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A collaboration betweenthe National Theatre and Kneehigh Theatre

TRISTAN&YSEULT
DIRECTED ANDADAPTED BY EMMA RICE
WRITTEN BY CARL GROSEANDANNA MARIA MURPHY
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LAT(Cte1enone Renee. STU BARKER

DAN CANHAM

SARAH MOODY
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ANTHONYSHUSTER

~ Yseult! -I will have her! | will make her mine!

Hell is close, Morholt, whenall you canseeis blood and darkness.

Can you hear me? Canthe dead hear?

(Tristan & Yseult)

OPENING: COTTESLOE THEATRE12 APRIL 2005

LENGTH: ABOUT 2 HOURS15 MINUTES,INCLUDING 15-MINUTE INTERVAL

NBThistime is approximate. Please checkwith front-of-housestaff for accurate timing.  
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Sound Designer -2-2. 7.5.02. GREGORY CLARKE
Gompany VOICe VWWOnkK yer re KATE GODFREY

Production Manager Katrina Gilroy

Stage Manager ErnestHall

Deputy Stage Manager Angela Bissett
Assistant Stage Managers Mary O’Hanlon, ThomasVowles

Costume Supervisor Carol Lingwood

Dance Consultants Graeme Puckett, Ann Peskett

Fight Consultant Terry King

Dramaturg Tom Morris

Assistant to the Lighting Designer Helen Holbrook

Production Assistant lan Farmery

Design Associate Alan Bain

Production Photographer Steve Tanner

For Kneehigh Theatre:

Artistic Director Emma Rice

CompanyDirector Mike Shepherd

AssociatedArtist Bill Mitchell

General ManagerVictoria Hutchinson

Production Manager Alex Wardle

Finance CoordinatorAli Firth

Tour Coordinator Sarah Leigh

Marketing and Publicity Laura Eastwood

Producerfor Tristan & Yseult Paul Crewes

This productionof Tristan & Yseult wasoriginally co-commissioned

by Nottinghamshire County Council STAGES

The National Theatre would like to acknowledgethe support of US partners

Bob Boyett and Ostar Productions

The National’s workshopsare responsiblefor, on this production:
Armoury; Costume; Props & furniture; Scenic construction; Scenic painting; Wigs

Poster, photograph of Eva MagyarandTristan Sturrock by Steve Tanner, Lephoto.com, designed by Michael Mayhew
Programmedesigned by Stephen Cummiskey

 

Onsale at the Cottesloe bookstall, and at the Bookshopin the main entrance:
anewly-published anthologyoffour plays by Kneehigh Theatre. Published by Oberon Books,the volume
features the playscriptof Tristan & Yseult.

T: 020 7452 3456 F:020 74523457 E:bookshop@nationaltheatre.org.uk W: nationaltheatre.org.uk

Copiesofthis castlist in braille or large print are available from the Cottesloe Box Office

Chronologyof Kneehigh’s

Tristan&Yseult

Summer2003
Tristan & Yseult is co-commissioned by Nottinghamshire
County Council STAGESand performed outside in Restormel
Castle, Cornwall and Rufford Abbey, Nottinghamshire.

1 May 2004

Tristan Sturrockfalls off a wall in Padstow and breaks his neck
in three places.

Summer2004
Tristan & Yseult is re-mounted with Anthony Shusterplaying
Tristan. It is performed in the openair at The Minack Theatre
and The EdenProject, Cornwall.

Spring 2005
Tristan & Yseult is re-conceivedforthe Cottesloe:
a collaboration between Kneehigh Theatre and The National
Theatre. Tristan Sturrock returnsto play the part of Tristan
and Amanda Lawrencetakesthe part of Whitehands,
originally played by EmmaRice.

Autumn 2005
A majornationaltour of Tristan & Yseult will visit venues

such as The Lowry, Birmingham Rep,Nottingham Playhouse,
WestYorkshire PlayhouseandBristolOld Vic.

