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THE NEW 42ND STREET PRESENTS

AT THE NEW VICTORY THEATER
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A KNEEHIGH THEATRE AND BATTERSEA ARTS CENTER CO-PRODUCTION

Directed and Adapted by Written by

EMMA RICE ANNIE SIDDONS

Performers

CHARLIE BARNECUT, KATE HEWITT, PAUL HUNTER, PIETER

LAWMAN, EDITH TANKUS, JAMES TRAHERNE, ALEX VANN

Set and Costume Design Original Music

MICHAEL VALE STU BARKER

Lighting Design Sound Design Stage Manager

ALEX WARDLE DOM BILKEY MARY-SUSAN GREGSON

The actors in Rapunzel are appearing with the permission of Actors Equity Association

For hair- raisingfunfacts about Rapunzel, visitthe FY] Exhibit

| in the Lower Lobbyduring intermission! 
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PRODUCTION CREW
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Set Fabricators, Steel Deck New York
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Kneehigh believes in the power of the imagination and the thrill of a live event. With an

ever-changing ensemble of performers, musicians, technicians, artists and administrators,

we pursue a multi-disciplined creative approach that pushes the boundaries of our art and

our business. Whether our workis epic or tiny in scale, it is always passionately human as

westrive to surprise and challenge ourselves and our audiencesalike.

 

  

It’s part of human nature to love stories. We love to get lost in a far off world of make-

believe, enthralled by the spell of possibility. And even as we becomeold and cracked, a

story has the ability to remind us of our connection to one another — that we still dream of

the samethings, ask the same questions, and fear the same horrors. And folktales, which

have survived centuries, generations and telling upon telling, are the deepest, truest and

sometimes darkest of stories.

They hold a mirror up, not to our lives but to our souls. They talk to us about the most

essential and painful parts of being human - independence, freedom, loss and love. They

teach usto listen to ourselves. As Schiller wrote “Deeper meaning residesin the fairytales
told to me in my childhood, than in the truth that is taught bylife.”

So here’s to joy and escape, fear and redemption, andto giving in to the bliss of being told

a great story!

Emma Rice

Artistic Director, Kneehigh Theatre

a
On a blue-black, icy winter’s night in 2003, in an isolated house in the Mendip Hills of
England, | began to read the story of Rapunzel to my daughters. It was a bland retelling,
which | didn’t think captured the horror, the passion or the intrigue of the story as |
remembered it. But the image of Rapunzel’s hair tumbling down like a curtain oflight
stayed with me, and | began to wonderif | could work this story into a play.

Dismayed by the current fad for the “Barbiefication” of fairytales and the sanitized tedium
of manyrecentretellings, | turned to the masterof saltiness and earthiness, Italo Calvino,
for his fantastic versions of hundredsof folk tales, including many variants on the Rapunzel

tale. | then went further back still, to Basile, the bawdy, irreverent first collector of

folktales in Italian. | read hundreds of variants — wildly different in detail but united by the

herby nameof the heroine, her “va va voom,” her cunning, and somesort of incarceration

in a tower. | wanted my Rapunzel to have the wit, the sass andthe spirit of these Basile

and Calvino heroines. | wanted her journey to have real growth and suffering. | wanted her

to actively choose the prince, not just go with him because he happenedto hopinto her

tower. And | wanted herto be rude flesh and blood, not some odorless, laminated dolly

bird, some sighing parody of femininity.

I'd seen Kneehigh’s Red Shoesat the Lyric Hammersmith and had thought, “that’s it, that’s

who | must work with,” but didn’t expect anything to happen when | sent the first draft

to EmmaRice in 2004. Working with Kneehigh has sent the play and me on fantastic

journey. They are true wizards and consummatestorytellers.

Annie Siddons, Playwright

SEL
EMMARICE winners of the Breakers BBC competition

(DIRECTOR AND ADAPTER) in 2004. She’s currently working on a new
As the Artistic Director of Kneehigh Theatre, play and a novelfor older children.

Emma has directed The Red Shoes (winner

Best Director 2002, Barclays TMA Theatre STU BARKER

Awards), The Wooden Frock (nominated for (MUSICAL COMPOSER AND DIRECTOR)

Best Touring Production 2004, TMA Theatre Stu has worked extensively for Kneehigh

Awards), The Bacchae (winner of the TMA over the last 13 years. Composer and
Best Touring Production 2005), Tristan & Musical Director credits include A Matter

Yseult (nominated for the TMA Best Touring of Life and Death, Cymbeline, Nights at

Production 2006), Nights at the Circus (a the Circus, Tristan & Yseult, The Bacchae,

Lyric Hammersmith and Bristol Old Vic The Wooden Frock, Pandora's Box, Roger
production in association with Kneehigh

Theatre), Cymbeline (in association with

the Royal Shakespeare Company for the

Complete Works Festival), A Matter ofLife

and Death (National Theatre), and Brief

Encounter, currently running in the West

End. Her next project for Kneehigh will be

Don John in the autumn of 2008.

ANNIE SIDDONS

(WRITER)

This is Annie’s first production with

Kneehigh. Other work includes The Passion

of Jesus Christ (Bristol Old Vic 2005) and

“Steepholm”(TV film), which was oneof the

Salmon, The Red Shoes and The Itch. Other

theater work includes The Odyssey and

Philip Pullman’s Aladdin (Bristol! Old Vic),

Clown, Cloudland, The Stones (Traveling

Light), and productions for Welfare State

International, Horse and Bamboo, Pentabus

and Contact Theatre.

MICHAEL VALE

(DESIGNER)

Since leaving the Theatre Design Course

at the Riverside Studios (now the Motley

Design Course), Michael has designed the

sets and costumes for over 130 theater

and opera productions both in the UK and 
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abroad. Companies he has worked with

include The Royal Shakespeare Company,

The Royal National Theatre, Manchester

Royal Exchange, West Yorkshire Playhouse,

The Crucible Theatre, Sheffield, Bristol

Old Vic, The Royal Opera House, English

National Opera, Glyndebourne Festival

Opera, English Touring Opera, Almeida

Opera, Antwerp de Vlaamse Opera and the

Los Angeles Opera. Michael also works as

a director. His previous work with Kneehigh

includes Cymbeline, in association with

the Royal Shakespeare Company for the

Complete WorksFestival.

