John Glasswell, Ann Gray, Sheila Hancock, Chris Law
Anthony & Jane Lawton, Sara Loch, Chris Martin, Mary Mestecky,
Ken & Ros Rokison, George Sallis, Clive Shaw, Pat Smith, Julie &
Bob Thomas, Three Rivers Furniture, P.B. Tinker, Richard Toombs,
Andy Ward, Jeremy Metson

THANKS

EmmaRice would like to say thanks to the original cast who helped

to create this production: Tristan Sturrock, Naomi Frederick, Andy
Williams, Tamzin Griffin, Amanda Lawrence, Alex Vann and Pete
Judge - and special love and gratitude to Beverly Rudd, Gabriel

Ebert and Mike Shepherd.

Kneehigh would also like to thank: Alan Brodie, Dave Cork at PRS,
Daniel Sparrow, Kate Godfrey, Linda Potter at Wrightsure, David
Pugh & Dafydd Rogers, BassWorks, Birmingham Rep,andall at APA

For more information on how you can help us continue to make

magical work — and receive a treasure trove of treats in return

visit: www.kneehigh.co.uk email: friends@kneehigh.co.uk or

call (0044) 1872 267 910.

Follow Kneehigh on Twitter @WeAreKneehigh

 

 

    The Australian tour of the Kneehigh

Encounter has been produced by Arts

Projects Australia.

Arts Projects Australia is an arts and
event management company which

operates as a producer and presenter

of high quality international performing

arts projects and tours.

www.artsprojects.com.au
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production of Noél Coward’s Brief
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Assistant Producer............+. .. Daniel Vorrasi

Teelgo eae) ....Nicola Prime

WMC? (COCO CHIMEWOsseasnocoasecanoecedudecuceednoscescoccnoe Camilla Scales

Leta UreMen ETEIEIE psncneonnocecccenecensueduedeuceeescoosocon NicholasFilsell

10) of=1 (1400) ghMea wa0024-10~)Annette Tripodi

National Publicist, Brief EnCOunter..........:::ccceeee EmmaCollison
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John Irving

BOARD MEMBERS

Terence Crawford, Kristen Greber, Christine Guille,

Justin Jamieson, Hon. Anne Levy AO, Loretta Reynolds

la

(Onn Ceial =e<cceLULN(OIC71paC10 (0k-]epeeCEES

Artistic Director.............++

Artistic Program Manager.

Marketing Manager...... Kristy Rebbeck

Development Manage . Rebecca Goodman

T=X6]VoF=)46) 1-1-]

Reneeee

eee .Robyn Brookes

Finance Manager... Natalie Loveridge

Production Manager.. . Gavin Norris

[oO]olwA CoNeal 541<TAN AXONOTTUM CCA1°06S)k-110]|EEENeil Ward

Shae Rob Brookman

Geordie Brookman

... Shelley Lush   

 

  
  
  
  

 

  

 

 

The Adelaide season of Brief Encounter is presented in association with

Adina Apartment Hotels and Channel9.
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THE CONCOURSE
CHATSWOOD
 

Century Venues Group

Group Managing Director...............00+

Financial Controller...
Bookings Manager...

SOT DROMRCE EE RnORe eReaimleis}
.. Nectaria Eliades

....Sam Nardo

   

 

Century Venues at The Concourse for Brief Encounter

[ENfell aNYZ=) (D1 (clei(elagegensseeneeeosscescosceceosbd5o00

(0) of-1¢-)WenSVL).ae
Velacanara xe]ae Lie] ay
Publicity Consultant.....
Brief Encounter Event Manager.
Technical Manager
Head Technician......
Food & Beverage Manager..