Ourthanks to Dave Mynne, John Voogd, Graham Jobbins,Fiona Hankey,

Pete Hill, Lucy Gaskell, Karl Lappell, English Heritage, Dean Wills, Steve
Fergus, Robert Lucksay, Simon Harvey, Ami Mendes-Houlston, Dominic

* Bilkey, Adrian and Louise Snell, Sue Beresford, Melanie Matthews, Mrs
Crowther, Stephanie Johnsonand Penryn Boatyard fortheir part in the
building of this show.

This productionofTristan & Yseult, however, is dedicated to MrTim Germon
(surgeon) and all his team who managed to healTristan’s wounds and put
him back on the stage where he belongs. 



 

 

| returned hometo Cornwall over 25 years ago to make
theatre. It was a place where you could makethings happen.
Kneehigh started as a company making workfor children
and their families, but we soon found ourselves creating
challenging, accessible and anarchictheatre for a diverse
local and national audience. We are basedin a collection of
barns on the south Cornish coast, they are at the top of a hill

where the road ends and a vast horizonstretches far beyond
DodmanPoint. By their very nature the barnslet the weather

in and out again.A large multi-fuel burner needsto be stoked
andfed for rehearsals; there is no mobile phone reception

and nowhereto pop out for a cappuccino or a snack.

Kneehigh builds a team for each project. The isolation of the
barns, and the need to cook and keep warm providesa real and
natural focusfor ourflights of imagination. This is not a conceit;

itis aradical choice that informsall aspects of our work.

Although muchofour work is now co-producedwith larger
theatres, we alwaystry to start the creative process at these
barns,to be inspired by our environment and where we work.
Tristan & Yseult startedits life as an outdoor show,playing in epic
but intimate spaces: Restormel Castle, The Minack, The Eden
Project and Rufford Abbey. These elemental and charged
spaces add a physical and vocal robustnessto our performance

style, which becomesfurtherdistilled when we work‘indoors’.

Kneehigh are an ever-changing ensemble,a kind of strange
family, many of whom comefrom,or have chosentolive in,

Cornwall: the extreme South Westtip of the British Isles —
outsiders,left-handers — engaging with the world with a sense
of community and identity. As King Mark saysin Tristan & Yseult,
“We don’t lookinland there’s not much point. No, outward,

outwardlies the way!Inland there’slittle to write home about
and muchlessto say!”.

The companychangesfor each project, there are those who

have workedtogetherfor a long time and those who havejust

 

 
 

  
 

arrived. We look to surprise each other, to take leapsin the dark

but there is no given formula for making the work. If we were to

have a manifestoit might include wordslike generosity, passion,

bravery, humility, ambition, instinct and irreverence. These

words have becomethesecretprinciples that guide our work.

Kneehigh is 25 yearsold this year. | could never have planned

this; | certainly could never have foreseenit. There has been

no great plan. Kneehigh has survived becauseit has actively

evolved. We have committed to our home,our craft, to each

other and to change. It’s a privilege to still be part of that journey.

© Mike Shepherd, Founder Memberand King Markin Tristan & Yseult 



 

 
Stories are maps.
Storytellers are cartographers.
With every retelling, every tweak of plot or adjustmentof

character, storytellers are saying, “Here’s how/ see the
world. Here’s a route plan through my cosmography.”

The land wecall ‘Kernow’(the Horn ofBritain) and the English

call ‘Cornwall’ (the Horn ofStrangers) is placed smackin the
centre of the ancient Atlantic seaways. Our maps have always
looked outward. From Celtic Saints through Mining Diaspora
and Worldwide Cables, Cornwall has always been Connected.

But whose mapofthe universe are we exploring with a story as
old as Tristan? Even the earliest surviving written versions are
merely medieval reinterpretationsof somethingfar older.

Throughthe dark glass of these romanceswecatchtracesof
truly ancient mystery.

To find the roots of Tristan we need to go back to whenthe
ancientBritish language(the early ancestor of Cornish, Welsh
and Breton) wasfirst spoken here: 5000 yearsin fact, to Neolithic
liane

Forourtribal forebears,religion was entirely boundinto the
fabric ofdaily life, reverence for the natural world and the turning
seasons.Across Europe the same elements emergein annual
rituals; the Old Year dies, the Young Sunis reborn, the Goddess

is wed. Tracesof theserites, suppressed, secretly passed on,
strangely altered, still work their seasonal magic through our
Mummer’sPlays, ’Obby ’Oss and other calendar customs.