ALEX WARDLE

(LIGHTING DESIGNER)

Alex spentfive years as production manager

with Kneehigh Theatre, which included co-

productions with Northern Stage, West

Yorkshire Playhouse, Bristol Old Vic, Lyric

Hammersmith, BAC and the National

Theatre. He now works part-time for Arup

Venue Consulting, primarily on the design of

technical systemsin new theaters. Lighting

designs for Kneehigh include Tristan &

Yseult, The Wooden Frock, The Riot and

The Red Shoes,including tours to Australia,

China, Denmark, Hungary, Lebanon, New

Zealand, Norway, Syria and the US.

DOM BILKEY

(SOUND DESIGNER)

Dom graduated from The Royal Welsh

College of Music and Drama in Cardiff before

starting his professional sound career. His

engineering credits include Jamaica Inn

(Salisbury Playhouse), The Bacchae,Tristan

& Yseult and Cymbeline (Kneehigh Theatre).

Design credits include The Railway Children

(Sevenoaks Playhouse), Carry On Down

the River (New Theatre Works), Wagstaffe
the Wind-up Boy (Kneehigh Theatre) and

Souterrain (WildWorks, Cornwall, England).

PAUL CREWES

(KNEEHIGH PRODUCER)

Prior to permanently joining Kneehigh

Theatre in 2005, Paul was the producer

for Metal, working with Jude Kelly on

projects including the Olympic bid for 2012.

His production credits include over 40

productions/co-productions for the West

Yorkshire Playhouse, Doorman/Bouncer

(regional tour), works for the Phoenix

Dance Theatre, and numerous commercial

tours and West End transfers, including

Batboy and Singin’ in the Rain. Paul is also

an Associate Producerfor The Lowry, where

he produced the 2007 production of King

Cotton.

DAVID JUBB

(ARTISTIC DIRECTOR OF BAC)

David Jubb has been a milkman, teacher,

theater director and producer. David was

appointed Artistic Director of BAC in 2004.

He is on the board of Kneehigh Theatre.

CHARLIE BARNECUT

(MOTHER GOTHEL & PAULO)

Charlie was a founding memberof Kneehigh

in 1980. Since then he has continued to be

an actor while running the family organic

farm with his sister in Cornwall. Work for

Kneehigh includes The Bacchae, The Riot

and The King ofPrussia. Other work includes

Laughing Gas for o-region and numerous

plays for Radio 4 including Tom Jones, The

Birds and “Scavelan-Gow,” a collection of

Cornish stories.

KATE HEWITT

(PREZZEMOLINA)

Kate has a degree in theater arts from

Goldsmiths College and has_ recently

completed a two-year course in performance

at the London International School of

Performing Arts. Kate has worked on two co-

productions for Kneehigh Theatre and the

National Youth Theatre. Her performance

credits include Hanging Around (National

Theatre) and Antigone in Antigone at Hell’s

Mouth (Soho Theatre). Both shows began

as workshops at the Kneehigh barns in

Cornwall. This is Kate’s first appearance

with Kneehigh.

PAUL HUNTER

(UMBERTO & PIERLUIGI AMBROSI)

Paul is a co-founder of the company Told By

An Idiot and has been involved in all their

workto date. He is also an Associate Artist

of the Octagon Theatre, Bolton. Previous

workfor Kneehigh includes The Red Shoes.

Other theater includes Underthe Black Flag

(The Globe), The Water Engine (Young Vic/
Theatre 503), Playing the Victim (TB|/Royal

Court), The Play What | Wrote (Wyndhams),

SEL)
Aladdin (TBl/Lyric Hammersmith), Oliver

Twist (Lyric Hammersmith), Richard III

(English Shakespeare Company) and

Servant of Two Masters (Sheffield Crucible).

Directing credits include Beauty Queen Of

Leenane (Best Production, Manchester

Evening News Awards), Accidental Death

Of An Anarchist (Octagon Bolton), and

The Fireworkmakers Daughter (TBI/Lyric

Hammersmith/National Theatre, Finland).

TV includes: “After You’ve Gone,” “Black

Books,” “Absolute Power,” “Hardware,”

“Tunnel Of Love” and “My Family.”

PIETER LAWMAN

(PATRIZIO)

Pieter trained at the Royal Academy of

Dramatic Art. His theater work includes

A Matter of Life and Death and Tristan &

Yseult (Kneehigh at the National Theatre),

Rapunzel (Kneehigh at BAC), The Car

Cemetery (Gate Theatre), Reverence: A Tale

ofAbelard and Heloise (Goat and Monkeyat

the Southwark Playhouse), Much Ado About

Nothing (Shakespeare’s Globe), Closer

(HIFA, Zimbabwe), Jason and the Argonauts

(Schtanhaus at Warwick Arts Centre

and tour), Release the Beat (Arcola), The

Three Musketeers, Tartuffe, Head On and

The Canterville Ghost (Haymarket Theatre

Basingstoke). Television: “The Inspector

Lynley Mysteries” and “Lewis.” Radio: “OK

Computer” (BBC).

EDITH TANKUS

(RAPUNZEL)

Edith is an alumnus of Lecole Jacques

Lecoq and Philippe Gaulier. She is co-

founder and co-artistic director of Magpye
Theatre where she has toured her award-

winning solo shows in schools, theaters

and festivals acros. North America. She

is currently on the board with international

arts organization Circus Remedy, whose

mandateis to bring acclaimed circus and

theater artists to perform in poverty stricken

communities all over the world. This is her

first time working with Kneehigh.

JAMES TRAHERNE
(THE DUKE OF TUSCANY
& SHARK FANTINI)

James trained at Rose Bruford College. His
theater work includes The Thieves’ Carnival

(The Watermill), Nicholas Nickleby (Red

Shift), Twelfth Night and The Hired Man

(Theatre By the Lake), Junk and Johnny

Blue (Oxford Stage Co.), Caledonian Road

(Almeida), Gulliver's Travels (Group K at

the Riverside), The Jungle Book (Trinity

Theatre), Of Mice and Men (Snap), Soldiers

Fortune (Young Vic), The Car Cemetery (The

Gates) and Martin Guerre (The Watermill).

