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awrence, Edward Woodall, Carl Grose and Andy Williams,

my truths

| try to avoid rules. They have a place in
school, in society, in law; but not in the
theatre. Theatre worships subversion and
irreverence; its prophets are crazy and its God
demands only disbelief; it welcomes the
peculiar and celebrates humanity in all its
cracked forms. And the theatre is where | take
communion; a place where | can rewrite
history, reinvent myself time and time again,
experience pleasures and fears that | could
only dream of in another life.

Angela Carter’s Nights at the Circus is a
homage to theatre; to the dirty, stinking,
emotional soup of it, the thrill of fantasy and
the intoxication of dreams. It is a love song to
a land where you do not have to inhabit the
skin you were born in. Long live liberty, is what
the book says to me. Long live the great
escape!l

But it is also a warning; a warning that a life
spent worshipping dreams may ultimately
result in the terrible absence of reality; that
there simply might not be anything beneath
the make-up, that the skin you were born with
might lie empty while you are away dreaming,
and that the glorious freedoms so passionately
fought for have become a cage of their own.

As Fevvers sings in Act 1:

But is she trapped? Is she real? Is she all front,
so to speak, or is she more herself than most
can ever dream of? Is theatre a last bastion of
free thought and self-expression or a hall of
mirrors creating corridors of lies?

It is both. That is the crushing and beautiful
truth of it. We trace Fevvers as she treads the
tightrope of life and art. Nights at the Circus
brushes so deliciously with my own lives, loves
and secrets that | salivate when | start to name
them... freedom, glamour, love, loyalty,
betrayal, fear, violence, truth... She seems to
dip a big fat biscuit into my soul and bring it
out warm, soft, perilous and mouth-watering.

So perhaps | do have a rule. | try to make
work that chimes with my own experience and
has its own truth — if you can ever have truth in
the theatre.
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running away to join the circus

| was sitting in a café in the Cut in Southwark
when | overheard a Frenchman describing a
Channel 4 documentary about a woman in
Czechoslovakia who had X-ray vision. People
came from all over the country to have her run
her magic eyes over their insides, he said.
Sometimes she'd diagnose a broken limb or
spot an early cancer and the patient would go
away telling everyone that she was a miracle-
worker. So the word spread.

I was making no progress with the impossible
task of adapting Nights at the Circus for the
stage, so | opted for displacement activity,
ordered another coffee and discovered that
the crunch of the film came when a Russian
journalist decided to interview the girl about
her second sight. The journalist was a cynic, of
course, and his mission was to unmask her as
a fake. But as he walked into her poky seventh
floor flat a strange thing happened. “What's
wrong with your left wrist?” asked the woman
with X-ray eyes. The man was unsettled. He'd
broken his left wrist playing football when he
was eleven and not talked about it since.
Perhaps she had guessed and got lucky;
maybe a tell-tale tick in his posture that had
betrayed him; but what if...? His expression
softened. His journalistic grip loosened ever so
slightly on his biro. And he looked afresh at
the strange fraud he had come to expose.

“Imagine that!” said Emma Rice as | retold my
version of the story in a different café in
Hammersmith; “In the middle of writing a
story about how she was a fake, he fell in love
with her."”

In Angela Carter’s wild and brilliant novel
Nights at the Circus a cynical journalist from
the New York Times sets out on a mission to
unmask the great fakes of his age. When he
meets Fevvers, the colossal and charismatic
winged woman of London, his cynicism is
fractured by her charm; he loses his
detachment and runs away to join the circus.
Fans of Emma Rice and Kneehigh Theatre will
know how he felt. Improbability and paradox
are no obstacles to the company. They
attempt the impossible with panache and with
a strange playful chemistry that seems to
reach below the rational surface and grab you
in the guts as you watch. After a performance
of Tristan and Yseult at the National Theatre
this summer | heard a man say “I don't feel as
if | watched the show. | feel as if | was in it.”

Part of this magic Kneehigh effect comes from
the way the company creates theatre. They
don't put plays on. There is no script at the
start of the rehearsal process. The whole thing
is made up, like a game.