Event Managers..............
Business Events Manager
Nolan siec-14(elena
ace aOLO Som VEIT18m

ices Cic-om arenas
..David Banks

Q Strategies
son Publicity

SSGECHSCODSDE EEE Lisa Taylor
Sooocsooaaeanae TiraColca =4

Pein Wg
... Lakis Notaras

.Drew De Mullich, Mimi Nieberl, Smi Ahn
React Raa aSRE ease sass Sais isae acs Rede Romy Hodgson

a ..Drew De Mullich
See econo Allison Herbert

 

  

   

    
  

    

   

    

 

 

 

 

CANBERRA
THEATRE
CENTRE

ADMINISTRATION

Phone 02 6243 5711 Fax 02 6243 5721

admin@canberratheatrecentre.com.au

canberratheatrecentre.com.au

CANBERRATICKETING
Phone 02 6275 2700 Fax 02 6230 1098

canberraticketing.com.au

CULTURAL FACILITIES CORPORATION

Chair Mr John Hindmarsh

Deputy Chair Ms Sandra Lambert
Board members Mr Eugene Kalenjuk, Ms Sandra Lambert, Ms Robyn Hendry,

Ms Louise Douglas, Mr John Hindmarsh, Ms Harriet Elvin

Chief Executive Officer Ms Harriet Elvin

Chief Finance Officer Mr lan Tidy

ACKNOWLEDGEMENT

Canberra Theatre Centre is administered by the Cultural Facilities Corporation, which
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Assistantto the Artistic Director / CEO.........:cc0sceeseees

syste Simon Hinton
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Head Of Operations........

Facilities Co-ordinator....

NTNUMSTATSMCLNT SCLCOlg
Front of House Co-ordinator..

Technical Co-ordinator (Sound)

ree Trevor Ahearn

.. Steven Robinson
en Eelam Gains
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Technical Co-ordinator (Lighting). .... Wil Jacobs
Technical Co-ordinator (Mechanist).. BPPiO

IVFeta'=14110-40|-ge eeeEdie Watt
Candice Greenwood

..Linda Hanbury

. Judi Douglas

Pre ACT PI

Marketing & Design Co-ordinator.
130)an ©)1(X- (<1 h-)=

Finance & Business Manager...

Finance Assistant ................008

 

INTUSTES, (SSBC ENG secconconccsanoo¢ocoqnosonecoasecanacennsanicacapanonoqoscansnocagdcaadccea Anne-Louise Rentell

PVGdissdomes cola aT a01 0) 011 8 ia xa C0) (=X04 0 X00)(| [a]<0)geeneeeClare Spillman
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MelbourneFestival brings an unparalleled feast of theatre, dance, music, visual arts,

film and outdoor events to Melbourne 11 - 27 October 2013
melbournefestival.com.au

PresidentCarrillo Gantner AO

Vice President Tim LEstrange

Treasurer Tony Peake

Directors
Louise Adler AM, Philip Cornish, Abigail Crompton,

Linda Dessau, lan McDougall, Corrie Perkin,
Neil Waters, David Whittle

Creative Director Josephine Ridge
Executive Director Katie McLeish

MelbourneFestival applauds the very manyindividuals and foundations that offer

us their generous and loyal support.

The Melbourne season of Brief Encounter is presented in association with John and
Janet Calvert-Jones and The Brenda Shanahan Charitable Foundation.
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THE REGAL THEATRE

Enjoy the Experience
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Ownedfor the benefit of the People of Western Australia
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THE BAKER THEATRE TRUST

Un
Richard V Diggins, Lisa Hando, lan J Hocking, lan Lyon

(DYIKCW0)f plsonsnececceeaee .... Stan Bird
(WEIINEYE(2)/ cosocnocacoaaaenciaenoseeo5eesn6roHB6sAnEooHOogHEEaUaEEaEcooa vcdlinsccapocénncusiaso qm Casa
Front Of House Managers. Ashley Nissen/Scott Kennedy
( IMEMEYS21/ accssencosccs Sesnecodgecrnesesanss8be45.0s6see08 Sodecosocouuqcooadreodauecabannocaescncec000 Tim Thornton

Technical Manager..
Technical Assistant.
Merchandising...
(CerieUSipsa es sasceeceaconees

See nace Barry Brody
aes Kerrie Wilshusen

.. Jivon Enterprises
... Services Rendered

 

  
  

 

ie ST MLISISE EVMULCG Trlcoe
Bi=) Playbill Proprietary Limited / Showbill Proprietary Limited ACN 003 311 064 ABN 27 003 311 064