He has also toured Europe with The English

Teaching Theatre. TV & Film includes “Go

Now” (BBC2), “Jump” (ITV), “Jenner” (ITV),

“The Bill” (ITV) and “Supergrass”. Jamesis

also a keen singer and songwriter and has

composedfor Kazzum, OTTC and Theatre By

The Lake. James has performed previously

with Kneehighin Tristan & Yseult.

ALEX VANN
(MUSICIAN)

Alex previously worked as a musician

in Kneehigh Theatre’s Tristan & Yseult

(National Theatre/UK and_ international

touring), Cymbeline, A Matter Of Life

And Death (National Theatre) and Brief

Encounter. He has worked as a musician

in Fairgame’s Salaam, aS a composer

and musician in Theatre Alibi’s The Swell,

Animal Tails and The Freeze. Alex is also

a musician and composer for Sprio, an

acoustic fourpiece who has played at The

Royal Festival Hall and The Barbican, toured

internationally and released two albums.

Spiro also recently composed the music

to BBC’s “Johnny Kingdom” series. Alex is

also a songwriter and guitarist in the rock

band Submarine.

MARY-SUSAN GREGSON
(STAGE MANAGER)

The New Victory Theater: Opening Celebration,

The Frog Bride, The Stones, King A, Sleeping

Beauty, Arabian Nights, Mytholojazz, Grimm

Tales, Sofrito!, Sesame Street Film Festival,

Bill Irwin’s Deuces are Wild, The Storytelling

Festival. New York credits: His Holiness the

Dalai Lama at the Beacon, Red Hot & Riot,

and Violet Fire at BAM, 10 seasonsof Lincoln

Center Festival, including the Harold Pinter

Festival, Brian Friel Festival, Beckett Festival, 
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and Peony Pavilion; The Jazz Nativity, Breaking

the Code, Les Liaisons Dangereuses. Regional

credits: McCarter Theatre, Yale Rep, Kennedy

Center, Huntington/Shubert, Nomathemba

starring Ladysmith Black Mambazo. Tours:

Dance Theatre of Harlem, Elisa Monte,

Jennifer Muller, Pilobolus. The White House:

A Night of American Music.

ACTORS’ EQUITY ASSOCIATION (AEA)

promote and foster the art of live theatre

as an essential component of our society.

Equity negotiates wages and working

conditions, providing a wide range of

benefits, including health and pension

plans. AEA is a member of the AFL-CIO,

and is affiliated with FIA, an international

organization of performing arts unions. The

Equity emblem is our mark of excellence.

www.actorsequity.org

founded in 1913, represents more than

45,000 actors and stage managers in the

United States. Equity seeks to advance,

SPECIAL THANKS
Kneehigh would like to thank: The Lost Gardensof Heligan for supplying the timber; David

Jubb and Emma Power, BAC; Tizer and all at Vivienne Westwoodfor ‘the most beautiful

red dress’ appearing at the Queen Elizabeth Hall, Southbank Centre and The New Victory

Theater; Alex Rodgers; Greg Piggot and Joe White; all at Queen Elizabeth Hall, Southbank

Centre, London; Circomedia, Bristol; The Lowry, Salford; Hall For Cornwall, Truro; Warwick

Arts Centre, Coventry; West Yorkshire Playhouse, Leeds, and The New Victory Theater,

New York.

BU
In Cornwall, England, in 1980,a village schoolteacher began to run theater workshopsthat

attracted an unlikely mix of people, from a farmer and a sign makerto a thrash guitarist

in a local band and an electrician. At the time, there were no theaters or arts centers in

Cornwall. As such, Kneehigh created theaterfor families in community locations that were

commonplacelike village halls and harbor sides, as well as downright unusual, like on

cliff-tops, in quarries, up trees, down holes, and wherever else they could manage.

These freewheeling, no-holds-barred workshops took place in the spirit of cheerful

anarchy, and as time progressed, Kneehigh moved on to create impromptu performances

and then fully-staged theatrical productions. With a multi-talented group of performers,

directors, designers, sculptors, engineers, musicians and writers, plus use of a wide range

of art forms and media, Kneehigh is now celebrated as one of Britain’s most exciting

touring theater companiesfor both adult and family audiences,and it is acknowledged as
a defining theatrical force in the UK.

EUeSeC)
BAC aims to create and promote exciting, innovative, accessible, high quality and

surprising arts activity through creative collaboration among artists, staff and the public.

BAC believes that across Britain, there is a dearth of opportunity for artists of vision to

create and to grow,a failure to value experimentin the arts, and confusion about the roles

of the public, artists and administrators in the creation of an arts event. Therefore, BAC’s

immediate focus is threefold: to provide support for artists of vision at an early stage in

their careers, to generate and provide opportunities for experimentation in theater and

other art forms, and to include both the staff and the public in these growth opportunities.

Current Supported Artists are Julian Fox, Patrizia Paolini, Hush Productions, Rabbit and

Punchdrunk.

“| learned how to makefriends, how to work together,

and howto create a goodidea!” Paricpont, Age 10

Monday, April 2! st through Friday, April 25th

at The New 42nd Street Studios

TwoSessions: Ages 7 to || and II to 14

10am—3 pm

Participants will work in age-appropriate groups with professional theater teachingartists

to developskills in:

Improvisation
Ensemble Performance

Character Development

Physical Theater

High Energy Choreography

Theater Games

Inspired by the artistic athleticism of AEROS, spend a week working on physical theater skills that will

wow your friends! Learn basic acrobatics, physical comedy, improvisation and theater games while

working as an ensemble.A Wednesday matinee performance of AEROSatThe New Victoryis

includedin the fun-filled week.