Even on a show like this, where we are
adapting a novel for the stage, we started
with a summary of the plot, a room full of
people, and a handful of songs. We had cut
several characters and episodes from the
novel and roughly set out a three-act structure
but the rest was murk. We're ready to begin,
says Rice, and we head off to Cornwall. I've
been through it before, but at this stage, the
Kneehigh process is nothing short of terrifying.
Even the most openhearted idealist has
moments of scepticism. It just doesn’t make
sense, | hear myself saying. What was it Alfred
Hitchcock famously said? If you're conducting
an orchestra, you don’t turn up on the first
day, ask the flute player what mood she’s in,
and expect to end up with a symphony. You
need to know exactly what everyone is doing
before you start. Why should theatre be any
different?

Emma Rice deals with the fears of her
collaborators by gathering us (seven actors,
composer, designer, lighting designer and me)
in Kneehigh's barn in Gorran Haven, South
Cornwall and bonding us like a tribe. There are
no distractions at the barn. Mobile phones
don't work. It takes hours to get anywhere.
There is nowhere to eat, so we have to cook
and eat together. And there is nothing to do
except look at the cliffs and work. It takes
about a week for a company of serious-
minded professional theatre-makers to turn
into a gang of runaway schoolchildren. If every
theatre company had a barn like that, the
industry would be transformed.

Over the weeks in which the barn quietly
works its magic, Emma Rice makes the
company run along the cliff tops in the
morning, and run through the story in the
afternoon. It is retold, tested and improved
until everyone knows its shape. Then we
compile lists of words describing each
character, from which three are selected to
devise with. Lizzie, the adoptive mother of the
winged woman in our show, is for our
purposes "“protective,” “volatile” and “ferret-
like”. All demarcations of role are suspended.
The runaway schoolchildren investigate how to
embody these words (as ludicrous as it

sounds), before actor Carl Grose is dressed up
in an impromptu costume and required to
improvise in character. He draws freely on
everyone’s work and the result is an utterly
implausible and strangely moving female
impersonation. By this stage the whole thing
feels like a summer camp role-play that has
gone wild and lasted until all the children are
grown up.

Gradually, and almost imperceptibly, Emma
Rice begins to organise this into the scenes
from our story. The improvised text is
thickened with quotation from the book and
newly written dialogue that it has inspired. As |
write this, a week before we open at the Lyric,
a draft script is very nearly in place. In any
conventional theatre-making process, the
company would be up in arms about this. But,
remarkably, a spirit of play still pervades the
rehearsal room. Gisli (playing Jack Walser) is
trying to persuade Mandy and Andy (clown
chorus) to turn him upside down and stick his
head in a small tin basin. “It will be
magnificent,” he says. It isn't. It's ridiculous.
And it may well end up in the show.

“In our style of theatre,” says Rice to one of
the queue of journalists who are now filling the
Lyric foyer every lunch-time, “we don't
pretend that the audience aren't there. We
talk to them.” Ahal | think. That's it. That's why
it's different from Hitchcock and his flute-
player. If we succeed, the games we've all
been playing since Cornwall will still be going
on in the theatre in a week’s time. Maybe
that's why audiences are prepared to believe
in what they see - in spite of all the evidence
to the contrary. Maybe that’s why some
people (me for example) see Kneehigh's work
and immediately want to run away and join
the circus.

Tom Morris is Associate Director at the National Theatre
and until 2004 was Artistic Director of Battersea Arts
Centre. Before that he was a journalist.
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madjoa andoh

Theatre: Pericles, The Dispute
(Lyric Hammersmith and RSC);
Glory! (Lyric Hammersmith/Derby
Playhouse/West Yorkshire
Playhouse); Blood Wedding
(Almedia); His Dark Materials and
Stuff Happens (National Theatre):
The Vagina Monologues (Old Vic
Productions); Breath Boom (Royal
Court Theatre); A Streetcar
Named Desire (National Theatre
Studio); Starstruck (Tricycle
Theatre); Tamburlaine, The
Odyssey and Crowned with Fame
(Royal Shakespeare Company);
Death Catches the Hunter
(Traverse Theatre); Love at a Loss
(Battersea Arts Centre and
national tour): Cloud Nine
(Contact Theatre); The Snow
Queen (Young Vic); Our Day Out
(Birmingham Repertory Theatre);
Pinchdice & Co and Lear's
Daughter (Women's Theatre
Group); Getting Through
(international tour); and Twice
Over (Gay Sweatshop).