This publication is sold subject to the condition that it shall not, by way of trade or otherwise, be lent, resold, hired out or otherwise circulated without the publisher's

consent in writing, It is a further condition that this publication shall not be circulated in any form of binding or cover other than that in which it was published

Head Office: Suite A, Level 1, Building 16,

EsparenkoeWDE Chaiman a Palrr

Telephone: +612.9921 5353 Fax: +612 9449 6053 SoOeaeey
E-mail: admin@playbillcom.au Website: www.playbill.com.au TEReeTUSC

CaNACTRCNLaRUT

OVERSEAS OPERATIONS:
New Zealand: Wellington: Playbill (NZ) Limited, Level |, 100 Tory Street, Wellington, New Zealand GON; (64 4) 385 8893, Fax (64 4) 385 8899.

Auckland: Mt. Smart Stadium, Beasley Avenue, Penrose, Auckland: (64 9) 571 1607, Fax (64 9) 571 1608, Mobile 6421 741 148, Email: admin@playbill.co.nz.

UK: Playbill UK Limited, C/- Everett Baldwin Barclay Consultancy Services, 35 Paul Street, London EC2A UO; (44) 207 628 0857, Fax (44) 207 628 7253.

Hong Kong: Playbill (HK) Limited, C/- FannyLai, Rm 804, 8/F Eastern Commercial Centre, 397 Hennessey Road, Wanchai HK 168001 WCH 38; (852) 2891 6799: Fax (852) 2891 1616.

Malaysia: Playbill Malaysia Sdn Bhn,C/- Peter LM. Chieng & Co, No.2-E (Ist Floor) Jalan SS 22/25, Damansara Jaya, 47400 Petaling Jaya, Selangor Darul Ehsan; (60 3) 7728 5889; Fax (60 3) 7729 5998

Singapore: Playbill (HKO Limited, C/- HLB Loke Lum Consultants Ple Ltd, 10 Middle Road 105-00 Chiat Hong Building, Singapore 188968; (65) 6332 0088; Fax (65) 6333 9690.

RUMENANONCrCOSTC CO ILOCOS MA CUALSOCCCNPA CAOUOC

All enquiries for advertising space in this publication should be directedto the above company and address. Entire concept copyright Reproduction without permission

in whole or in part of any material contained herein is prohibited. Title ‘Playbill’ is the registered title of Playbill Proprietary Limited. Title ‘Showbill’ is the registered

title of Showbill Proprietary Limited. Additional copies of this publication are available by post fromthe publisher; please write for details. TTCleat

(sood Old Fashioned
Personal Service.

MelbourneAirport
to City Transfers
StarBus is the exclusive, low cost

option to get to and from yourhotel

and Melbourne Airport. Servicing

most Melbourne metro hotels,

our friendly StarBus drivers will

pick you up, carefully load your

luggage, and take you directly to

your hotel door.

StarBus Airport to City Transfers

start from only $17 door-to-door.

Book yourtransfer atwww.starbus.

net.au before you travel and enjoy

the luxury of personal service,

avoid parking costs, expensive

taxi fares and bus changedelays...

and be on-time!
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Jestinations from Sydney and Melbourne including Amsterdam, Auckland, London, Manchester, Munich, Paris and Rome. For moreinformationvisit

your local travel agent or call Emirates on 1300 303 777 
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Government Partners
 

LON Governmentof South Australia fi m © State Theatre CompanyofSA is assisted

Ces. REN : by the Australian Government through
. J oe es Australia 1c il ; a bee ~ as

x Australian Government | \Wiortnoar the Australia Council, its artsfunding
and advisorybody.

Presenting Partners
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State Theatre Company wouldlike to thank our donors
 

State Theatre Companygratefully acknowledgesits foundation patron MaureenRitchieand all donors

whohave contributedgifts in the past year. State Theatre Companyof South Australiais a tax

deductible fund listed on the Register of Cultural Organisations under Subdivision 30-B of the Income

Tax AssessmentAct 1997. Donationsof $2 or more are tax deductible
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historic, heritage-listed former Treasury.

Proud to be a presenting partner of Brief Encounter at the State Theatre of South Aust Ife $250+

Book Now | adinahotels.com.au | call 08 8112 OOOO
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