Price: $350.00*

*$50 discount for second child

TICKETS:Call 646.223.3010
Spring Break Weekis not available for purchase online.
eeMiaORmCMUCeUt MleUmCle

For more information and a complete listing of NewVic Studio Workshops

throughoutthe season,visit NewVictory.org.
NY, 



  

     Cee Ta \ THE NEW VICTORY THEATER
The Earth needs help from all of us to stay healthy. The New 42nd Street is committed : EDUCATION PROGRAM BY
to doing what it can to help improve the environment. Here are some of the things we’ve been
doing: Seit
TO REDUCE
the use of toxic chemicals by using only ; ; ; 225VOOoO
° environmentally-friendly cleaning products i !

° paint with low VOC (volatile organic compounds) fm # of students and teachers whohave attended The NewVic's Education
e soy-based inks in most of our printed materials be j Performances since The New Victory opened in 1995.

aA ; 29,000 will attend this season alone.
the needfor electricity with

better roof insulation

solar reflective film on south-facing windows

high-efficiency fan motors in heating/air-conditioning system } ; 1 54
automatic turn-off switches in unoccupied bathrooms ‘3 ANS ,

fiber optic lighting replacing the incandescent bulbs in The New Victory Theater’s

ceiling dome

LED lighting instead of incandescent bulbs on the New 42 Studios building facade

# of productions that students have attended over The NewVictory's history,

by 122 American and international companies.

670
# of FREE "New Vic in the Classroom" workshopsthat our 37

teaching artists and 6 education staff members will lead this season.

31,470
# of hours of employment that The New Victory and our parent organization,

The New 42nd Street, have provided to young people each year on average
water usage with since 1995.
° low-flow aerators on all faucets

Old lights

paper usage with

° recycled bathroom tissues and paper towels

e messagesto sendersof junk mail requesting removal from their mailing lists

TO REUSE
computers

office furniture

paper — All of our printed materials (programs, brochures, flyers, etc.) are made with

paper that comes from renewable sources.

TO RECYCLE
copier paper

newspapers, magazines

cans and bottles

fluorescent tubes and batteries

New Victory Schoo! Tools (educational curriculum guides) are printed using 100%

environmentally friendly products.
; :

OaUPLeRioralcaeeneCcelepyrtees: t
4 . . : A i i APT Rey Ca Clee EThe New 42nd Street is proud to have received two awards from the Environmental Protection iy sueeaegideicedbe ee

Agency: a 2003 Small Business Energy Smart Award and a 2004 Environmental Quality Award. 
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By the early 1980s, 42nd Street and Times Square had become

a neglected stretch of urban decay. New York City residents and

visitors avoided the area, and a growing public concern compelled

the City and State to join forces to eradicate the blight. In 1990,

guided by a plan to redevelop the area through the revitalization

of 42nd Street’s historic theaters, the City and State established

The New 42ndStreet.

As an independent, nonprofit organization, The New 42nd Street

wasgiven long-term responsibility for seven historic theaters on the

block. With these neglected theaters as its raw materials, The New

42nd Street embarked on the renovation of the street’s theatrical life.

 

 

  

WhenThe New 42nd Street opened the renovated NewVictory Theater in December 1995, the

block’s revitalization began: the Walt Disney Company opened the restored New Amsterdam

Theatre in May 1997; The New 42nd Street leased the Lyric and Apollo theaters to Livent

(subsequently Live Nation) to form the Ford Centerfor the Performing Arts (now the Hilton

Theatre), which opened in December 1997; the Liberty and Empire theaters were rented

to Forest City Ratner and merged into a multi-use entertainment complex that openedin

April 2000; and the Selwyn theater was leased to the Roundabout Theatre Company, which

renovated and reopened it as the AmericanAirlines Theatre in July 2000. In July 2004, the

Times Square theater was leased to *ecko unltd. to develop a new flagship retail location.

On June 21, 2000, The New 42nd Street launched its second nonprofit endeavor: The New

42nd Street Studios. This 10-story, $34.7 million, state-of-the-art facility provides much

needed rehearsal space, offices and a 199-seat theater, The Duke on 42nd Street, for

nonprofit theater and dance companies, as well as commercial productions.

New42.org

_THENEWVICTORYTHEde al la

The New Victory Theater, a New 42nd Street project, is New

York City’s first and only theater for kids and families. The New

Victory was also the first historic theater to reopen on 42nd Street

(December 11, 1995); now in its 12th year, it has become one of

the City’s most respected cultural institutions. With its dynamic

mix of theatrical programming, this nonprofit theater “is credited

with having pioneered a new, sophisticated vision of children’s

entertainment” (Time Out New York). In addition, The New Victory

offers daytime school performances for $2 a student, in-school

workshops,interactive family workshops and paid apprenticeships

for high school and college students.

 a:          

The NewVictory has arich and varied past that reflects the history

of 42nd Street itself. Opened by Oscar Hammerstein in 1900, the

Theater presented playsfor over 30 years, including one of Broadway’s longest-runninghits,

Abie’s Irish Rose (1923). In 1931, Billy Minsky transformed the Theater into Broadway’sfirst

burlesque house.A decade later the Theater began to show movies, and in 1972, it became

42nd Street’s only XXX-rated movie house. In 1990, the Theater became one of seven

historic theaters to come under public ownership as part of the City and State’s 42nd Street

Development Project, and five years later — following a 16-month, $11.4 million renovation

— The New 42nd Street opened the doors of The New Victory Theater.

NewVictory.org
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Friends of The NewVictory contribute critical dollars that help to support the operations of New York
City’s first and only nonprofit theater for kids and families. With a tax-deductible gift of $75 or more,
you can becomea Friend of The New Victory and help bring bold, international programming to New Vic
audiencesat affordable ticket prices. Donations also ensure the ongoing enrichment of the New Victory
Theater Education Program, with 25,000 schoolchildren and teachers participating annually, and the
New Vic/New 42 Youth Corps, serving as New Vic Ushers and New 42 Apprentices.

Friends of The New Victory receiveinvitations to special events, including working rehearsals, and can
enroll their children in the New Victory Kids Club (depending on donation level).