This sacred information of the Old Religion also became
encoded in memorablestorylines; the Old King succumbsto the
Young Hero who winsthe Beautiful Maiden.In Tristan, such
motifs as the battle on the island, the sword between the

sleepers and the severed headpointto specific details of how
the original rites were actually performed.

Now, weenterthe realm of the earliest storytellers, plotting and
shapingtheir tales for audience impact. Inevitably,the retellings

 

Theview from Kneehigh’s barn: Vault Beach, Gorran Haven
INER

develop around‘archetypalfigures’; collectively constructed

iconsthat representreal facets, not of the external world, but of
the human psycheitself.

So, all those seeking anhistorical Tristan are unfortunately
turning the wrong stones. The famousTristan Stone and place

namessuch as Tredrustan (Cornwall), Chapelizod (Ireland) and
Penmarc’h (Ireland) are all evidenceof the early, and

widespread, importance of the story but notofhistorical
characters.

At the time of the Anglo-Saxoninvasion 1500 years ago,
thousandsleft these islands for Armorica to form a ‘Little Britain’
or ‘Brittany’ (hence ‘Great Britain’ was also coined). They took
with them their language,their saints, their place-names and
their stories.

From acrossthe ‘Celtic’ world came a massof lore, myth and

legend (knownasthe ‘Matiére de Bretagne’) including a whole
sweepofTristan stories, local variants and unrelated incidents.
Breton bardsstitched the messof fragmentsinto one epic

narrative and sangit out across Europe (this compilation process
accountsfor the strangely repetitive nature of the plot, including
two Yseults). Once the medieval romancers had a hold of the tale
it swept through the courts of Europeigniting the chivalric fancy

of the age. ‘Thomasof Britain’ (c.1160), Eilhart von Oberge
(c.1170) and Gottfried von Strasbourg (1210)all producedearly

epic poems as France, Germany,Italy and England all caught
Tristan fever.

Someofthe cultural treasure of the Matiére de Bretagne was to
makeits way hometo Cornwall again by a roundaboutroute.
The Norman Conquest is knownin Cornwall as the Armorican 



 
 

 

Return. Manyofthe Bretonsin William’s following were granted
lands and lordships backin the country of their ancestors, where
theystill spoke the same language. Plausibly,it was Robert de
Cardinham (builder of Restormel Castle) who commissioned
Beroul(c.1200) to plot the tale back into recognisably Cornish
territory centred on the Foweyvalley belowhis castle.

Over the next few centuries, the English nearly completed the
suppressionof language,religious practice and identity in
Cornwall, assimilating the ‘strangers’ into the centralised Tudor
state. The Cornish almostlost touch with their ownhistory,
languageandstories. So the Englishman Malory (1485) drew his
tales of high chivalry not directly from Cornish sources but from
various trans-European versions.

The Europeanflirtation with Tristan perhaps reachedits zenith
with Wagner’s famousopera.Still theoretically set in Cornwall,
Tristan and Isolde (1865) charted Wagner’s own
unconsummatedpassion(for a patron’s wife) and changed the
harmonic rule-bookforever.

Meanwhile, inspired by Malory, the Victorians Arnold, Tennyson
and Swinburne wereall able to retell Tristan as a quintessentially
‘English’ moraltale with varying degrees ofjudgement or
sympathyfor the lovers. Into the twentieth century Thomas
Hardy, John Masefield, Sir Arthur Quiller-Couch, John Erskine,

John Updike (and manyothers) took up the theme, each adding
in their own wayto the construct of Cornwall as somewhere
‘romantic’ and‘strange’.

