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GET SERIOUS ABOUT YOUR PLAYTIME.

Get more out of your getaway when you stay at
New York Marriott at the Brooklyn Bridge. Enjoy
a world-class meal before going out on the
town. Then spend the night recharging in your
ultra-comfortable bed before taking on another
dynamic day.

The Brooklyn Marriott is offering a special St.
Ann’s Warehouse rooms discount.

To reserve your room, call 1-800-MARRIOTT
or visit Marriott.com and refer to code XZ3.

Rates are per room, per night, based on availability, not available for
groups of 10 or more rooms.

A\arriott

NEW YORK AT
THE BROOKLYN BRIDGE

SI. ANN’S WAREHOUSE

PRESENTS
American Premiere

KNEERIGH THEATRE

THE RED SHOES

Based on the fairy tale by HANS CHRISTIAN ANDERSEN
Adapted and directed by EMMA RICE

Nov 19 - Dec 12, 2010

The Red Shoes is presented in association with Piece by Piece Productions.
Special thanks to The Winston Foundation.




THE RED SHOES

CAST

The Girl.ccmimmmmaamassratiyda Kujawska

Lady Lydia
The Old Lady/The Preachers Wife
The Soldier/The Shoemaker

PRODUCTION STAFF

Director Emma Rice
Asst. Director Simon Harvey
Poems Anna Maria Murphy
Design Bill Mitchell
Music by Stu Barker
Film Mark Jenkin
Lighting Design Malcolm Rippeth
Sound Design Simon Baker
Additional Text Mike Shepherd
Design Associate Sarah Wright
Production/Stage Manager Steph Curtis
Sound Andy Graham
Lighting Ben Nichols
Producer Paul Crewes

Director’s Note

The Red Shoes — Winner of Best Director 2002 Barclays TMA
Award

The story is set in a world both strange and familiar. | have
drawn references from both world wars, the suffragettes, Lillie
Langtry and the music halls to name but a few. This is a folk
tale. It resonates with all times, places and people. Our telling
is seen through the eyes of the story-tellers; haunted, grubhy,
covered only with their underwear. They have a history. They
have seen things they shouldn’t have seen. They need to tell
the story.

My thanks to the writings and theories of Bruno Bettelheim
who recognises the power and necessity of folk-tales. They can
guide, calm and comfort us as we tip-toe through the minefield
of human experience.

Soon after our tour of my Kneehigh directorial debut The Itch
(1999) had finished. | approached the company once again and
asked to direct another show. | wanted to get straight back in
the saddle and try again before it got too scary. ‘Fine’, they
replied, ‘Which show?”. This far ahead | hadn’t thought. Not
wishing to appear unprepared, | opened my mouth and said
‘The Red Shoes’.

That's how it started. My affair with The Red Shoes, although |

fear they had been lurking, just below the surface for some time,

just waiting for me to open my mouth and whisper them into
existence. | quickly ran to the library and took out every version
of the story | could find. It was a stranger, darker tale than |
remembered: rich with colour, taste and temptation. The story
wooed me gently, hooked me in like a polka and landed me
like a tragic tango. | was in love, or something close to it. | was

certainly obsessed. | saw myself in the girl, dancing and dancing.

| even envied her plight. What is life if you can't dance its dance,
spin uncontrollably through its delights and disappointments?
The story spoke to me of passions sated and fruits devoured,

chances taken and reason ignored.

But, The Red Shoes is a dangerous lover, tempting and
all-consuming. | have greedily peeled off its layers to discover
its meanings. The dance is a trap. It is intoxicating and wild,
seductive and strong, but it is not all that the girl is. Robbed of
her instincts and raw with loss, she throws herself into her red
shoes, searching for things she has lost. Searching for what she
is.

The girl in the story is punished in all the versions | have read. |
cannot inflict that fate on my heroine or on myself. Haunted by
my own red shoes, | offer myself and you another way, A way
rich with possibilities and hope, heady with dance and calm
with stillness.

The Red Shoes 2010 - | got a shock when | looked back at these
programme notes for The Red Shoes. 10 years on, almost every
word is still relevant. | don't want or need to add or subtract

anything from what | wrote. My words seemed to float in time.

I'm not quite sure how | feel about this. Am | stuck, forever
ricocheting from compulsion to guilt, obsession to addiction? Or
perhaps, this remarkable story just shoots straight to the heart
of our human existence. Life will always be about the conflict
between the need for freedom and the need for peace. The Red
Shoes dance provocatively before and behind me reminding me
that there is always a choice, always a price and always hope. |
am a decade older this time round, but not a decade wiser. One
day soon perhaps... one day soon...

But look down! Take a deep breath. Those shoes still look pretty,
don’t they?

-Emma Rice, Director




Artists/Creative Team

SIMON BAKER (Sound Designer) Simon graduated from the Guildhall School of Music and Drama in 1992. Since then (and
even before then) he has worked almost every corner of the theatre sound industry. From Street Theatre in the pouring
rain to fringe plays in dusty pubs; Upstairs at The Royal Court to large scale musicals on Broadway. He has served time in
the sound departments of both the RSC and the National where he held the post of sound supervisor. In 1999 he joined
British sound design and rental company Autograph. In 2010 he left to pursue a freelance career. For Autograph Simon
was Associate/FX Sound Designer on The Witches of Eastwick, Chitty Chitty Bang Bang (West End and Broadway) and

Mary Poppins (numerous productions of (atsand Spamalot London (for ACME). Simon has created sound designs for over
10 plays and musicals. His most recent Sound Design credits include Boeing Boeing (London and Broadway - 2007 Tony
Nomination for Best Sound), The Lord Of The Rings (Toronto and London - 2007/08 Olivier Nomination for Best Sound), / Am
Shakespeare (UK Tour & Chichester) God of Carnage, Our House (UK Tour), Brief Encounter (Cinema Haymarket/Kneehigh
Theatre/UK/US Tour - 2008/09 Olivier Nomination for Best Sound), The Norman Conquests (0ld Vic and Broadway)
Complicite (Old Vic), Don John (Kneehigh Theatre/RSC/World Tour), Arcadia (Duke Of Yorks Theatre), The Birds (Gate Theatre
- Dublin), As You Like and The Tempest (BAM/0Id Vic/Bridae Project 2010) The Real Thing (0ld Vic), Late Middle (lasses
(Donmar), La Bete (Comedy).

