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Down on your knees
A-four five six
tch your stick, boy
fetch your stick
you be a d dog
1 fetch your stick
A-seven eight nine
Drink all your wine, boy
Drink all your wine
Drown all your sorrows
Drink all your wine

n ‘leven twelve

Go save you
The end is a-coming
ve yourself

A-one two three
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Do as you please...
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I've always been ‘good’. So has my sister. So have my mother
and her mother before her.

But if we were snapped in half like human sticks of rock,
would we have ‘good’ written through the spine of us? I know
1 my heart not — lying next to patience would be wild
abandon, next to kindness defiance, next to understanding
anger. Maybe not in equal measure - but there they are,
threatening to rise up, to bubble through.

And thank the gods, the fates, the luck of the draw that those
darker parts can largely stay where they are! Oh, they
privately taunt us and shake our bones from time to time, but
we can tuck them away, keep them as our secret. But what if
we weren't so lucky? What if we were born somewhere else
or at a different time? Do we know that we would never lose
control? Never dance ‘til our feet bled, never march into the
next village and kill our neighbour?

‘The Bacchae’ tells the story of this battle between the wild
and the tame. The elation of breaking the rules and the
terrible price to pay. It implicates us all and asks the
question — what would you do?

Women. Being good is only part of the story.
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As Long as it Harms No Other

As long as it harms no other

Let each man dance his own dance,
As long as it harms no other

Let each woman take a chance.

Let one girl beat love to a frenzy
With a whip and a heavy chain
As long as it harms no other

You can cause the maximum pain.

What does it matter?

Why don’t you let yourself go?
Pack up your, bags follow us
Only then will you know.

With us you can forget your troubles
And the things that bore you to death
And do all the things you've dreamed of
But never dared to give breath.

Anna Maria Murphy
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Stu Barker

Stu has worked extensively for Eneehigh over the last ten years. Shows include
‘The Wooden Frock’, ‘Tristan & Yseult’, ‘Pandora's Box’ and ‘The Red Shoes.” He
has also done shows for Welfare State International, Horse and Bamboo, and
Jontact Theatre. He lives in Bristol where he also works for Travelling Light and
Bristol Old Vie.

Charlie Barnecut

A founder member of Kneehigh, Charlie’s acting work has been mostly in radio
since his last Kneehigh appearances in ‘The Riot ‘(R000) and ‘Wolf' (2001). Radio
performances include ‘Island Tales' by Scavel an Gow (Radio 4, July 2004), ‘The
Moon is Mine' by Angela May (Radio 4, 2003), ‘Hooked' by Nick Darke (Radio 4)
and ‘The Birds' by Daphne du Maurier (BBC 7). Charlie is also a full time organic
farmer.

Andy Brodie

Cornish born Andy has appeared around the world for ten ysars as part of the
infamous 'Rhythm Doctors' show band with appearances as diverse as a
supermarket in Amsterdam and the Montreal ‘just for laughs' festival.

Following that came more globetrotting with comedy cabaret duo Slim and Slam.
Writing credits include the text and music for the last three Christmas
productions at Exeter Phoenix Theatre. Most recent theatre appearances have been
in ‘Skulduggery’ for Kneehigh Theatre (R003) and ‘Quasimodo’ with Miracle
Theatre (2003 and 2004).

Dan Canham

Dan is a recent drama graduate from The University of Exeter. His previous
theatre experience includes ‘Palpitation’ for Fran Barbe Dance, ‘Kissing Angels’
and ‘They Shoot Horses, Don’t They?’ for the National Youth Theatre and most
recently, ‘Hanging Around’' for Kneehigh Theatre and the National Youth Theatre.
This is Dan’'s first show with Kneehigh Theatre.

Leonie Dodd

Leonie trained at the Bristol Old Vic Theatre School. She has worked extensively
with the Northern Stage Ensemble including their productions of ‘Animal Farm’,
‘Romeo and Juliet’, ‘Grimm Tales' and ‘More Grimm Tales’. Leonie has also worked
with Birmingham Rep., Theatre Alibi, Bristol Old Vie, the Wolsey Theatre, Ipswich
and Riverside Studios, and performed in ‘Tell Me On A Friday' directed by Maureen
Lipman, ‘Tomorrow Is A Lovely Day’ and ‘Blue Remembered Hills' both directed

by Erica Whyman. Television work includes ‘The Bill’, ‘The Heart Surgeon’ and
‘Holding the Baby'. Film work includes ‘DIY Hard'. Work for BBC Radio includes
‘Together’ and ‘Problems, Problems'. This is Leonie's first show with Kneehigh.

Carl Grose

Carl has appeared in many Kneehigh shows including ‘The King Of Prussia’,
‘Pandora’s Box’, ‘Skulduggery’ and ‘@Quick Silver’ which he also wrote. Other
writing credits for the company include ‘Tristan & Yseult' (with Anna Maria
Murphy). He has been working on a new play (‘49 Donkeys Hanged’) for the
National Theatre.