Today, a Cornish backdropisstill used to explore ‘otherness’.
We nowlive with TV’s Wild West and Doc Martin, complete with
imported writer, cast and crew, and the usual stereotypes. As
‘maps of Cornwall’ these series are of no more use than Jamaica
Inn or Straw Dogs. However, somethingis stirring in Kernow —
a palpable resurgenceof indigenoustheatre,film, music and
dance is emerging. We needdistinctive, diverse, homegrown,
multicultural, inspired storytellers to help us chart our course.

Here,in Tristan and Yseult we have an archetypal epic with an
ancient Cornish provenance. Whobetter to make a new map
and reclaim this venerable territory than our own champion
cartographersofthe Cornish cosmography, Kneehigh Theatre?

© Will Coleman
Lanlivery, Kernow, 2005

Will Coleman was a memberof Kneehigh Theatre in the 1980s and 90s.
He now worksasa storyteller, film-maker and educational consultantin Cornwall.

 

I’ve always been goodatlove.I fell head-over-heels at 15

and washooked.| loved the giddiness,the adrenalin, the
gamble. And | wasblessed, seemingto find love under every

stone, round every corner.| drank in the sheerdelight of

fellow humanbeings. But then I wonthe double.| found
myself in love with two people.I’ve heard many argue that
this is not possible, but | know itis. Giddiness turned to
anxiety, adrenalin to pain.I’d lost the gamble.

Tristan & Yseult beganits journey nearly two years ago.

As Cornwall’s oldest and greateststory it was asking to be told;
Kneehigh, the obvious answer. But | was notsure,| felt uneasy.
| didn’t want to make a show about romantic love, about the

chosenones — leave that to Hollywood. How could take a story
weall know so well and makeit sing, chime with my ownlife?

But didn’t knowthis story. As | began work,| realised that this

ancient myth spokestraight to the dark heart of my own,21st-
century experience. This wasnot for Hollywood and happily ever

after, this was for grown-ups.For those of us who knowthat love
is atrap as well as a liberator, that the pain of choosing one
person over anothertears the soul and never quite heals.

This wonderfulstory tenderly and tragically tiptoes through love
in all its guises. Crazyfirst love, unrequited love, married love,

forbiddenlove;thelist is as long as our own understanding. But

at the heart of this telling are the unloved, the un-sung heroesof
the piece. The chorusof‘love-spotters’ are the witnesses, the
Z-list, not even getting nominated for best supporting role. They

have not been chosen, have not been swept awaybyfate. They
are the reminder — the oh! so sobering reminder — if we haveall

knownlove andpassion, we have also knownthe opposite...

And so, Tristan & Yseult is myletter to love. It speaks of longing

andgiving, abandon and obsession, loss and despair.It
intoxicates, as | have been intoxicated and hurts as | have hurt.
It tells how thereis always a price, always a loser and always

hope.It thankslove,it hates love andit celebrateslove.

© Emma Rice,Director 
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EMMARICE
Adapter/Director

EmmaRicetrained at the Guildhall
School of Music and Drama and
the Gardzienice Theatre
Association, Poland. She has
worked extensively with Kneehigh
Theatre, Theatre Alibi and Katie
Mitchell. Choreographyincludes
projects with the RSC, Welsh
National Opera, Northern Stage
and WestYorkshire Playhouse.
Direction includes TheItch,

Pandora’s Box (co-produced with
Northern Stage), Wild Bride (The
Shamans, Budapest), The Wooden

Frock (nominated for Best Touring
Production 2004, TMATheatre
Awards), The Bacchae,Tristan &

Yseult and The Red Shoes,for

which she wonBestDirector 2002
in the Barclays TMATheatre

Awards.She has recently become
Artistic Director of Kneehigh
Theatre.

CARL GROSE
Writer
Carl Grose has performed in many
Kneehigh showsincluding The
King OfPrussia, The Riot,
Pandora’s Box, Skulduggery and

QuickSilver, which he also wrote.
Otherwriting credits for the
companyincludeTristan & Yseult,
The Bacchae(with Anna Maria
Murphy) and mostrecently
Wagstaffe The Wind-Up Boy(with
Mike Shepherd). He has also
written for Plymouth Theatre
Royal, BBC TV and Radio. He co-
founded Cornish production
companyo-region, which
producedhis short films Wormy
Close and Kernow’s Kick-Ass
Kung Fu Kweens.Heis currently
working on anewplay (49 Donkeys
Hanged) for the National Theatre
Studio.