STU BARKER (Performer/Composer) Stu has worked extensively for Kneehigh over the last fourteen years as a Performer,
Composer and Musical Director. Credits include: Don John (UK and international tour); Brief Encounter (West End/UK/USA
Tour); A Matter of Life and Death (National Theatre) Tristan & Yseult (National Theatre, UK Tour); Cymbeline (RSC, UK Tour
and South America); Nights at the Circus (UK Tour); Rapunzel (BAC, UK Tour, New York); The Bacchae (UK Tour), The Wooden
Frock (UK Tour); Pandora’s Box (Northern Stage); The Red Shoes (UK Tour); The ltch and Roger Salmon (SW Tour).

Other Composing and Performance includes: The Winter’s Tale, Romeo and Juliet (Shakespeare’s Globe); The Odyssey and
Philip Pullman’s Aladdin (Bristol Old Vic); Absurdia (Donmar); Clown, Cloudland, The Stones (Travelling Light); and produc-
tions for Welfare State International, Horse and Bamboo Theatre and Contact Theatre.

PAUL CREWES (Producer) Paul has a long relationship of working with Kneehigh initially as Producer at West Yorkshire
playhouse, and now as the company’s own Producer. Kneehigh shows he has produced include The Bacchae (UK tour), The
Wooden Frock (UK tour), Tristan and Yseult in Australia and the US. Cymbeline (Royal Shakespeare Company, UK tour, South
America), Rapunzel (Battersea Arts Centre, UK tour, New York), and Don John (UK tour, Spoleto Festival USA). Other produc-
ing credits include working for Metal with Jude Kelly on projects including the Olympic bid for 2012. Paul was also Producer
(until July 2004) at the West Yorkshire Playhouse, Leeds, where he set up more than 40 productions. He has co-produced
commercial tours and West End transfers and has his own company, which produced Doorman (2005 UK tour). From 2007-
2009, he was Associate Producer for The Lowry, producing King Cotton in 2007 by Jimmy McGovern, Fireflies and Beyond
the Frontline in 2009. Paul is on the Advisory Board for Scottish Dance Theatre and a member of the Board for Liverpool
Everyman and Playhouse.

SIMON HARVEY (Assistant Director) As well as a performer, Simon is Kneehigh’s Assistant Director working on recent Knee-
high shows including Cymbeline, Rapunzel, Brief Encounter and Hansel & Gretel. He has also performed in Wagstaffe the
Wind-Up Boy, Journey to the Centre of the Earth, and Tristan & Yseult. In 2002 he formed Truro based Theatre/film production
company o-region with a number of other collahorators for which he takes on role of Artistic Director. Recent work includes

Artists/Creative Team (Continued)

directing the touring show Laughing Gas (by Carl Grose / Nick Darke) and producing and performing in Superstition Moun-
tain (by Carl Grose). He has also produced the feature films The Midnight Drives by Mark Jenkin and Weekend Retreat by
Brett Harvey.

MARK JENKIN (Filmaker) Mark grew up in North Cornwall where he started making films from the age of 15. His first job was
in London working as a Production Assistant in the Animation Department for the ground breaking T.V. series: Walking with
Dinosaurs. At the same time he wrote his first screenplay Golden Burn (Selected for The Celtic Film and Television Festival in
2002 for which he received the First Time Director Award). In March 2002 Mark returned to Cornwall, his subsequent credits
include: The Midnight Drives (2007) premiered at the British Film Institute South Bank as part of the London UK Film Focus
and was selected for competition at Dinard 2007. “A moving film about parentage with an exceptional performance from
Colin Holt at its centre™ Evening Standard. Aurora’s Kiss, an original, critically acclaimed and atmospheric online project that
was awarded the Jury Prize at the Cornwall International Film Festival 2009. My Name is Zac, a documentary, awarded Best
Regional Single by The Royal Television Society in 2007, He is a member of the Newlyn Society of Artists, and lectures Film at
University College Falmouth. Mark is the great, great, great grandson of Primitive St. lves artist Alfred Wallis.

GILES KING (Performer) Giles joined Kneehigh in the late 1980’s. Between then and now he has done over 33 local, national
and international tours including The Red Shoes, The King of Prussia, The Bacchae, Tristan and Yseult and most recently,
Hansel & Gretel. Other work includes; Steering Europe’s first theatre ship The Fitzcarraldo; hosting Caterpillar forklift truck
events in Amsterdam and the South of France; forming the theatre band Bagattack. During the last three years he’s trained
as a draftsman, had Lola Rose, designed and built his own house. In 2009 he played in WildWorks’ The Beautiful Journey.