Television: Dr Who: Dalziel and
Pascoe; Casualty; Macbeth;
Jonathan Creek; Close Relations:
Peak Practice; Thieftakers: Brass
Eye; Twelve Angry Men; An
Independent Man; Tomorrow
People; Circle of Deceit: Health
and Efficiency; Waiting for God;
EastEnders.

Film: Every Time | Look at You; A
Rather English Marriage; What My
Mother Told Me; Chopratown: A
Short Film About Melons.

stu barker

For Bristol Old Vic: Aladdin and
the Enchanted Lamp; The
Odyssey; Clown (with Travelling
Light).

For Kneehigh: Tristan and Yseult
(with National Theatre), Pandora's
Box, The Bacchae, The Wooden
Frock and The Red Shoes.

Other Composition: Cloudland,
The Stones (Travelling Light)

Other Musical Direction:
Travelling Light, Welfare State
International, Horse and Bamboo
and Contact Theatre. Stu is a multi
instrumentalist who plays harp,
hurdy gurdy, bagpipes and
trombone.

gisli orn gardarsson

Theatre (Acting): Romeo and
Juliet (Vesturport with Reykjavik
City Theatre and the Young Vic);
Surf (Vesturport with National
Theatre of Iceland); Titus
Andronicus and Mr Man
(Vesturport); Rambo 7 (National
Theatre of Iceland); and Like Water
for Chocolate (Reykjavik City
Theatre).

Theatre (Direction): Romeo and
Juliet (Vesturport with Reykjavik
City Theatre and the Young Vic)
and Woyzeck (Vesturport with the
Barbican and Young Vic).

Television: If...
Film: Beowulf and Grendel:

Bastards-Children; Bastards-
Parents; Niceland: Dramarama.

carl grose

For Kneehigh (Acting): Nick
Darke's The King of Prussia

and The Riot (with the National
Theatre), The Women Who Threw
the Day Away, Strange Cargo,
Wolf, Pandora's Box (with
Northern Stage), Quick Silver,
Skulduggery and Wagstaffe the
Wind-Up Boy.

Other Theatre: Laughing Gas (o-
region); In One Ear, Out the Other
(Theatre Alibi); and The Man With
Green Hair (Bristol Old Vic).

Radio: Postcards, Underground:
Between the Ears, The
Fisherman's Tale, Bawcocks's Eve,
The Lodsel Cod and Dead Man's
Fingers (which he also wrote).

Film: The Bench.

For Kneehigh (Writing): Quick
Silver, Tristan and Yseult, The
Bacchae (with Anna Maria

Murphy), Wagstaffe the Wind-Up
Boy (with Mike Shepherd) and the
forthcoming show Cymbeline (with
Royal Shakespeare Company).

Other Writing: Plymouth Theatre
Royal, BBC TV and Radio, State of
Play and o-region (most recently
completing Nick Darke's last play,
Laughing Gas; a story about the
Cornish scientist Humphry Davy).
He is currently working on a new
play, 49 Donkeys Hanged, for the
National Theatre Studio.

amanda lawrence

For Kneehigh: Tristan and Yseult
(with the National Theatre) and
The Wooden Frock.

Other Theatre: The Firework-
Maker's Daughter (Lyric
Hammersmith with Told By An
Idiot); Playing the Victim (Royal
Court and Told By an Idiot); Hello
You, The Cherry Orchard, Ubu Roi,
Fascinations From the Crowd, 27,
Hamlet and The Pleasure Dome
(Fecund Theatre); Harharmonics
(Why Not Company); Why the
Whales Came (Theatre Alibi);
Dessert (Jane Mason Dance
Theatre): More Grimm Tales, The
Ballroom of Romance, Animal
Farm, A Clockwork Orange and

Grimm Tales (Northern Stage); The
Tempest and Dr Faustus (Compass

Theatre); and Joshua's Egg
(Theatre Centre).