ANNA MARIA MURPHY
Writer
Anna Maria Murphyfirst started
writing for theatre to avoid playing

adog ina Kneehigh Wild Walk.
Writing for the companyincludes

The Bacchae, The Red Shoes,
Tristan & Yseult, Skulduggery,
Doubtful Island, GhostNets,

Women Who Threwthe DayAway,
Telling Tales, Wild Bride (The
Shamans), and thefilm Flight. She
hasalso written for Theatre Alibi,

Platform 4, Brainstorm Films, The

Eden Project, and with Scavel an

Gowfor Radio 4.

STU BARKER
Composerand Music Director

Stu Barker has worked extensively
for Kneehighoverthe last ten
years. Showsinclude The
Bacchae, The WoodenFrock,

Tristan & Yseult, Pandora's Box
and The Red Shoes.Other theatre
includes The Odysseyfor Bristol
Old Vic; Cloudland and Clownfor

Travelling Light, and productions
for Welfare State International,

Horse + Bamboo,and Contact

Theatre.

BILL MITCHELL
Designer
Since 1989, Bill Mitchell has
designed most of Kneehigh’s
shows,most recently The

Bacchae, The Wooden Frock and
The Red Shoes. He wasartistic
director of Kneehigh from 1995
until 2005. Recentdirecting work
includes A Very OldMan with
EnormousWings, alarge-scale
site-specific project based ona
story by Gabriel Garcia Marquez,
which has been performed in Malta
and Cyprus and will return to
Cornwall this summer. Future
projects include workfor his own
company,specialisingin
interactive site-specific eventsin
non-theatre spaces,and further
artistic collaborations with
Kneehigh.

ALEXWARDLE
Lighting Designer

Alex Wardle’s lighting designs for
Kneehigh Theatre include
Wagstaffe the Wind-Up Boy, The
WoodenFrock, Cry Wolf, Tristan &

Yseult, The Riot and The Red

Shoes. Otherdesignsinclude Etta
Jenks and Achidi J’s Final Hours at
the Finborough; Smashed Blue

Hills at the New End;Solace at

Southwark Playhouse; Duck

Hunting for Man in the Moon;

Voyagers at Croydon Warehouse;
Lonely Lives at Union Theatre and

BAC;and Tempting Fate and Wife
ofBath for Trading Faces.

GREGORYCLARKE
Sound Designer

Gregory Clarke’s sound designs
for theatre include No Man’s Land
at the National; The Merry Wives of

Windsor, Coriolanus and Tantalus

for the RSC and ontour; National
AnthemsatThe Old Vic; MyBoy
Jack at the Yvonne Arnaud and on
tour; several productionsfor the

Regent’s Park OpenAir Theatre,
Hampstead Theatre, Theatre Royal
Bath and Chichester; The Cherry

Orchard, Demons and Dybbuks
and The Black Dahlia for Method
and Madness;Baiju Bawra at
Theatre Royal, Stratford East; Dick

Whittington at Greenwich;
Paradise Lost and Relatively
Speaking at Northampton
Theatres; Krindlekrax at

Birmingham Rep; The Hackney
Office at Druid Theatre, Galway;

and in the West End: WhoseLife Is
It Anyway?, Journey’s End, The
Dresser, Betrayal, Abigail’s Party,
Mum’s The Word, Lady
Windermere’s Fan, The Royal

Family, and Song OfSingapore.

KATE GODFREY

CompanyVoice Work
Kate Godfreytrained at the Central
School of Speech and Drama and
now worksat the Guildhall School
of Music and Drama and the
National Theatre, for whom she

last worked onA Dream Play, The
Pillowman(on tour), Three Sisters,

His Girl Friday and Dinner. Other
theatre companies for whom she
has workedinclude Chichester
Festival Theatre and BAC. She has
taught voice workshopsto actors
and directors in Osaka and Kyoto,
Japan, and has worked as
dialogue coachto Fanny Ardantin
FrancoZeffirelli’s film about Maria
Callas, Callas Forever. Her most
recent workincludes Simply
Heavenly at the YoungVic.