PATRYCJA KUJAWSKA (Performer) Patrycja studied at the Academy of Music in Gdansk, graduating in violin. She was a guest
performer at the City Theatre in Gdynia and sang in the Non-Cabaret of Maciej Nowak in the Baltic Sea Cultural Centre. She
has performed with Dada von Bzdulow Theatre since 1994 and composed the music to Dada’s performance The Doom of
the People or My Liver Has No Sense. In 2000 she was awarded a Gdansk Theatre Scholarship from the City of Gdansk to
create a recital of The Ninth Lover of Katarzyna Foster. She danced in Papugaj, choreographed by Tatiana Baganowa and in
Avi Kaiser's Endstation - ZASPA. She played as a guest violinist with experimental psychedelic rock band Chlupot Mozgu and
appeared on Magic Carpatian’s album “Water Dreams”. For Vincent Dance Theatre Patrycja has made and toured interna-
tionally Drop Dead Gorgeous (2001), Let The Mountains Lead You To Love (2003), Punch Drunk (2004), Broken Chords (2005),
Fairy Tale (2006), Test Run (2006) and If We Go On (2009). She was awarded a grant from Arts Council England to compose
music inspired by French sculptor Sabrina Gruss (2007). The Red Shoes is her second collaboration with Kneehigh following
her debut as Zerlina in Don John.

ROBERT LUCKAY (Performer) Robert is a Hungarian actor born in Slovakia. He trained at the University of Arts in Bratislava.
He has won an award for best actor at the international festival in Brno. He was company member of the Jokai Theatre

in Komarno (Slovakia) and later in Barka Theatre in Budapest (Hungary). His first appearance in for Kneehigh was in The
Bacchae where he played Dionysus in 2004. Since then he worked at The Globe theatre in London played Periclesin Periﬁlgs
in 2005, National Theatre London member of the company in Matter Of Life And Death 2006, Kneehigh Theatre Company in
Cymbeline played Lachimo and Jupiter in 2006 part of Shakespeare’s Complete Works Festival at the RSCin Stratford upon




Artists/Creative Team (Contintued)

Avon. At Theatre Royal Bath in The Nutcracker Robert played Uncle Drosselmeier. Robert is also a member of the ensemble
for Theatre Rites as well as Gecko Theatre.

BILL MITCHELL (Designer) Bill was part of the Kneehigh team from 1987 to 2005, as Artistic Director from 1997 to 2005, He

directed many shows including Tregeagle, Carmen and Ghost Nets and as designer King of Prussia, Tristan and Yseult, A Mat-

ter of Life and Death, The Bacchae and Nights at the Circus. He first designed The Red Shoes 10 years ago. In 2005 he created
his own landscape theatre company WildWorks making A Very Old Man with Enormous Wings, then Souterrainin 2006/7
and The Beautiful Journey in 2009. At the moment his company is enjoying a 2-year residency in Kensington Palace with the
much-acclaimed Enchanted Palace. Bill is an Honorary Fellow of University College Falmouth.

ANNA MARIA MURPHY (Writer/ Poet) Anna is a long term member of Kneehigh, latterly as a writer for the company penning
adaptations of phenomenal stories including Tristan and Yseult (with Carl Grose), The Red Shoes and Don John. She has also
written for BBC Radio 4, Cornish Dance Company (scape, Rogue Theatre and many more. Most recently she has wrote Oh
Mary, for Bec Applebee’s one woman show, at the same time she completed and broadcasted her third afternoon play for
Radio 4 titled Scummow.

DAVE MYNNE (Performer) Dave is a founder member of the company and has worked on many Kneehigh shows, as a maker
and actor, from the very beginning up until about eight years ago. He retired from performing and took up his original trade
as a graphic designer and now produces Kneehigh's print. He was invited to perform again (in Don John) and leapt at the
chance of playing on the stage once again. Since then he has got his bus pass and hopes this will save him money on The
Red Shoes tour!

EMMA RICE (Adaptor/ Director/ Chief Executive) Emma is the Joint Artistic Director of Kneehigh Theatre. She has directed for
Kneehigh The Red Shoes (2002 Theatrical Management Association [TMA] Theatre Award for Best Director), The Wooden
Frock (2004 TMA Theatre Award nomination for Best Touring Production), The Bacchae (2005 TMA Theatre Award for Best
Touring Production), Tristan & Yseult (2006 TMA Theatre Award nomination for Best Touring Production), Cymbeline (in
association with the Royal Shakespeare Company for The Complete Works festival), A Matter of Life and Death (Royal
National Theatre production in association with Kneehigh Theatre), Rapunzel (in association with Battersea Arts Centre),
Brief Encounter (UK Tour, West End and Broadway; a David Pugh and Dafydd Rogers Production in association with Kneehigh
Theatre), and Don John (in association with the Royal Shakespeare Company and Bristol Old Vic). Emma was nominated for
the 2009 Olivier Award for Best Director for Brief Encounter.

MALCOLM RIPPETH (Lighting Designer) Malcolm has worked with Kneehigh since 2002, lighting Brief Encounter, Don John,
(ymbeline, Nights at the Circus, The Bacchae, Antigone at Hell’s Mouth and Pandora’s Box. Other recent work includes Six
Characters in Search of an Author and Calendar Girls (West End); Spur of the Moment (Royal Court); The Devil Inside Him
(National Theatre Wales); His Dark Materials (Birmingham Rep): The Winslow Boy (Bath Theatre Royal); Faustus (Headlong);
Homage to Catalonia (West Yorkshire Playhouse); The Bloody Chamber (Northern Stage); Armida (Garsington Opera); Seven

Deadly Sins (WNO); Carmen Jones (Royal Festival Hall); and numerous productions for balletLORENT, most recently Designer
Body and Blood, Sweat and Tears.

Artists/Creative Team (Contintued)

IAN ROSS (Performer) lan Ross is a multi instrumentalist with around 12 years experience as a performer and composer.
With Bristol based ska-hip-hop phenomenon Babyhead and the inimitable high tea lovelies The Zen Hussies. lan has had
extensive performance history ranging from New York fashion week to the Jazz world stage at Glastonbury festival. For
Kneehigh: Brief Encounter (musician), Don John (musician) and Hansel and Gretel (Musician and co-composer).