Television: Casualty; The News
Never Sleeps.

Film: Andout; Weekend; Hard
Told.

natalia tena

Theatre: Bronté, Gone to Earth
(Lyric Hammersmith with Shared
Experience); Sitting Pretty (RUG).

Television: Doctors; The Murder
Room; Art of War.

Film: Mrs Henderson Presents;
The Grooming; About a Boy.




anay williams

Theatre: The Play What | Wrote
(UK tour): Perfect (Contact
Theatre, Manchester); April in Paris
and Perfect Pitch (Haymarket
Theatre, Basingstoke); Perfect
Days (Library Theatre,
Manchester): A Weekend in
England (Chester Gateway); The
Comedy of Errors (Royal
5}‘!<":|\f.-'e.%p[:‘cil't'-.‘- Company); Grimm
Tales (Young Vic and New York
and Sydney Festivals); Twelfth
Night, As | Lay Dying, The Jungle

ok and Maore Grimm Tales
(Young Vic); The Mask of Orpheus
(Royal Festival Hall); Bouncers (Hull
Truck); and Custer's Last Stand and
Vampire (Secret Agents).

Television: Grown Ups; Ghost
Squad; A Midsummer Night's
Dream; Heartbeat; The Bill:
Crossroads; Wire in the Blood:
_asualty; Doctors; No Sweat; TV
Hell; Touching Evil; Brookside.

Film (Shorts): Hypnodreamdruff;
The Colour of Funny;

Shoulderhead

edward woodall

Theatre includes: The Hanging
Man (Lyric Hammersmith with
Improbable Theatre); Theatre of
Blood (Improbable Theatre and
National Theatre); World Cup
1966 and Wanted Man (Battersea
Arts Centre); Out of a House...
Walked a Man (National Theatre
and Complicite); Everyman and
The Mysteries (Royal Shakespeare
Company); The School for Scandal
(English Touring Theatre); The
School for Wives (Salisbury
Playhouse); Seeing Marie (Old Red
Lion); Conquest of the South Pole
(The Green Room, Manchester):
and Hatchet Plan (Partis - Pris
Theatre Company).

As Director: Een Hond Begraven
{Union, Battersea Arts Centre and
Riverside Studios) - winner of Time
Out Live Award; Happy Yet? (Gate
Theatre).

Television: Cold Lazarus; Oliver
Twist; The Harbour Lights; The
Tenth Kingdom

Film: The Master and
Commander; Enigma; Emma; The
Jolly Boys Last Stand.

Natalia Tena and Gisli Orn Gardarsson.




emma rice

Artistic Director of Kneehigh
Theatre. Direction for Kneehigh
includes The ltch; Pandora’s Box
{co-produced with Northern
Stage); Wild Bride (the Shamans,
Budapest); The Red Shoes, for
which she won Best Director 2002
in the Barclays TMA Theatre
Awards; The Wooden Frock
(nominated for Best Touring
Production 2004, TMA Theatre
Awards); The Bacchae (winner of
the TMA Best Touring Production
2005); and Tristan and Yseult.

In spring 2006 Emma will direct
Cymbeline, commissioned by the
Royal Shakespeare Company for
the Complete Works Festival at
Stratford-upon-Avon.

Other Theatre: Emma has
performed extensively with
Theatre Alibi and Katie Mitchell’s
Classics on a Shoestring. She also
trained and performed with the
Gardzienice Theatre Association,
Poland.

Choreography includes projects
with: the Royal Shakespeare
Company, Welsh National Opera,
Northern Stage and West
Yorkshire Playhouse.

tom morris

For Kneehigh: The Wooden Frock
(written with Emma Rice) and
Tristan and Yseult (dramaturg).

Other Writing: Ben-Hur, Jason
and the Argonauts and World Cup
Final 1966 (with Carl Heap).

Direction: Tom Morris is Associate
Director at the National Theatre.

Other theatre includes: Passions,
Othello Music, Trio, Oedipus the
King, All That Fall, Unsung, The
Kombat Opera Klubneit, Macbeth
(with Corin Regrave),
Disembodied (with David Glass)
and Newsnight the Opera.