The New Victory thanks the many individuals and families who have joined the 2007-08 Friends
Program and proudly recognizes the following for their generous participation at the Manager+ levels.
(List as of February 25, 2008)

LEADER

Laura and Kevin O’Donohue

BENEFACTOR
Joyce Chang and David Robbins

Christopher and Sharon Davis

Joey and Mike Engling

Patricia Enright and Frank Grunberg

Alice Gottesman and Laurence Zuckerman

David and Anita Massengill

ThomasH. Lee and Ann Tenenbaum

ANGEL
Dorothy L. Alpert and Morrey S. Halfon

The De Paola Family

Lynne W. Doss

Rhonda S.Faulkner

Lauri Freedman

Ashley Garrett and Alan Jones

Sally and Bob Huxley

The Malloy Family Foundation

Kathy and Dale Russell

Sanford Smith and Jill Bokor

Anonymous

PILLAR
Roland Conybeare

Andra and John Ehrenkranz

Jeanne and Darren Fogel

Susan Jordan and Timothy Clifford

Deborah Kaback Korn

Dafna Recanati

Karen and Tom Robards

Deborah Shatzkes, M.D. and

Joshua Rubinstein, M.D

Sian and Ed Torres

SPONSOR
Catherine G. Curran

Tom Donofrio

Deborah and John Evangelakos

Mr. and Mrs. Michael Hoffman

Robin Judson and Gerald B. Stoughton

The Kirchhoff Family

Elizabeth Linde

Kathleen Minniti and Steven Beasley

Kathleen and Henry Singer

Betsy West

Tanya Wexler and Amy Zimmerman

Anonymous

MANAGER
Debbie August

Penny Drue Baird

Marty Bevilacqua

Boehm Family Foundation

The Cory and Bob Donnalley Charitable Foundation

Jennifer Donnalley

Amy Engel and Michael Citron

Tali and Soyer Epstein

Drs. Emil and Emilia Fardman

Beth Goldberg Nash and Joshua Nash

Mr. Lawrence Golub

Merit E. Janow and Asher Young

Lisa Jonas

Debbie Kemp

Joan Kent

Rachel and Jaideep Khanna

The Levy-Westhead Family

Dana Lowey Luttway

Eileen and Greg Makoff

Jodee and Steve Martin

Frances Milberg

Mary and Lawrence Miniter

Marla Mircovich

Oscar Family

Lois Perelson-Gross and Stewart Gross

Yuen Poon

Laura Quigg

Jamil Simon and Julia Reidhead

Wendi and Joe Rose

Toni Ross

Anne and Alan Schnitzer

Heidi and Robert Schwartz

Catherine and Robert Shyer

Melissa and Robert Soros

Steven Stein

Michael and Francee Tendler

Sandra Waitz and Zvi Ertel

Ariane Van Buren

Molly Warner and Neal Kamsler

Anonymous

To receive a Friends of The New Victory brochure andfor further information,

please call 646.223.3082. We hopeto hear from youtoday! 
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The New Victory Theater is proud to acknowledge the outstanding commitment of the

individuals, foundations and corporations whose generosity enables New York City’s

first professional theater for young people to flourish year-round. We sincerely thank the

following supporters for helping to make possible dynamic, quality performances; work

and apprentice opportunities for young people; and education programs for schools and

families. (List as of February 25, 2008)

Booth Ferris Foundation

Carnegie Corporation

of New York

Marian S. Heiskell

New York City

Department of

Cultural Affairs

New York City

Department of Youth

and Community

Development

The Peter Jay Sharp

Foundation

Altman Foundation

The Horace W. Goldsmith

Foundation

Charles Hayden

Foundation

J.C. Kellogg Foundation

JPMorgan Chase

McDonald’s on

42nd Street

New York State

Council on the Arts

The Pinkerton Foundation

The Shubert

Foundation, Inc.

The Starr Foundation

The Harold and Mimi

Steinberg Charitable Trust

Altria Group, Inc.

Citi Foundation

Dorothy and Lewis B.

Cullman LBC Foundation

The Dana Foundation

Jacqueline H. Dryfoos

Joel and Anne Ehrenkranz

The Fan Fox andLeslie R.

Samuels Foundation

The Heckscher Foundation

for Children

Muna and Basem Hishmeh

Foundation, Inc.

Mrs. Mortimer Levitt

The Ambrose Monell

Foundation

National Endowment

for the Arts

Newman’s Own Foundation

The New York

Community Trust

The New York Times

Company Foundation

Fiona Howe Rudin

and Eric Rudin

May and Samuel Rudin

Family Foundation, Inc.

The Skirball Foundation

Sarah Long Solomon

and David Solomon

Target

Anonymous

Shahara Ahmad-Llewellyn

American Express Company

Clit

Crosswicks Foundation, Ltd.

Deloitte

The Durst Organization

Deborah and John Evangelakos

The Ford Foundation’s Good

Neighbor Committee/

The New York Community

Trust President’s Fund

Goldman, Sachs & Co.

The Jim Henson Foundation

Carol and Earle |. Mack

The McGraw-Hill Companies

Laura and Kevin O’Donohue

Paul, Weiss, Rifkind,

Wharton and Garrison

The Laura Pels Foundation

Martin Riskin

Rebecca Robertson

and Byron Knief

Adolph and Ruth Schnurmacher

Foundation, Inc.

Mr. and Mrs. Howard Solomon

Alice and Tom Tisch

Edward F. Torres

Beth M. Uffner

Jody Adams and Carl

B. Weisbrod

Dorothy L. Alpert and

MorreyS. Halfon

Axe-Houghton Foundation

The Barker Welfare Foundation

Boston Properties

Bob Boyett

Louise and Ardé Bulova Fund

Con Edison

The Educational Foundation

of America

Eleanor Naylor Dana

Charitable Trust

Christopher and Sharon Davis

Jennie and Richard DeScherer

Disney Theatrical Productions

Susan W. Dryfoos

The Samuel and Rae Eckman

Charitable Foundation, Inc.

Ernst & Young

The Estée Lauder

CompaniesInc.

Forest City Ratner Companies

Joseph C. and Esther

Foster Foundation, Inc.