Craig Johnson

Craig has worked as a musician, puppeteer and performer in places ag diverse as
New York City, Belfast and the Shetlands, most notably with musical comedy trio
Squeal Like A Pig and the Penzance-based company Theatre Of Fruit. He has also
directed three shows for The Eden Project Theatre Company. For Kneehigh he has
appeared in '"Wolf’, ‘Fish Boy', ‘Wild Jam’, ‘Quick Silver', ‘Skulduggery’ and ‘Tristan
& Yseult'.

Giles King

Giles left Dartington College of Arts in 1987 and since then has worked
extensively for Kneehigh, including touring ‘The Red Shoes’ to China, Syria,
Lebanon, Hungary, Monaco, Denmark and Norway and the highly acclaimed
‘Tristan & Yseult’. He departed to steer the theatre ship Fitzcarraldo, travel the
west coast of Burope and play in the band Bagattack.




Robert Lucskay

Robert trained at the Pozsony Theatre Academy in Slovakia where he won the
International Theatre Academy Festival Award for best male performer. He has
worked for two years as a member of Barka Theatre based in Budapest,
productions include Tadeusz Szlodozdanek, ‘Ilja’, Gombrowicz, ‘Operett’, Wedrds
gandor, ‘Teomachia. He has also worked with the Komarno National Minority
Theatre and Kassa Thalia National Minority Theatre as an actor and stage
manager; lead roles include Adron Sorkin, ‘Few Good Men' and Molier, ‘Don Juan.
Rébert’s first performance with Kneehigh was in ‘Tristan & Yseult’ this year.

Eva Magyar

Fiva trained at the Budapest Drama and Film Academy, then played the lead role
in the American film, ‘Understudy’. Now a director, actor and choreographer, she
runs her own company. The Shamans have been highly acclaimed within Hungary
and internationally, winning numerous awards including: Best Actress (Poland),
Best Director (Cairo), The Independent Award (California) and The Herald Angel
(Edinburgh). In 20082 she performed in ‘Wild Bride’, a Shamans show directed by

Emma Rice and designed by Bill Mitchell and has appeared in Kneehigh's ‘“Tristan
& Yseult)

Bill Mitchell

The Artistic Director of Kneehigh Theatre, Bill has designed most of Kneehigh's
shows since ‘Tregeagle’ in 1989. Recent projects include ‘Tristan & Yseult’, ‘The
Wooden Frock, ‘The Red Shoes’, and a production of ‘Wild Bride’ with The Shaman
Company in Budapest. He has just directed a large site-specific project in Malta
(2003) and Cyprus (2004) based on a Gabriel Garcia Marquez short story, ‘A Very
0ld Man with Enormous Wings', which he will bring to Cornwall in' 2005.

Sarah Moody

Sarah studied Music and Related Arts at Southampton University. Sarah has
worked with numerous theatre companies including Travelling Light, Interplay,
Horse & Bamboo, Polka and London Bubble. She started a music project with
underprivileged children in Uganda, plays with different world music bands and
has worked extensively with special needs. This is the first time Sarah has worked
with Kneehigh.

Anna Maria Murphy

Anna first started writing for theatre to avoid blaying a dog in a Kneehigh ‘Wild
Walk. Writing for the company includes ‘The Red Shoes’, ‘Tristan &Yseult’,
‘Skulduggery’, ‘Doubtful Island’, ‘Ghost Nets’, ‘Women Who Threw the Day Away’,
‘Telling Tales’, ‘Wild Bride’ (The Shamans), the film ‘Flight’, and now ‘The Bacchas’
She has also written for Theatre Alibi, Platform 4, Brainstorm Films, The Eden
Project, and with Scavel an Gow for Radio 4.

Emma Rice

Trained at the Guildhall School of Music and Drama and the Gardzienice Theatre
Association, Poland. She has worked extensively with Kneehigh, Theatre Alibi

and Katie Mitchell. Choreography includes projects with the RSC, Welsh National
Opera, Northern Stage and West Yorkshire Playhouse. Direction includes ‘The Itch’.
‘Pandora’s Box' (co-produced with Northern Stage), ‘Wild Bride’ (The Shamans,
Budapest), ‘Tristan & Yseult’, ‘The Wooden Frock’ and ‘The Red Shoes’ for which
she won Best Director 2002, Barclays TMA Theatre Awards.

