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Sydney Festival in association with Arts Projects Australia presents

The Red Shoes

Kneehigh Theatre

Based on a fairytale by Hans Christian Andersen
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Welcome to Sydney Festival 2011 and thank you for being
one of many people who make this great celebration of
creativity bigger and brighter every year

The depth and diversity of events in this year's program
demonstrate again that Sydney Festival is truly one of the

greatest festivals in the world.

The Festival begins with Festival First Night, which has
become a favourite in Sydney's calendar. This free night
gives us an opportunity to experience our beautiful city
while enjoying an extracrdinary line-up of fantastic acts from
all over Australia and the world. It is a perfect taste of the
Festival to come.

This year's program again extends the footprint of the
Festival from the Sydney CED to Parramatta, Penrith and
Campbelltown, with a wonderful range of events that are
both ticketed and free. Festival Inside Out, a major outdoor
performance event, will be held for the first time in Penrith
and Parramatta.

Sydney Festival's program has events to inspire, excite and
amaze us all and is a great reason to celebrate January in
Sydney.

I thank the Festival's Director, Lindy Hume, and the Sydney
Festival team for producing a rich, contemporary program
of quality work from Australia and overseas, which is both
accessible and affordable for locals and visitors to this city,

I also thank Sydney Festival's new Principal Sponsor Zip
Industries, and all the sponsors and supporters, who, along
with the State Government and the City of Sydney, make
Sydney Festival possible.

Finally, thank you all for being part of another wonderful
Sydney Festival in 2011.
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Kristina Keneally MP
NSW Premier
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Welcome to Sydney Festival 2011 — three weeks celebrating
our city in summer, in all its vitality, diversity and exuberant
energy.

Sydney Festival welcomes everyone, from the very young

to the old and those in between. It offers an extraordinary
mix of high art, street performance, discussion and debate
Or take your pick of physical theatre, circus, big band
performances, cabaret, contemporary dance and exhibitions.

It all begins on January 8 when Festival First Night opens the

streets and laneways of Sydney. There will be all-in music-
making and vaudeville in Hyde Park, a stunning multi-media
installation in Chifley Square, and a tribute to indigenous
artist Ruby Hunter and the American bluegrass of Emmylou
Harris rocking The Domain

From there, the Festival spreads across our City, outdoors
and indoors

Hundreds of artists from 15 countries will perform for an
audience of one million-plus Sydneysiders and visitors
celebrating the creativity that helps define us as individuals,
as an urban community and as a global city.

It is made possible by a unique partnership between the City
of Sydney, the NSW Government and our corporate sponsors

Its accessibility to all is underscored by the number of free
events — including the fabulous Domain concert series — as
well as the Tix for Next to Nix booth, offering $25 tickets

to most shows, and by many affordably-priced events and
performances,

The Festival works to reduce its environmental impacts

all fronts, and we urge patrons to make the most of their
Festival by walking, cycling or taking public transport to the
City.

On behalf of the City of Sydney, I wish you all a terrific time
at Sydney Festival 2011.
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Clover Moore MP
Lord Mayor of Sydney
*
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Sydney Festival is a brimming fountain of cultural pleasure
that launches the New Year throughout our beautiful
harbourside city.

The 2011 program delivers performers as iconic as John
Malkovich and Paul Kelly, musicians as esteemed as Philip
Glass and Emmylou Harris, and shows as award-rich as
Smoke & Mirrors and Invisible Atom, happily consorting

ith dance acts like Food Chain and Entity, old silent
movies like Dracula and the trailblazing jazz of Tomasz
Stanko

oneymoon experience of night life, good eating,
at friends and stupendous sunrises that visitors will
ever forget.
It is our city in summer.
There's something about Sydney that ever since the 2000
Olympics has displayed to the world an immediately

ognisable quality — relaxed lcoming, calm, safe and
refreshing in its cultural vil

Sydney Festival now ranks with Edinburgh, Venice
and Buenos Aires, and the free concerts in The Domain
are unrivalled anywhere

And it just keeps getting better

Welcome to Sydney Festival. Enjoy.

/J,',aa 7“&?{__

Virginia Judge MP

NSW Minister for the Arts
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The Red Shoes

Based on the wondertale by
Hans Christian Andersen

Poetry by Anna Maria Murphy

Adapted and directed by Emma Rice

Qur girl can't resist her red shoes. They
make her dance with delight, spin with
possibilities. But what happens when she
can't get them off? What happens when she
can't stop dancing? She dances past love, life
and death and at last turns to the butcher to
rid her of her heart-stoppingly beautiful red

shoes.