Clare R. Gregorian

The Harkness Foundation

for Dance

Rachel and Jaideep Khanna

Phoebe Cates Kline

and Kevin Kline

Phyllis Mailman

Merrill Lynch & Co., Inc.

Meryl Poster and

Danny Levinson

Brenda Sanchez

Mara and Ricky Sandler

S.H. and Helen R. Scheuer

Family Foundation

Charles Shorter and

Suzanne Randolph

Diane and Marc Spilker

Elizabeth and Herbert Sturz

Ann Tenenbaum and

Thomas H. Lee

Theodore Wagner

Betsy West

Anonymous

THE NEW VICTORY THEATER CONTRIBUTORS (CONT.)
Lawrence D. Ackman

Steffi and Robert Berne

Clara Bingham

Allison Blinken

Adele G. Block

Jill Braufman and Daniel Nir

Murray and Kay Delaney Bring

Cora Cahan and Bernard Gersten

Susan Cahn and Mario Batali

Capezio/Ballet Makers

Dance Foundation, Inc.

The Coach Dairy Goat Farm

J.W. Corcoran

Anna E. Crouse

Lillian Daniels

Peggy and Dick Danziger

Georgia Delano

The De Paola Family

DeWitt Stern Group Inc

Cipa and Misha Dichter

Roxanne Donovan and

Tom Scarangello

Ashley Garrett and Alan Jones

Charles Gifford and Michele

van Deventer

Senator Roy M. Goodman

Gottsegen Family Foundation

Mindy Gray

Jerome L. Greene

Foundation - Dawn Greene Fund

Marlene Hess and JamesD.Zirin

Norma W. Hess

Jacqueline Harris Hochberg

Linda and Morton Janklow

The Joelson Foundation

Jujamcyn Theaters

William H. Kearns Foundation

Martin Koffman

The Edith and Herbert

Lehman Foundation, Inc.

Ed and Carolyn Lewis

Lutz and Carr CPAs, LLP

Ronay and Richard Menschel

Crystal McCrary

The Mindich Family Foundation

Murray L. and Belle C. Nathan Fund

Brooke and Daniel Neidich

Newmark Knight Frank

Liz and Gus Oliver

The Overbrook Foundation

Katharine and Bret Parker

Kevin and Ulla Parker

Victor E. Perley Fund

Mr. and Mrs. Charles A. Platt

Platt Byard Dovell White Architects

Hazen Polsky Foundation

Tony Randall Family

Ira M. Resnick Foundation, Inc.

David Rockefeller

The Rodgers & Hammerstein

Foundation

Jonathan and Diana Rose

Marshall Rose Family

Foundation, Inc.

Arthur Ross Foundation

Betsy and Clifford Ross

Daryl and Steven Roth

Suzanne and Burton Rubin

Edith and Martin E. Segal

Julie Berman Solit and Paul Solit

Melissa and Robert Soros

Arthur Sulzberger, Jr. and Gail Gregg

Arielle Tepper Madover

and lan Madover

Mary Ann Tighe

Jonathan M. Tisch

Lee and Marvin Traub

The Alice Tully Foundation

Zubatkin Owner Representation

Anonymous

Lisa Applebaum Haddad

and George Haddad

Helen and Robert Bernstein

Leslie and Ashish Bhutani

Lucy and Mike Danziger

Susan Edelstein

Dasha Epstein

Lili Fable

Stephen Schofel and Ellen Farber

Mr. Flynn and Ms. Fisch

FxFowle Architects

Freedman Beirne Family

Frieda and Roy Furman

The Investor Relations Group

Bill Irwin and Martha Roth

Lisa Jonas and David Hilder

Edward Klimerman and

Janet Walden

Susan and David Liederman

Mr. and Mrs. Peter L. Malkin

Brigid and John Menz

Mr. and Mrs. Edward Merrin

Mr. and Mrs. Lester S. Morse, Jr.

Laura Pels

Jerilyn and Brian Perman

Carl and Betty Pforzheimer

Tina Ramirez

Elizabeth and Robert Rosenman

Jane Rosenthal and Craig Hatkoff

Mr. and Mrs. Andrew Rowen

The Sacks Family

Edwin Schlossberg

Jill and Evan Seigerman

Ted and Mary Jo Shen

Barbara and Howard Sloan

Dr. Ellen L. Sporn

Arthur Sulzberger and

Allison Cowles

|. Weiss

Mildred and George Weissman

Anonymous

THE NEW VICTORY THANKS
THE FOLLOWING, WHO
CONTRIBUTEAS PARTOF THEIR
MATCHING GIFT PROGRAMS:

ALTRIA GROUP, INC.

AMERICAN EXPRESS

FEDERATED DEPARTMENT

STORES FOUNDATION

THE FORD FOUNDATION

THE MCGRAW-HILL COMPANIES

THE MOODY’S FOUNDATION

OPEN SOCIETY INSTITUTE

THE PFIZER FOUNDATION

THE PINKERTON FOUNDATION

 

 

THE NEW VICTORY IS NEW AGAIN!
Over the summer, The New Victory installed new seating,

new carpet and moreefficient lighting in the ceiling dome.

This capital improvement project was made possible by generous

FY2007 grants from New York State and New York City.

The New 42nd Street gratefully acknowledges:

Governor George E. Pataki, Empire State Development Corporation

Mayor Michael Bloomberg

Kate Levin, Commissioner/City of New York Department of Cultural Affairs

Speaker Christine Quinn

Councilman Domenic M. Recchia Jr., Chair, Cultural Affairs Committee

and The New York City Council  
 

For information about giving opportunities, including ways to namea seatin the Theater, please call

Cheryl Kohn, Senior Vice President, Development, at 646.223.3080 or visit NewVictory.org. 
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THE NEW VICTORY THEATER PROUDLY SALUTES THE FOLLOWING SUPPORTERS FOR

THEIR VISION AND UNSTINTING COMMITMENTTO QUALITY

PROGRAMMING DEDICATED TO YOUNG PEOPLE.

New Victory Theater presentations

are madepossible with public funds

from the New York State Council

on the Arts, a State agency.