MIKE SHEPHERD (Joint Artistic Director/ Performer) Mike started Kneehigh in 1980 and has worked almost exclusively for

the company ever since. Other work includes directing and acting in The Riot for the National Theatre, Marat Sad” (Bristol
0ld Vic) and Antigone at Hell's Mouth and Fastburn for The National Youth Theatre. In the past few years he has toured

with Kneehigh to China, Hungary, Syria, Lebanon, Norway, Denmark and as part of major world festivals in Australia, New
Zealand, the USA, Colombia and Brazil. He has recently appeared in The Red Shoes, The Wooden Frock, The Bacchae, Tristan
& Yseult, A Matter of Life and Death, Cymbeline, Rapunzel & Don John. Mike directed Kneehigh's recent show Hansel & Gretel
(UK Tour).

Kneehigh Team

Chief Executive /Joint Artistic Director Emma Rice
Joint Artistic Director Mike Shepherd
Producer Paul Crewes

General Manager Charlotte Bond
Company Stage Manager Steph Curtis
Communications Manager Anna Mansell
Assistant Director Simon Harvey
Finance Officer Sarah Comacchio

Project Administrator Liz King
Development Officer Matt Armstrong
Office Administrator Chloe Rickard
Photography Steve Tanner

Design Dave Mynne

[llustration Swiftie

Kneehigh Board

David Jubb (Chair), Peter Cox, Kim Conchie, Victoria Vyvyan, Simon Williams

Thanks To

TR2 (dress makers and set construction), Walkley Clogs, Linda Plimley, Mariners Supply Company, Bec Applebee, Luis
Santiago




Kneehigh: The Asylum Kneehigh: FRIENDS

The Asylum... Without the support of members of the Kneehigh FRIENDS, we wouldn’t be able to make our bold and big-hearted work and share it
with our wonderful audiences.

This summer, 1Zmonths planning, 3 years fundraising and 30 years dreaming, we launched The Asylum. Our new home, @ magical, nomadic touring
theatre tent. A space for sanctuary, madness and refuge. A home within which we were able to offer our Cornwall audiences a night of pure, unadul-

terated Kneehigh entertainment. A Kneehigh knees-up if you will.

The arrival of this glorious new structure was as exciting and emotional for those new to Kneehigh as it was to those who have been around for all
our 30 vears. Opening in our home county, to warm, supportive and dedicated Kneehigh audiences, we were able to offer everyone a night out that
included dancing, live music, good food, drink and more. When Mike Shepherd, founder and Joint Artistic Director of Kneehigh, was asked if 30 years
a0o he had envisaged all this he replied “Absolutely, | didn’t think it would take us this long!”

The thing is the Asylum changes thinas for us. No longer are we just a theatre company visiting other peaple’s venues, now we are a theatre
company visiting other peaple’s venues - and our own. We are a theatre company with a permanent home, albeit one that can be pitched on any
surface in any location at a drop of the proverbial hat.

This presents us with challenges and opportunities in equal measure. The future of Kneehigh and our Asylum has to remain open to opportunity so
that we can remain the creative force upon which our reputation has been built, but we also have to secure the immediate future and the plans that
allow us to realise our dreams. Dreams that fundamentally involve the Asylum.

So what of these plans? 2010 was obvious, we were in Cornwall. In our home county, to an audience of friends known and unknown. We were so
very proud that, with the vital help of these friends, family, local government, trusts, foundations and several very generous donars - we were able

to build the Asylum. We were also very grateful to our board who approved and supported the ‘risk’ we wanted to take and encouraged us, despite
the advice from many who said “It is a time of recession...”, “Why not tread water for a while and see how things turn out™ or more stridently
“You're fools! Don't do it!"

In 2011 we intend to take the Asylum to Bristol and collaborate with our friends and colleagues there. This will see us working with Bristol Old Vic in
a new way. We hope to present our own work, but also host work created by other theatre makers and artists that have relationships with both the
0ld Vic and ourselves. Once again, we will return to Cornwall to present a summer programme of events.

In 2012 we are exploring many options, but we are in conversation with our friends at the RSC and we are looking to work with them on celebrating
the Olympics coming to the UK. Of course, 2012 is no different to the first two years, we will return to Cornwall.

Throughout these plans, we will continue to work throughout the UK to regional theatres as well as touring work abroad.

Ultimately, the Asylum is a chance for us to play, present, celebrate and champion all things Cornish. It's is a chance for us to develop new work, give
people a true Kneehigh experience. The Asylum also offers us a chance to collaborate with more people, to build relationships with new and exciting
artists. Potentially, even to commission, curate and programme seasons of work that may otherwise not be seen.

The Asylum is a compliment to our partner venues in the UK and beyond. It is another string to our bow. It is a chance for new and old audiences to
join in, take risks if they want to, be part of the family - it is a chance for the Kneehigh personality to really shine through. We are excited about the
future; we hope that with this small insight - you will be too.

Thank you, we hope you stick with us on the ride.