Tom also recently developed the
idea for Coram Boy at the
National Theatre.

Producing includes: the
programme of Battersea Arts
Centre, where he was Artistic
Director from 1995 to 2004.

bill mitchell

For Kneehigh: Artistic Director
from 1995 to 2005 when he
devised and directed amongst
others Ship of Fools, Ghostnets
and Hell's Mouth; in addition he
has designed most shows since
Tregeagle in 1989; his recent
projects include The Red Shoes,
The Wooden Frock, The Bacchae
and Tristan and Yseult.

Direction/Design with:
Perspectives, Walk the Plank,
Theatre Centre in London, Theatre
Foundry, National Theatre, Avon
Touring, Young Vic, Birmingham
Repertory Theatre, Soho Poly,
Lyric Hammersmith and Shaman
Company in Budapest.
Over the last four years Bill has
been creating a large site-specific
project inspired by a Gabriel
Garcia Marquez story, A Very Old
Man With Enormous Wings. The
show has performed to great
acclaim in Malta 2003 and Cyprus
2004.
In 2005 Bill launched his new
company, Wild Works, its first
production, Avomwew performed
to sell out audiences in Cornwall
this summer.

vicki mortimer

Theatre: The Winter's Tale, A
Woman Killed With Kindness, The
Dybbuk, Ghosts, The Phoenician
Women, Beckett Shorts, Uncle
Vanya and The Creation and the
Passion (Royal Shakespeare
Company); Paul, A Dream Play,
The House of Bernarda Alba, The
Three Sisters, Oresteia, Ivanoy,
Rutherford & Son, The Machine
Wreckers, Fair Ladies at a Game
of Poem Cards, Closer and
Jumpers (National Theatre}; 1953
and Heartbreak House (Almeida
Theatre); The Real Thing and The
Wild Duck (Donmar Warehouse);
Fiddler on the Roof and Nine -
costumes (on Broadway); Easter
{Royal Dramatic Theatre,
Stockholm); Boy Gets Girl,
Mountain Language/Ashes to
Ashes, My Zinc Bed and The
Country (Royal Court Theatre); and
The Seagull (Royal Shakespeare
Company and tour).

Opera: Jephtha, Katya Kabanova
and Jenufa (Welsh National
Opera); The Turn of the Screw
(Scottish Opera); Salome (English
National Opera); and The Miserly
Knight and Gianni Schicchi
(Glyndebourne).

Dance: Millenarium and Sulphur
16 (Random Dance Company).

malcolm rippeth

For Kneehigh: The Bacchae,
Pandora's Box (with Northern
Stage) and Antigone at Hell's
Mouth (with the National Youth
Theatre).

Recent Theatre: Hamlet (English
Touring Theatre); Great
Expectations (Northern Stage);
Dick Whittington (Clwyd Theatr
Cymru); Woody Allen’s Murder
Mysteries (Croydon Warehouse);
and The Lovers (Live Theatre).

Other Theatre includes: The Lion,
the Witch and the Wardrobe,
Vodou Nation, Homage to
Catalonia, Medea and Off Camera
(West Yorkshire Playhouse); Kaput!,
Cinzano and Smirnova's Birthday,
The Snow Queen, Noir and The
Tiger's Bride (Northern Stage);
Romeo and Juliet and John
Gabriel Borkman (English Touring
Theatre); Hay Fever and Macbeth
(York Theatre Royal); Our Kind of
Fun, Lush Life, Toast, Charlie’s
Trousers and Cooking With Elvis
(Live Theatre); Foyer and The
Selfish Giant (Leicester
Haymarket); Dealer’s Choice
(Salisbury Playhouse); Coelacanth
and Black Cocktail (Edinburgh
Festival); Bintou (Arcola); Abyssinia
(Tiata Fahodzi); Little Sweet Thing
(Eclipse Theatre); and Keepers of
the Flame (Royal Shakespeare
Company and Live Theatre).