Funding for The New Victory’s dance

presentations has been provided by The

Harkness Foundation for Dance and Capezio/

Ballet Makers Dance Foundation, Inc.

The Jim Henson Foundation has

provided a special presentation grant

in support of Comet in Moominland

and The Wolvesin the Walls.

i The New Victory

oo: i ES Theater is supported,
NYCULTURE in part, by public

funds from the New

York City Department

of Cultural Affairs.

Mayhem Poets and the

2007-08 VicTeens Program

are generously sponsored by

McDonald’s on 42nd Street,

right across the street from

The New Victory Theater.

Special acknowledgement to the

Booth Ferris Foundation and to

The Peter Jay Sharp Foundation for

providing one-time major capital grants

to The New 42nd Street for the purchase

and implementation of the integrated

ticketing software system Tessitura.

The presentations of Rapunzel and Pigs,

Bears and Billy Goats Gruff are made

possible, in part, by a grant from

the Axe-Houghton Foundation.

Arts begin at the New Vic:

Programsfor Early Education

Partners, sponsored by Target.
®

Target’s leadership support will make possible

the New Vic’s comprehensive arts education

initiatives for Pigs, Bears andBilly Goats Gruff.

© The New Victory’s presentations of

Traces, Pigs, Bears andBilly Goats

7 Gruff, One of a Kind and Past Half

NATIONAL Remembered are supported, in

ENDOWMENT Part by, a grant from the National

FOR THE ARTS Endowmentforthe Arts.

The New Victory Theater Education Program and

The New Vic/New 42 Youth Corpsareintegral

to the Theater’s operations, and their expansion

and enhancement have been supported by

the steadfast involvementof the following:

Altman Foundation

The Barker Welfare Foundation

CIT

Citi Foundation

Assemblyman Steven Cymbrowitz

The Dana Foundation

Lillian Daniels

AssemblymanLuis M. Diaz

The Ford Foundation’s Good Neighbor Committee/

The New York Community Trust President's Fund

Charles Hayden Foundation

The HeckscherFoundationfor Children

Muna and Basem Hishmeh Foundation, Inc.

J.C. Kellogg Foundation

The Edith and Herbert Lehman Foundation, Inc.

The McGraw-Hill Companies

Murray L. and Belle C. Nathan Fund

New York City Department of Youth

and Community Development

The New York Community Trust

The New York Times Company Foundation

The Laura Pels Foundation

New York City Council Speaker Christine Quinn

and the New York City Council

The Pinkerton Foundation

Ira M. Resnick Foundation, Inc.

Adolph and Ruth Schnurmacher Foundation, Inc.

The Peter Jay Sharp Foundation

New York State Speaker SheldonSilver

and the New York State Assembly

The Harold and Mimi Steinberg Charitable Trust

Target

Anonymous

TALK BACKS AT THE NEW VICTORY THEATER ARE MADEPOSSIBLE

BY A GENEROUS GRANT IN MEMORY OF ANDREW HEISKELL.
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THE NEW VICTORY THEATER/NEW 42ND STREET STUDIOS/THE DUKE ON 42ND STREET