 

Kneehigh Theatre
FRIENDS SCHEME

Kneehigh has alwaysappreciated the loyalty of our

supporters and have beenlookingfor waysto bring them

closer to the company. So we have launched anofficial

friends scheme.

Foramembershipfee of just £10 a year you can enjoy

exclusiveprivileges including early show information,

newsletters, company updates, photography and

competitions.

Whetheryou have been a long-term supporteror have

just discovered the company we warmly welcome you

to the world of Kneehigh Theatre.

Kneehigh Theatre

For more information, please contact Kneehigh Theatre

on Tel: 01872 267910 or Email: office@kneehigh.co.uk

14 Walsingham Place,Truro, Cornwall. TR1 2RP 
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National Theatre..............
In its three theatres — the Olivier, the Lyttelton and the Cottesloe —the National
Theatre presents an eclectic mix of new plays andclassics, with seven or

 
pedlena none eight productionsin repertory at any one time. The National aims constantly
HaeComex to re-energise the greattraditions of the British stage and to expand the
Grahame Moris horizonsof audiences andartists alike. It aspiresto reflectin its repertoire
pagbeau the diversity of the culture. At its Studio, the National offers a space for research
nc and developmentforthe NT’s stages andthetheatre as a whole. Through the i

Panties NT Education Department, tomorrow's audiencesare addressed. Through !
patel an extensive programmeof Platform performances,backstagetours, foyer f
Menna McGregor music, exhibitions, and free outdoor entertainmentit recognises that the Hl

ee theatre doesn’t begin and end withtherise andfall of the curtain. And by R
peedAas= touring, the National sharesits work with audiencesin the UK and abroad. {

Su Stage by Stage - an exhibition on the National's history - can be seenin the | f
eRNanaT Olivier Gallery. 1

aad Food & Drink Membershi
possedonald nationaltheatre.org.uk/food&drink pei,org.uk/join
Dune There are bars throughout the building and Keepin touchwithall that’s happening at the

BMETelig
John Langley

Cy
Cantate Print Ltd

DeULLCad

plentyof placesto eat and drink - from a quick
snackto athree-course meal. Try pizza & salad
for £5 in the Circle Café, a steak lunch in the
Terrace Café for £10 (020 7452 3555), or book a
table in Mezzanine on 020 7452 3600 for a two-
course £15 dinner after the show. Groups/
Functions 020 7452 3561. Offers subjectto availability.

National by joining T: 020 7452 3500.

Royal National Theatre, South Bank, London SE1 9PX e Box Office: 020-7452 3000e Information: 020-7452 3400 ¢ www.nationaltheatre.org.uk  
In accordancewith Licensing Regulations: Persons shall not be permitted to stand or sit in any of ¥

Cc Oy the gangwaysintersecting the seating or to sit in any of the other gangways. In the auditorium,
) wy please, no smoking, photography, tape rding, or refreshments (though drinks may be takenin

& 128 plastic glasses). We wouldlike to remind youthat the sound of coughing, rustling paper, and the j

rd —_ bleep of digital watches may distract the actors and your fellow audience members. Youare strongly

advisednot to leave bags unattended anywherein the theatre.
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 At Nottinghamshire County Council we are proud to have co-commissioned

Tristan and Yseult as part of our Stages drama programme,bringing the best in

touring theatre to venues across the length and breadth of the county.

Every year we stage oneof the largest and most ambitious programmesof arts events

and activities anywhere in the country, ranging from international orchestral concerts

and world music to dancefestivals and gallery exhibitions.

Nottinghamshire
County Council

We're passionately committed to the arts in Nottinghamshire.

To find out more about our programmeof eventscall

01623 821 385 orvisit www.nottinghamshire.gov.uk

Image: Tristan and Yseult, Rufford Abbey, Nottinghamshire 2003  