Ballet and Opera: The Ball, La
Nuit Intime and La Vie des
fantasmes érotiques et
esthétiques (balletLORENT); and
Who Put Bella in the Wych Elm
and Infinito Nero (Almeida
Aldeburgh Opera).

gregory clarke

Sound Designs include: The
Emperor Jones (The Gate); And
Then There Were None, Some
Girls, You Never Can Tell, What
the Butler Saw, The Home Place,
Whose Life Is It Anyway?, The
Dresser, National Anthems,
Journey's End, Betrayal, Abigail’s
Party, Mum's the Word, Lady
Windermere’s Fan, The Royal
Family, and Song of Singapore
(West End); No Man's Land and
Tristan and Yseult (National
Theatre); Great Expectations, The
Merry Wives of Windsor,
Coriolanus and Tantalus (Royal
Shakespeare Company);
Insignificance (Sheffield Theatre);
My Boy Jack (UK Tour); Twelfth
Night, Cymbeline, HMS Pinafore,
Henry IV Part |, A Midsummer
Night’s Dream, The Two
Gentlemen of Verona and Loves
Labour's Lost (Open Air Theatre,
Regent's Park); What the Butler
Saw, When the Night Begins, The
Maths Tutor, Abigail's Party, The
Dead Eye Boy, Snake, Gone to LA,
Terracotta, Local Boy, Buried Alive
and Tender (Hampstead Theatre);
Seven Doors, Semi-Detached, Pal
Joey, Heartbreak House, A Small
Family Business, | Caught My
Death in Venice, Nathan the Wise,
Song of Singapore and Nymph
Errant (Chichester); The Cherry
Orchard, Demons and Dybbuks
and The Black Dahlia (Method and
Madness); Private Lives, Waiting
for Godot, You Can Never Tell,
Much Ado About Nothing, Design
for Living, Betrayal, Fight for
Barbara and As You Like It (The
Peter Hall Company at the Theatre
Royal Bath); As You Like It (US
National Tour); Office Suite and
Present Laughter (Theatre Royal
Bath); Paradise Lost and Relatively
Speaking (Derngate Theatre,
Northampton); and The Hackney
Office (Druid Theatre, Galway).




Carl Grose, Amanda Lawrence and Natalia Tena.

‘The truly great theatre companies stand out by their ability to
be distinctively themselves and yet make a succession of shows
that are distinctively different. After an astonishing few years of
creative frenzy, Kneehigh joins those ranks'.

The Guardian

Kneehigh now finds itself celebrated as one of Britain's most
innovative theatre companies. For over 25 years the company
has created vigorous, popular and challenging theatre for
audiences throughout the UK and beyond. Using a muilti-
talented team of performers, directors, designers, sculptors,
administrators, engineers, musicians and writers, Kneehigh
perform with the joyful anarchy that audiences have come to
expect from this ground breaking theatre company.

The Lyric Hammersmith is one of London'’s premier off-West
End theatres. We create innovative high-quality work that
pushes the boundaries of what is possible in theatre whilst
remaining entertaining and accessible. Nowhere else in London
will you see such radical, often groundbreaking work on such a
arge scale for such a broad audience.

The Lyric has two spaces, the Main House; and the Studio
which is home to theMIX - an eclectic and challenging
programme of work from a diverse range of dynamic
developing theatre companies as well as high quality work for
children.
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Open Monday-Saturday from
10am on Main House
performance days

Lnch 12pm - 2.15pm

Supper S5pm - 7pm

Offers a wide selection of items
ncluding hot and cold meals,
sandwiches, children’s dishes
and cakes.

For more information or to reserve
atable, please phone Rachel
Hobbs, Café Bar Manager, on

0117 949 3993,

The Importance of Being Earnest
Production Photographer Pau Ros.

The stalls bar is open one hour
before the performance and stays
open after the performance with
drinks offers available.