Surreal and sensuous, quirky and profound,
bloody and bare — Cornwall's Kneehigh bring
you a cracked cabaret where anything is
possible and nothing is probable. With music
to make your toes twitch, images to make
your mouth water and a story to make your
heart pound, the menacing world of the fairy

story is revealed.

Cast

Lady Lydia

Patrycja Kujawska

Giles King

The Old Lady/The Preacher's Wife .. ... . Dave Mynne

The Soldier/The Shoemaker . .. .. ... ... Robert Luckay
The Preacher/The Angel/The Butcher . . Mike Shepherd
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Production

Director . .................

Assistant Director
POSMS e o o
Design

Musicby...........

Lighting Design
Sound Design
Additional Text ..

Design Associate . . ... ...

Production/Stage Manager .......

Lighting. . .

Producer . .

Stu Barker, Ian Ross

............. Emma Rice

Simon Harvey

... .Anna Maria Murphy
... .Bill Mitchell
Stu Barker

Mark Jenkin
Malcolm Rippeth
Simon Baker

Mike Shepherd
Sarah Wright

Jive oo Steph Curtis
Andy Graham
Ben Nichols
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Director's Note

“The story is set in a world both strange and familiar. I have
TAT,

drawn references from both World Wars, the suffragettes,
Lillie Langtry and the music halls to name but a few. This is

a folk tale. It resonates with all times, places and people. Our

ing 1s seen through the eyes of the story-tellers; haunted,
grubby, covered only with their underwear. They have a
history. They have seen things they shouldn't have seen.
They need to tell the story.

“My thanks to the writings and theories of Bruno Bettelnheim
who recognises the power and necessity of folk-tales. They
can guide, calm and comfort us as tip-toe through the

minefield of human experience
n after our tour of my Kneehigh directorial debut The

h (1999)
again and asked to direct another st

1 finished, I approz the company once
wanted to get
straight back in the saddle and try again be

This far ahead I

to appear unprepared, [ opened

scary. ‘'Fine’, they replied, ‘Which show?’
hadn't thought. Not wis

&
1

my mouth and said ‘The Red Shoes'.

“That's how it started. My affair with The Red Shoes,
although I fear they had been lurking just below the surface

just waiting for me to n my mouth and
whisper them into existence. | quickly ran to the library
and took out every version of the story I could find. It was
a stranger, darker tale than | remembered; rich with colour,

n. TI

me in like a polka an

taste and temp story wooed me gently, hooked
in love, or something close to it. [ was ce

saw myself in the girl, dancing and dancing. I even envied
her plight. What is life
uncontrollably through its delights and disappointments?

you can't dance its dance, spin

The story spoke to me of passions sated and fruits devoured,
chances taken and reason ignored.

“But The Red Shoes is a dangerous lover, tempting and all-
consuming. I have greedily peeled off its layers to discover
its meanings. The dance is a trap. It's intoxicating and wild,
> and strong, but it is not all that the girl is. Robbed
of her instincts and raw with loss, she throws herself into

seduct

her red shoes, searching for things she has lost. Searching
for what she is

“The girl in the story is punished in all the versions I have
read. I cannot inflict that fate on my heroine or on myself.
Haunted by my own red shoes, I offer myself and you
another way. A way rich with possibilities and hope, heady
with dance and calm h stillness " Emma Rice, 2000

The Red Shoes 2010

‘T got a shock when I looked back at these program notes
for The Red Shoes. Ten years on, almost every word is still
relevant. I don't want or need to add or subtract anything
from what I wrote. My words seemed to float in time.
‘I'm not guite sure how I feel about this. Am I stuck,
forever ricocheting from compulsion to guilt, obs

diction? Or perhaps, this remarkable story
ht to the | ur human existence. Life lways
he about the conflict between the need for freedom and the
need for peace. The Red Shoes dance provocatively befc
and behind me reminding me that there is always a
always a price and always hope. | am a decade older this
time round, but not a decade wiser. One day soon perhaps. ..

one day soon. . .
‘But look down! Take a deep breath. Those shoes still look

pretty, don't they?"

Emma Rice
Director
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