Thanks especially to our Champions: And to the fantastic members of the Kneehigh

Anon

Leigh & Emma Bagnall
Mike Beard

Kevin Brice

Archie Burnham

Sally Caudle

Jyoti Chandola
Marielaine Church
Robbie Clymo

John Doble

Martin & Annabel Dunn
Val Dunning

lan Ellis & Charmaine Fernando

Ann Gray

Sheila Hancock

Chris Law

Aidan Lawrence
Anthony & Jane Lawton
Chris Martin

(lare Martin

Mary Mestecky
Jeremy Metson
Deborah Richards at Crellow
Jane Rogers

Jon & Noralee Sedmak
(live Shaw

Simon Shute

Pat Smith

Richard Lumley Smith
Trish Stone

Chris Tiley

Richard Toombs

Jane Turnbull

Andy Ward

FAMILY:

Anon

Francine M. Austin
Angela Bissett
Glenn & Wendy Carter
Tracey Carter
Brownie Hardman
Guy Heath
Elizabeth Lindsay
Dave Mynne
Hayley Taylor
Karen Townshend
David Trenberth




Kneehigh FRIENDS (Continued)

Kneehigh s celebrated as a bold and big-hearted theatre company committed to creating magical, transporting, _ Rpe e 3
inventive and entertaining theatre for all! “Unbelievably good” - “aningeniously simple “Funny, poignant,

e TLEGRAPH and hqpeful piece of work, richly observant”
tummg IO['IE"I’IESS into —THE SCOTSMAN

=l

We are a registered charity, so we need and want to work with you to make even braver work - and to share it
with even more people. We want to be a beacon of pleasure, welcoming people from all walks of life to be listened

to, excited and delighted. | communion”
St. Ann’s Warehouse presents

—THE INDEPENDENT

Join our revamped Friends Scheme and be part of the Kneehigh journey - it’s even more fun when you climb
aboard!

Become a Friend
Give £2.50 a month or £30 a year

Keep up-to-date with Kneehigh news by receiving regular updates and access to our website’s Members Area. TH E l NTE R M I N AB LE
Become an Accomplice SU I ( I D E 0 F

Give £5a month or £60 a year I I

Friends benefits plus enjoy priority booking for seasons in our magical theatre tent the Kneehigh Asylum. G RE G 0 RY c H U R CH

Become a Champion

Give £15a month or £180 a year

Accomplice benefits plus a treasure ticket that entitles you to a goody bag of Kneehigh treats upon your first visit JAN 6-JAN 30 m
to the Kneehigh Asylum. We'll invite you to special events and thank you personally in our programmes and on

our website.

We would love to speak to you about how you could give more and become even more involved with the
company by becoming a treasured member of the Kneehigh FAMILY. For more information, please contact Matt

Armstrong on +44 (0)1872 267910 / matt@kneehigh.co.uk The show to see at the 2009 Edinburgh Fringe Festival, British Stand up comedian and storyteller, Daniel Kitson,
1o Join brings the story of Gregory Church to St. Ann’s Warehouse for its American Premiere.

o Gregory had f:;ﬂ;; sre;ven fgrfers to w;r’te. Hed ?ever written that many letters, not in one go. In fact, he'd never

; " b e : : : i written a single letter and it was taking significantly longer than he'd anticipated. He'd started, full of optimism,
Boﬁ?aﬁar office +44 (0)1872 267910 (09.30 - 17.00 / Monday - Friday). Please have your debit or crediit card details curiously enough, at 9 am and now here he was 8 hours later half way through letter twenty four. He glanced at
(0 Nand. his watch and then at the noose hanging over his head.

Online

You can donate by dehit or credit card via our website: www.kneehigh.co.uk Gregory sighed.

By post Had he known how long suicide letters take, he thought, he wouldn’t have cancelled the milk for the morning.

Pick up a Kneehigh FRIENDS flyer, complete the form and send it back to us. Asstory of a death postponed by life.




Join the St. Ann’s Community

Entering our tenth season in DUMBO, St. Ann’s Warehouse has been the home of some ex-
traordinary and popular productions, many of which would never have otherwise made it
to our shores here on the Brooklyn Waterfront - Mark Rylance in the Globe’s Measure for
Measture, Black Watch, Brief Encounter, to name a few. For many sold-out shows, tickets are
at a premium. To avoid missing out, Become a Member of St. Ann’s Warehouse and book the
best seats in the house in advance of the general public. And you won'’t have to worry if

Everyone who becomes a Member for $50 or more receives the Essential Benefits Package:

Essential Benefits:

* The opportunity to purchase tickets in advance of the general public (book the best seats now!)

* Waived ticket service fees (normally $3/ticket)

* Free ticket exchanges (subject to availability)

" Access to our Member Hotline (talk to a live person who will help address your personal needs)

* Access to the Patron’s Bar (get drinks and snacks in plenty of time for the show)

* Virtual backstage access on our Members Only web page (Be the first to know about new shows
and special events and join in Members Only discussions)

When you make a gift of $120, $300 or $600, in addition to our Essential Benefits Package, you
can select one, two or all three additional Essential Perks:

Essential Perks

your plans change -- As Members, you are invited to exchange your tickets for free.

_ But Membership is about more than Just ttckets It’ sabouta community. When you become
a Member of St. Ann’s Warehouse, you join a “super- mformed group of theater lovers who
“are the first to learn about new shows, added.performancesand special opportunities to

* “Bring Your Friends” discount (20% off orders of 4 or more - introduce your friends to St. Ann’s)
* Priority seating (subject to availability)
* Complimentary posters from every production

=get to know our artists and team at special, behind-the-scenes events.
$120 | All Essential Benefits plus any ONE Essential Perk

What's more, as a Member, you can tailor your Member benefits to maximize your€hgage- $300 | Al Essential Benefits plus any TWO Essential Perks

ment with St. Ann’s Warehouse! SELECT THE BENEFITS THAT MEAN-THE MOST T0 YOU. The $600 | A Essential Benefits plus all THREE Essential Perks

more you give, the more you’ll receive! .
% Become Even More Engaged: Join the Inside Circle! When you make a gift of $1,300 or more, you will
join a cherished group of our highest-level Patrons who gather for private parties, exclusive dinners
and other behind-the-scenes events. You will receive personalized customer service and many oppor-

tunities to interact with St. Ann’s artists, staff and fellow theater lovers throughout the season.