We have rooms available for
children’s parties, family outings
and larger groups. We can also
theme events to meet your
requirements. For more
information, please contact
Gary Hall, Theatre Manager, on
0117 949 3993.
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= ELECTRICS

bristololdvic

n Harris, David Lambert, Mike Luker, Donald McCallum, John Neugebauer.
Nilliams. ‘ et

nna Bacon, Mr Marlfnjnd Mrs Mary Bailey, Mr Nicholas and Mrs Leona Briggs, Dru and David Esam
Il .|c.~hr1. and Deborah Giacobbi, Andrea Malizia, Mr Norman and Mrs Janetta Mitchinson - N
ie Thatcher, Mr Richard Lee Mt ad

Sally Bennett, Dr D
on, Jo McDonald, Lady

As at 20 February 2006.

istol O o e A :
Bristol Old Vic would also like to thank the many Friends at Act One level for their generous support

d flats to add to our Actors Digs List. If you are able to provide comfortable and

o rent on m basis and would like more det: ontact Tai Lichtensteiger on 0117 973 0149.

bristololdvic friends

We need your help. It costs a lot to maintain and
develop the home and work of Bristol Old Vic each
year. Your contribution will make a real difference.

For as little as £25 you can become a Friend of Bristol
Old Vic now and play a vital role in nurturing talent,
protecting heritage and empowering youth.

There are many benefits of becoming a Friend,
including priority booking, ticket discounts, Friends
newsletters and much more.

For further information pick up a leaflet in the foyer,
visit www.bristol-old-vic.co.uk or:

Telephone: Jane Totney 0117 949 3993

Email: admin@bristol-old-vic.co.uk

N




BACKWELL SCHOOL

Specialist School in Visual & P rforming Arts

\

Colston’s

SCHOOL

Artsmark Gold Award
lraining School

FOEH

<

HMC Independent School
for Boys 11-18

3RISTOL

Excellence in Drama, Music and Art

Meet the Headmaster. Mr Stephen Holliday,
and see the school in action

telephone 0117 930 3044

e-mail: admissions@qgehbristol.co.uk

website: www.qe hbristol.co.uk

v Hosputal was established ar 1590 by Roval Charter Gharidy Ne

1T-18 comy rehensive of 1650 students
High academic standards and excellent
examination results

100 specialist teaching staff

Strong system of pastoral care

Sixth form of 330 open to all students

in the Greater Bristol area

Over 100 students per vear go on !

!
to degree courses |

For a prospectus and further information
tel: 01275 46337

fax: 01275 46307

email:

mailbox@backwellschool .net
post: Backwell School, FREEPOST, Ba

Bristol BS4¢

ol offers scholarships
gids who want to

study acting, stage management,
design and direction.

We have an outstanding Drama
Department and a fully equippe

theatre
1bling puplls o create and perform
great productions.

Res

ts at both GCSE and

maturity of our performers.

Come and see for yourself!

" information contact:
. Headmaster, Colston's
. Bristol BS14 1BJ

7 965 5207

E_n]oy the challenge at BGS and achieve more =
than you thought possible - and have fun too! il

BRISTOI

Colston’s Girls’ School

The school is holding
a series of Taster Days

SIMON CALLOW stars in
PRESENT LAUGHTER

Please contact the ek i
by Noél Coward

school for details

Cheltenham Road

Bristol T 0117 9424328
admin@colstonsgirls.bristol.sch.uk
www.colstonsgirls.bristol.sch.uk
Registered Charity No. 1079551

This programme was published by John Good, specialists in arts

design, print and the web.To advertise in programmes like this one,

| Q;john good

communicating the arts

or to find out more about us, please visit our website.




in Oxford...
| 4

|[EVOLVINGCITY]|
y 4 Oxford Inspires

e s L NUBEVEY,

The Royal Academy of Dance
in association with

The Rudolf Nureyev Foundation
presents the

Fonteyn Nureyev
Young Dancers
Competition
2005-2006

Sunday 9 April 2006

visit ) v}w.félvingcity.gamf' |

®

Book your tickets now to see the Final of this
new competition, and the premier of Gillian
Lynne’s Variations performed by some of UK's

most promising young dancers at The Lowry,
Salford Quays.

AT

THE LowRy

3 "."-;:-- 2
X T,

TREE g HOPE
CHILDREN’'S CHARITY

L terer |'I k. fic iy NG |'I { -"'; y(USL

Photo: Donald Southern

' Tlgh
this autumn e D

s e events

s festivals
v projects

exhibitions

St Comrail rglins

COUNCIL

What would you do, if a child you knew, needed
LLLELELLELLL’s to help SAVE their LIFE?