ADMINISTRATION

President, Cora Cahan

Senior Vice President, Lisa Lawer Post

Vice President, Operations, Joe Rooney

Executive Assistant to the President, Brenna Thomas

Assistant to the Senior Vice President and

Vice President, Operations, Julia Putnam

Office Manager, Madelyn Riera

Receptionists, Daisey Jo, Kristel La’Boy

DEVELOPMENT

Senior Vice President, Development, Chery! Kohn

Development Associate/

Friends Program Manager, Melissa Kalt

Development Associate/Grant Writer, Michelle Elliott

Development Associate/Data Manager, Catherine Cho

DevelopmentAssistant, Caroline Hendrix

Development Apprentice, Rebekah Levin

EDUCATION

Director of Education, Edie Demas

Education Programs Managers,

Courtney Boddie, Lindsey Buller

Curriculum and Publications Manager,

Victoria Row-Traster

Education Associate, Jonathan Shmidt

Education Assistant, Christina Zagarino

Education Apprentices, Justin Dayhoff,

Annaleigh Kress, Carolyn Wright

Teaching Artists, Adrienne Kapstein, Allison Watrous,

Annie Montgomery, Bard Goodrich, Brad Raimondo,

Carla Ching, Chad Beckim, Christina Gelsone,

Carlo D'Amore, David DelGrosso, Derick Cross,

Dumeha Thompson, Heidi Stallings, Javier Cardona

James Miles, Jodi Dick, Josh Matthews,

KwamePierce, Lauren Jost, Libya Pugh, Matt Henley,

McKenna Kerrigan, Michael Lopez, Michael Wiggins,

Morgan Eckert, Nanya Goodrich, Natalie Moore,

Paul de Cordova, Seth Bloom, Signe Harriday,

Skyler Sullivan, Spica Cheng Wobbe,

Sobha K. Paredes, Steven McIntosh,

Tamela Aldridge, Ted Sod, Terri Rzeznik

FACILITIES

Director of Facilities, Benno van Noort

FINANCE

Vice President, Finance, Judy Leventhal

Controller, Jo-Anne Brown

Finance Associates, Ji|| Jonnson, Connie Taylor

INFORMATION TECHNOLOGY

Systems Administrator, Peter Lima

Database Administrator, Michael Reisman

OPERATIONS/

THE NEW VICTORY THEATER

Director of Theater Operations, |an Tresselt

Company Manager, Laura Hamilton

Operations Assistant, Karen Martin

Director of Front of House Operations, James Joseph

House Manager, Anthony D. Pound

Associate House Manager, Anna M. Rivera

Assistant House Manager, Amy Bukszpan

Superintendent, Ernest Pelerin

Assistant Superintendent, Anthony Wagner

Facilities, Aleski Lebron, Roberto Garcia

Receptionists, Karen Dabney, Rebecca Knell,

Steffani Maxwell, Jim Tierney

Ushers, Qadriyyah Albright, Nyoka Archibald,

Wesly Arias, Yenedy Arias, Melisa Bonetti,

Jonathan Bonilla, Derrick Bonsu, Alicia Brown,

Katrina Brown, Chiffon Cummings, Emmanuel Cruz

Jessica Dutan, Derek Echevarria, Nicole Fargardo,

Jesus Fernandez, Glenn Fleary, Miguel Garcia,

Rafael Garcia, Jamiek Glover, Emma Gomez,

Dahiana Gonzalez, Keldya Gordon,

Gregory Guzman, Danielle Jackson, Jerald Johnson,

Danny Kincaid, Erica Lee, Shanda Lewis,

Kevin Manoo, Crystal Marquez, Stephanie Martinez,

Allijah McClean, Christopher Mercado, Tomoy Myers,

Geraldo Padilla, Sarah Pagan, Errica Pope,

Janica Ruiz,Siobhan Santini, Stephanie Suazo-Diaz,

Nathaly Torres, Andy Valdez, Jasmine Valentin,

Janelle Walker, Jason White

PRODUCTION

Director of Production, David Jensen

PRODUCTION/

THE NEW VICTORY THEATER

Technical Director, Joe O'Dea

Production Coordinator, Colleen Davis

Associate Production Coordinator, Shiraz Biggie

Master Technician, RodgerJ. Siegel

Assistant Master Technicians, Robert Shepard

Production Intern, Erica Rippy

PROGRAMMING

Director of Programming, Mary Rose Lloyd

Programming Manager, Carrie DuBois Shaw

Programming Assistant, Renée Thomas

ProgrammingApprentice, Eric Vitale

PUBLIC RELATIONS AND MARKETING

Director of Public Relations, Laura Kaplow-Goldman

Director of Marketing, Lauren P. Fitzgerald

Public Relations Manager, A\lison Mui

Graphics Designer, Noah Press

Marketing Associate, Jamie O’Brien

Public Relations Apprentice, Marcy Palacios

Marketing Apprentice, Monica Rivera 



aaa

THE NEW VICTORY THEATER/NEW 42ND STREET STUDIOS/THE DUKE ON 42ND STREET

TICKET SERVICES

Director of Ticket Operations, Robin Leeds

Membership ServicesDirector, Lilaia Kairis

Box Office Manager, Joseph Yoga

Assistant Box Office Manager, Louise Flory

Group andSpecial Events Coordinator, |an Jorgensen

Senior Sales Assistant, Tara Kelsey

Box Office/Membership Sales Assistants,

Mia Anderson, Nicole Costanzo,

Mary Elizabeth Bice, Faith Lawson, Shanel Riley

OPERATIONS/

NEW 42ND STREET STUDIOS/

THE DUKE ON 42ND STREET

Managerof Operations, Alma Malabanan-McGrath

Assistant Managerof Operations, Edward Stallsworth

Technical Manager, Sarah Phykitt

Production Coordinator, Kathleen Connor

House Manager, Cassandra Hohn

Assistant House Manager, Morgan Waite

Ticket Services Coordinator, |Saac Oliver

Operations Coordinators, Jennie Contuzzi,

Matthew Knowland

Receptionist/Administrative Assistant,

Jennifer Lane Bustance

Facility Manager, Wilton Atkins

Superintendent, Reynold Raymond

Assistant Superintendents, Homer Maraj, Derek Rawls

Facility Assistants, Jason Cordner, Aureo Jimenez,

Richard Painchaud,

MaintenanceStaff, Juan Aroni,

Carmen Forlong, Ronald Gray, Shawn Ramos

Operations Apprentice, Anna Maria Halkiotis

SPECIAL SERVICES

Accountants, Lutz and Carr/Donald Shaefitz

Advertising, Eliran Murphy Group/Ann Murphy,

Jon Bierman, Sasha DeFazio, Adam Neumann

Attorneys, Paul Weiss Rifkind Wharton & Garrison/

Peter Felcher, Meredith Kane;

Proskauer Rose LLP/Alan Jaffe,

Katharine Parker, Russel Hirschhorn

Insurance, DeWitt Stern/Peter Shoemaker

Jennifer Brown

Original Season Artwork, Tom Slaughter

Sign LanguageInterpreters, Hands On, Inc.

THE NEW 42ND STREET

BOARD OF DIRECTORS

OFFICERS

Marian S. Heiskell, Chairman

Cora Cahan, President

Shahara Ahmad-Llewellyn, Vice Chair

Fiona Howe Rudin, Vice Chair

Charles A. Platt, Secretary

Dorothy L. Alpert, Treasurer

DIRECTORS

Lynne Biggar

Phoebe CatesKline

J. Walter Corcoran

Anne B. Ehrenkranz

Deborah Evangelakos

Lili Fable

Clare R. Gregorian

Henry Guettel

Jennifer A. Gundlach

Bill Irwin

Ming Cho Lee

Sarah Long Solomon

Crystal McCrary

Terrence McNally

Laura O’Donohue

Meryl Poster Levinson

Tina Ramirez

Rebecca Robertson

Brenda L. Sanchez

Charles Shorter

Edward F. Torres

Theodore R. Wagner

Carl Weisbrod

Betsy West

EX-OFFICIO

Kate D. Levin

Dr. Mary Schmidt Campbell

THE NEW VICTORY THEATER

c/o The New 42ndStreet

229 West 42nd Street, 10th Floor

New York, NY 10036-7299

646.223.3020

NewVictory.org

To help preserve the environment, this New Vic Bill has been printed

with soy-based ink on paper that comesfromtrees in well-managed forests.

 
“A fabulous hour

©
99

of entertai
nment.

—Sunday Mail (Australia)

Mar 28 — Apr 6
Pigs, Bears andsBilly Goats Gruff

Patch Theatre Company

from Adelaide, Australia

Best for ages 4 to 7

Plus 4 more great shows from around the world!

SAVE c}0% whenyou buytickets for 3 or more showsand enjoy a year

of Membership benefits. Membertickets start at just $8.75.

NewVictory.org or 646-223-3010 Box Office Hours: Sun & Mon | lam-5pm,Tue-Sat 12pm-7pm
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  Use the discount in the Member Handbook
for extra value on your meal.

_

220 West 42ndStreet, on the new 42nd SNK-Y-)| aa  