Inside Circle Perks:
* Invitations to Opening Nights and other behind-the-scenes events with artists
* The opportunity to purchase House Seats even when shows are sold-out
* Complimentary drinks from the Patron Bar (avoid long lines at the Bar!)

$1,300 | All Essential Benefits, all Essential Perks, ONE pair of complimentary House Seats,
plus any ONE Inside Circle Perk

$3,000 | All Essential Benefits, all Essential Perks, TWO pairs of complimentary House Seats,
plus any TWO Inside Circle Perks

$6,000 | All Essential Benefits, all Essential Perks, complimentary House Seats to each production,
plus all THREE Inside Circle Perks




St. Ann’s Warehouse

For over three decades, St. Ann’s Warehouse has commissioned, pro-
duced, and presented a unique and eclectic body of innovative theatre
and concert presentations that meet at the intersection of theatre and
rock and roll. Since leaving ifs original home in the landmark Church
of St. Ann and the Holy Trinity, in 2000, the organization has helped
vitalize the Brooklyn Waterfront in DUMBO, where St. Ann's Warehouse
at 38 Water Street has become one of New York City's most important
and compelling live performance destinations.

Among the many accdaimed St. Ann's productions are Lou Reed and
John Gale’s Songs for Drella, Marianne Faithfull's Blazing Away and
The Seven Deadly Sins, Artistic Director Susan Feldman’s Band in
Berlin, Carter Burwell, Charlie Kaufman and the Coen Brothers’ Theater
of the New Ear, The Royal Court Theatre’s 4:48 Psychosis, The Wooster
Group’s Hamlet, The Emperor Jones, House/Lights, To You, the Birdie,
The Globe Theater's Measure for Measure, Gate Theatre London's
Woyzeck, Antony's Turning, Mabou Mines DollHouse, Lou Reed’s
Berlin, Cynthia Hopkins' Accidental Trilogy, Les Freres Corbusier's Hell
House, Druid's The Walworth Farce and The New Electric Ballroom, TR
Warszawa's Macheth, The National Theatre of Scotland’s Black Watch,
Kneehigh Theatre's Brief Encounter, Young@Heart/No Theater's End
of the Road,

“An inspiring laboratory and a sleek venue where its
super-informed audience charges the atmosphere with hip vitality”
- OBIE Award Committee

“Where new ideas are born”
“[An] oxygen tank for New York theater”
“Walk[s] the creative line where the sharpest edges are cut”
— The New York Times

BOARD OF DIRECTORS

Stephen Hendel
Anatoly Lezhen
Adam E. Max
David E. Nachman
Thomas T. Newell
Anthony D. Schlesinger
David Wagner
David C. Walentas

Joseph S. Steinberg, Chairman
Susan Feldman, President
Steven B. Rissman, Vice President
Kay Ellen Consolver, Treasurer
Thomas H. French, Secrefary
Sam Dryden
Ronald E. Feiner
Elizabeth B. Gormley

ST. ANN’S WAREHOUSE STAFF

Artistic Director Susan Feldman
Director of Finance . Alex Berg
Director of Development Inga J. Glodowski
Director of External Affairs Marilynn Donini
Director of Marketing Bill Updegraff
General Manager Erik Wallin
o (3T 10 (B e 3 [ A e e R Owen Hughes
Technical Director Kristyn R. Smith
Assistant Technical DIrRCON........ccommsmessrssssmssesssssasessesssne Heather Sparling
Production Coordinator Krissy Smith
Development Coordinator Denise Cavaliere
Marketing Associate Brittany Bishop
Box Office Manager. Karl C. Sturk
Assistant Box Office Manager. Nell Rickenbach
Marketing and Development Interns Eric Wright, Genevieve Taricco
House Managers Lyndsay Becker, [vonne Herrera,
(hris Mosier, Andrew Neisler

Linda Sambrook, Naomi Schegloff

Security Scott and Yard Event Security LLC
Maintenance Rafael Vincente

SPECIAL SERVICES
Publicity Blake Zidell & Associates
Art Direction......Flyleaf, Arch Garland Founder: Anita Merk, Aleks Gryczon
Willkie, Farr & Gallagher: Thomas H. French
Beigelman, Feiner & Feldman, PC: Ronald E. Feiner
Architects Bever Blinder Belle Architects & Planners, LLP: Fred Bland
Accountants Lutz & Carr

St. Ann’s Warehouse Donors

St. Ann's Warehouse is grateful to the many contributors whose generaus gifts provide vital resources for our performances, artists and services.
To make a contribution to St. Ann’s, please contact the Development Office at T18-834-8794, ext. 11.

$100,000 or more

Brooklyn Bouough President
Marty Markowitz

Diane and Adam E. Max®

The New York City Department
of Cultural Affairs

The Joseph S* and Diane H. Steinberg

Charitable Trust

Two Trees Management (o.:
Jane, Jed and David (.*
Walentas

$50,000 or more

The Booth Ferris Foundation

Charina Endowment Fund:
Richard L. Menschel

The Robert Sterling Clark
Foundation

Mew York City Council

Culture Ireland

The Fan Fox and Leslie R.
Samuels Foundation

Trust for Mutual Understanding

$25,000 or more

Con Edison: Thomas T. Newell*

Ruth and Stephen Hendel*

The New York State Council on
the Arts

NYCT: Lila Acheson Wallace
Theatre Fund

Piece by Piece Productions:
Wendy vanden Heuvel

The Norman and Bettina
Roberts Foundation

The Peg Santvoord Foundation

Amy Schulman and David
Nachman®

The Peter Jay Sharp Foundation

The Shubert Foundation

Charles R. Wall

The Norman and Rosita Winston
Foundation

National Endowment for
the Arts

$10,000 or more
Ad Hoc Foundation: Sandy
Mcleod and Sam Dryden®

Beigelman, Feiner & Feldman,
PC: Ronald E. Feiner*
Burnt Umber Productions: Judi
Krupp and Bill Gerber
Elizabeth Cecil and David
Wagner*
Kay Ellen Consolver* and John
Storkerson
Joseph and Joan Cullman
Foundation for the Arts, Inc.
Cobey Flynn and Anatoly
Lezhen*
Anne Forward and Tony
Schlesinger*
Lesley Goldwasser and
Jonathan Plutzik
Elizabeth* and Mark Gormley
Martha and Richard Handler
The Jim Henson Foundation

Jefferies & Company, Andrew R.