ART & ENTERTAINMENT
Book Online We are UNIQUE in funding Specialist Surgery and Treatment for Sick
www.thelowry.com UK Children when not available through normal services.
0870 787 5790

R ey : oo PLEASE HELP US, TO HELP SICK UK CHILDREN

e —— i For Details and Donations:
S i , The Tree of Hope Children’s Charity,

Providing young dancers with the opportunity to perform 31, De La Warr Road, Bexhill on Sea, East Sussex, TN40 2JA

Tel: 01424 224656 www.treeofhope.org.uk

A Charity Registered in England No. 312826




To advertise on this page please contact Tracy Campbell on 01865 331

Art & Craft Materials

Website: www.fredaldou:

Enjoy an Opera break in

NA * PRAGUE = BUDAPES
5T PETERSBURG

" SHOES A SHAMBLES?

CLEAR THE CLUTTER WITH THIS SMART SOLUTION

o

Transparent shoe boxes

The Clear Box com?any

Ladies’ - £20.85 for » pack of 10

Men's - £19.95 for 8 pack of §
BOOT BOXES - HAT BOXES - STORAGE BOXES
ALL TRANSPARENT
To place an arder visit

www.theclearbox.com
or call 01709 83 88 83

Exenllunt rade prices

with pools

VILLA RENTALS

Luxury Villas with pools
currently available for
2006 and 2007 at the
2003/2004 rental rates

Executive Villas with 30ft x 15ft
pools and 7ft jacuzzis in a gated
community, also available at
introductory prices.

Property Sales "

HURTWO()])
HouskE

For further details,
please contact:

Richard Jackson,
Hurtwood House,
Holmbury St Mary,
Dorking, Surrey,
RHS 6NU

T: 01483 279000
F: 01483 267586

E: info@hurtwood.net

www.hurtwoodhouse.com

THE SCHOOL
WITH THE BEST
PERFORMANCE

Not only does Hurtwood
House have the biggest
and best Drama and Media
Departments in England,
with superb professional
facilities, but it is also hugely
successful academically across
a particularly broad range of
A-level subjects. Uniquely, our
300 boarding students join
us after GCSE, when they are
ready for the fresh challenge
of a sixth-form where life is as
exciting and stimulating as it
is at university. Structured and
secure, innovative and dynamic,
Hurtwood House is one of
England's most successful and
exciting schools.

Luxury Villas with pools
from £130,000 with 75%
mortgages available )
|
Telephone: 08707 557799

View over 300 homes on
www.justflorida.com

When the play’s the thing and the
game’s afoot — play the game:

GO mental®

The multi-award winning board game that's taking the USA by sto/
Why? Because all the players are involved all the time. The U_h
version offers even more challenge, even more fun! Each guestia
contains 4 things — 1 is the odd one out, the other 3 are somehod
connected. Steal other players’ questions. Challenge other play®
to answer questions and send them backwards. Grab bonus poil
even when it's not your turn!
This Christmas, give the gift & play the game that's more thoughtfil

GO mental®

It's about the most fun your brain can have!
For more information, stockists & online ordering
www.hlgames.com Telephone: 07940 891010

STRATFORD - UPON - AVON
WINTER SEASON

NOW PLAYING
SWAN THEATRE

UNTIL 1 APRIL 2006

ALSO PLAYING
'ROYAL SHAKESPEARE THEATRE

UNTIL 18 MARCH 2006

THE CRUGIBLE

ARTHUR MILLER

(ND BOGKING FEE)

Aﬂ):r

<
oY
o

20

Phatograph of Hayley Atwell from Women




CAKLES

hair & beauty

Using and retailing Redken Salon Products
and now offering the St Tropez tanning system.
Also introducing Balmain Hair Extensions.

!

6 Rockleaze Road, Sneyd Park, Bristol BS9 INF.
Tel. 0117 968 2663
www.carlo-hair&beauty.co.uk