Malcolm Rippeth

Malcolm studied Drama at the University of Hull. He has previously worked with
Kneehigh on ‘Pandora’s Box’ and for West Yorkshire Playhouse on ‘Vodou Nation’,
‘Homage to Catalonia’, ‘Medea’ and ‘Off Camera. Other work includes numerous
productions for Northern Stage and Live Theatre in Newcastle, ‘Romeo and Juliet’
(English Touring Theatre), ‘Foyer’ (Leicester Haymarket), ‘Dealer’s Choice’
(Salisbury Playhouse), ‘Keepers of the Flame' (RSC/Live Theatre), ‘Black Cocktail’
(Edinburgh Festival), ‘Bintou’ (Arcola), ‘Abyssinia’ (Tiata Fahodzi), ‘Tear from

a Glass Eye’ (Gate / NT Studio), ‘La Vie des Fantasmes Erotiques et Esthétiques’
(balletLORENT) and ‘Who Put Bella in the Wych-Elm?’ (Almeida Aldeburgh Opera).
Mike Shepherd

Mike started Kneehigh in 1980 and has worked almost exclusively for the
company ever since. Other work includes directing and acting at the National
Theatre and the Bristol Old Vic. Recent work includes acting in a co-production
with Northern Stage in ‘Pandora’s Box’, British Council international touring with
‘The Red Shoes, acting in ‘Tristan & Yseult’ and the nationally acclaimed tour of
‘The Wooden Frock.




Can't see the Waood for the Trees

Through a forest with too many paths
He cannot see the sky for branches
Through a forest with too many leaves
He cannot see the wood for the trees.

His heart is beating for what he might see

His heart is beating for what he might be

Through a forest with too many leaves

He cannot see the wood for the trees.

He's dressed like a flower for the bees to sting

He can only taste honey not the harm that they bring
Through a forest with too many leaves

He cannot, see the wood for the trees.

Anna Maria Murphy




productions with leading artists and collaborations with some of Britain's brightest
touring theatre companies has kept West Yorkshire Playhouse constantly in the
headlines and at the forefront of the arts scene. The Playhouse provides both a
thriving focal point for the communities of West Yorkshire and theatre of the
highest standard for audiences throughout the region and beyond, winning awards
for everything from its productions to its customer service. It produces up to 16 of
its own shows each year and stages over 1,000 performances, workshops,readings
and community events, watched by over 250,000 people.

Qur relationship with Kneehigh Theatre has grown over the last three years,
starting with ‘Pandora’s Box' and bringing ‘The Red Shoes’ and ‘Cry Wolf’ to a
growing and enthusiastic audience in Leeds. ‘The Bacchae’ follows our successful
and fun eollaboration on ‘The Wooden Frock’, giving us the opportunity to develop
the relationship further through the sharing of resources practically, financially
and artistically.

Box Office: 0113 213 7700 Web: www.wyp.org.uk

The Lyric Hammersmith is one of the most original and extraordinary theatres in
London. It presents a diverse programme of first-class theatre, music and ground-
breaking arts education projects as well as touring shows to venues outside the
capital. Everyone, whatever their age and whatever their interests, will find
something to excite them at the Lyric - be it a new adaptation of a classic text,

a striking piece of contemporary physical theatre or a magical family Christmas
show. We're delighted to be working with Kneehigh Theatre again after their last
visit to the Lyric with ‘The Red Shoes’ in September 2002. ‘The Bacchae' forms an
important part of our season which also contains new stagings of Moliére,
Euripides and Philip Pullman and finishes with the return of Tamasha's sizzling
‘Strictly Dandia’.

Box Office: 08700 500 511 Web: www.lyric.co.uk

Bristol Old Vic

‘Bristol Old Vic has burst back on to the theatrical map'’

Bristol Old Vie is enjoying a renaissance in its fortunes. It produces
award winning and critically acclaimed classics and new works, a wide
range of shows for families, as well as experimental work in its studio
theatre. Bristol Old Vic's home is a gorgeous Georgian auditorium in
the city's harbourside. Audiences have been coming non-stop since
1766. Now its two Artistic Directors David Farr and Simon Reade are
propelling the theatre into the 21st century. The 2004-2005 season
sees new commissions, exeiting co-productions with companies such as
Kneehigh, and radical re-interpretations of clagsics.

Box Office: 0117 987 7877 Web: www.bristol-old-vic.co.uk

In 1991 a campaign began to build a large professional theatre for
Cornwall. With lottery and European funding the new Hall for
Cornwall was opened in 1997 on the site of the old Truro City Hall,
and today attracts people from all over the south west. Dance, music,
theatre and children’s shows all feature in the 1,000 seat auditorium
which has included visits from the likes of Coldplay, Ultima Vez,
Birmingham Royal Ballet, Royal Shakespeare Company and top West
End shows like ‘Stones In His Pockets' and ‘Grease’

Each year over 250 performances attract over 150,000 people. The
venue has a strong commitment to education, and runs over 300
activities a year for all ages and abilities from young children to
professional performers.

Box Office:01872 262466 Web: www.hallforcornwall.co.uk
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