Whittaker

The JKW Foundation: Jean Stein

KPMG Foundation, Inc.

Ilisa and Steve Rissman*

The Andrew Sabin Family
Foundation

Noralee and Jon Sedmak

The Harold and Mimi Steinberg
Charitable Trust

Wilkie, Farr & Gallagher LLP:
Thomas H. French*

$6,000 or more

(B Richard Ellis: Craig L. Reicher

(itibank Private Banking: The
Carter Fund

Davis, Polk & Wardwell: Avi
Gesser

DLA Piper LLP (US)

Goodwin Procter LLP: Kenneth 1.
Parsigian

Brigid M. and William S.
Ohlemeyer

PriceWaterhouse Coopers LLP

Ramius LLC: Peter Cohen

The Tony Randall Theatrical
Fund

The Scherman Foundation

Weil, Gotshal & Manges LLP;
Andrea Bernstein and Mark
Hoenig

Betsy and Ted Wheeler

Winston & Strawn LLP: Thomas
1. Quigley

$3,000 or more

Mary Sharp Cronson

DelaCour Family Foundation

Scott Delman

Axe-Houghton Foundation

The Gladys Krieble Delmas
Foundation

Jeanne Donovan Fisher

Frances Milberg

Edward Tyler Nahem

Eliot Nolen and Timothy Bradley

Janet and David Offensend

The Jerome Robbins Foundation

May and Samuel Rudin Foundation

Eric Schumann and Brian Vander
Meyden

(arol Yorke and Gerard Conn

$1,300 or more

Eleanor Alper

John and Jody Arnhold

Peter and Kristin Becker

Barbara and Peter Benedek

Megan Browne and Stephan
Marquardt

May and Samuel Rudin Foundation

(ape Branch Foundation

(armine Capossela and Maura
McDonnell

Rosanne Cash and John Leventhal

Timothy Childs

FllenF. and Charles |. Cogut

Stanley Cohen

Francesca Connolly and Marc
Agger

Laurie Connor and Chip Meyrelles

Barbara Crosby and Danny Parker

Janet L. Dewar

(atherine Duffy and Frank Heller

Alan H. and Judith R. Fishman

Ella Foshay

Tamara Glenny and Michael M.
Thomas

Cheryl L Henson and Ed Finn

Nicola Heskett and Walter Cofer

Ellen and Steve Hindy

Adria and Donald Hillman

John Kalb

Jacquelyn A. and
Lawrence 0. Kamin

Judith H. and John C. LaRosa

Kevin Mancuso

Susan and Richard Mandell

Terri McCullough and Howard
Wolfson

Maureen McSherry

Rebecca and Nathan Milikowsky

Joey O'Loughlin

Rajika and Anupam Puri

Fiona and Eric Rudin

Aaron Santell

Robert and Karen Sobel
(haritable Foundation

Aliana and David Spungen

Jeff and Kerry Strong

Theatermania.com: Darren
Sussman

Victoria Westhead and John Levy

Williams & Connolly: F. Lane
Heard lll

Mary Anne and Richard Yancey

Barbara and David Zalaznick

$600 or more

Liz Appel

David and Nancy Berkowitz

Allison Blinken

Gil Cass

(onsulate General of Ireland

William R. Cline and Imogen
Bevin Cline

Antoinette Deirvelle and Joshua
L. Steiner

Anne E. Delaney

Kim and Jeff Greenberg

Beatrice and Zoltan M. Hankovsky

Lynn Harman and Philip Coltoff

Gail Hart and Mark Gasarch

Susan Jacoby

James E. Jordan

Liz and George Krupp

Jo Carole Lauder




St. Ann’s Warehouse Donors

$600 or more (Continued)

Paula Lawrence

Helena Lee

Bobye List

Al Messina

Richard and Sally Miller

Sheila Nevins

Michele and Kenneth Newman

Maureen Raley

Flisa Rivlin and Eric Nadler

James Rossman

Rory and Steve Rothman

Martha A. and Robert S. Rubin

Harold Sanditen and Thanasis
Kalantzis

Erica Schlaug and Michael Hanson

Brian Selznick and David Serlin

Robin Shanus and Stephen Merkel

Stuart Sherman

Karen and Robert Sobel

Steven Sofer

161 Office Autornation

Carrie Thompson

Alexis Walker and Warren Habib
Leigh Walters

Paul and Jeanne Zaykowski
Tiziana and Hugh Harcy

$300 or more

Nancy C. Aft

Ravindra Amin

Peter Aschkenasy

Margie Beegle

Antonia and David Belt
Alice Bernstein

Morley and Frederick Bland
Nina Collins

Crocker Coulson

Rebecca and Philip Curtis
Timothy Don

Robert and Cory Donnalley
Martin Feinman

Kenneth Fisher

Martha Fleischman
Michael Fleisher

Blake Foote

Edes Gilbert

Stephen Graham

Anne M. Grand

Carol and Leonard Hall

Gina Harman

Jane Havemeyer

Judith Hazan

Gabriel Hertzherg

Kenneth Kramer

Allison Lonshein

Mike Marek

Joyce Menschel

Barbara and Richard Moore

Susan and Peter Restler

Julie Ross

Debra Samuelson

Sherry Schwarlz

Steven Shankroff

Theodore P and Mary lo Shen

Martin Skoble

Mike Slosberg

Mimi and Richard Somerby

Michael Stern

Rosalie Swedlin and Robert
Cort

Judith and Michael Thoyer

Kathleen Wells and Donald
Dillport

Peter Wood

Blake Zidell

Donors to the Production Fund
Mary Flagler Cary
Charitable Trust
The Joseph S. and Diane H.
Steinbera Charitable Trust
Diane and Adam E. Max
Ad Hoc Foundation:
Sandy Mcleod and
Sam Dryden
Altria Group, Inc.
Elizabeth Cecil and
David Waaner
Con Edison: Thomas T. Newell
Kay Ellen Consolver and
John Storkerson
Ronald E. Feiner
leanne Donovan Fisher
Karen Brooks Hopkins
Independence Community
Foundation
Jefferies & Company, Inc.
The JKW Foundation:
Wendy vanden Heuvel

Anatoly Lezhen

The Andrew Sabin Family
Foundation

Harold Sanditen and
Thanasis Kalantzis

Anthony D. Schlesinger

Amy Schulman and
David E. Nachman

Noralee and Jon Sedmak

Special Thanks to Our
Government Officials
Mayor Michael Bloomberg
New York State Office of Parks,
Recreation, and Historic
Preservation
Acting Commissioner
Andy Beers
Brooklyn Bridge Park
President Reaina Myer
Brooklyn Borough President
Marty Markowitz
The New York City
Department of Cultural
Affairs
Comissioner Kate D, Levin
New York City Council
Speaker Christine C. Quinn
Councilman Domenic M.
Recchia, Ir.
Councilman Stephen Levin
Councilman Jimmy Van
Bramer
National Endowment for the
Arts
Chairman Rocco Landesman
New York State Council on
the Arts
Chair Danny Simmaons
Executive Director Heather
Hitchens
State Senator Daniel Squadron
State Assemblywoman Joan
Millman
U.5. Congresswoman Nydia
Velazquez
U.S. Senator Kristen E. Gillbrand
US. Senator Charles E. Schumer

*Board Member
150th Anniversary Circle Member
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Local Services

RESTAURANTS & BARS

66 Water Street Restaurant & Lounge

66 Water Street DUMBO | 718.625.9352

Rustic setting for all your eating, drinking and catering needs.
www.waterstreetrestaurant.com

68 Jay Street Bar

68 Jay Street (at Water Street) | 718.260.8207

American Industrial Drinking Establishment with a variety of beer,
wine and cocktails.

Almondine Bakery
85 Water Street | 718.7975026
Delicious coffee, sandwiches and baked goods.

Brooklyn Ice Cream Factory
Fulton Ferry Landing | 718.246.3963
Home-made ice cream. "Best ice cream” - New York Times

Bubby's Brooklyn

1 Main Street | 718.222.0666

A perennial Tribeca favorite in Brooklyn. Great bar and drink specials,
homemade food and fantastic views.

DUMBO General Store Cafe and Bar
111 Front Street | 718.855.5288
(afe, wine bar and weekly events.

Pub One
5 Front Street | 718.625.5559
Pub food | Spirits | Garden

Grimaldi's
19 0ld Fulton Street | 718.858.4300
(oal-fired brick-oven pizza under the Brooklyn Bridge.

Pete's Downtown
2 Water Street | 718.858.3510 | A borough landmark with spectacular
Views of the Manhattan skyline & Brooklyn Bridge.

reBar
147 Front St | 718.797.2322 | Dining and drinks on the mezzanine of this
reclaimed factory loft space. Late night eats.

Rice

81 Washington Street (Front & York) | 718.222.9880
Eclectic and healthy menu. Samples cuisines of Asia, Africa,
South America, India, and Carribean cultures.

River (afe
1 Water Street | 718.522.5200 | Renowned waterfront restaurant with
a breathtaking view of lower Manhattan.

Superfine

126 Front Street | 718.243.9005

“DUMBO’s unofficial HQ draws tourists, indie celebrities and local
starving artists.” - Time Out New York

PARKING & CAR SERVICES

Parking discounts for St. Ann's Warehouse performances are available
in several neighborhood parking garages. Be sure to get a validation
stamp hefore or after the performance at the information counter in
the Warehouse lobby.

PARK KWIK: 21 Front Street at Dock Street

PARK KWIK: 66 Front Street at Main Street

PARK KWIK: 55 Washington Street

(Entrance at Adams St. between Front and Water)

Yellow cabs are available along Old Fulton Street, but there are also
several car services serving the DUMBO area:

Arecibo Car & Limo Service: 718.783.6465/3030

Cadman Express Car & Limo Service: 718.858.7771

Continental Car Service: 718.499.0909

Eastern Car Service: 718.499.6227

Myrtle Car Service: 718.230.8100

Northside Car Service: 718.387.2222

RICE

RICENY.COM
81 WASHINGTON ST
BROOCKIL YN [120]

718 222-9880

12NOON -1l PM DAILY
WEEKEND BRUNCH I2PM-4PM




Come and enjoy
our new menu &
new oyster bar!

\ e — ARy -' "

10% discount for St Ann’s patrons, when
reservations are made in advance, and a show |
ticket is presented for the day of the reservation |

Lunch e Dinner ® Sunday Jazz Brunch e Free Wiki
40 beers on tap ® Pool table ® Wednesday evening
jazz with drink specials ® Local & national sports on
8-foot TV screen ® Private parties for 3 to 300 guests

66 Water Street
DUMBO e« Brooklyn
718-625-9352

www.waterstreetrestaurant.com




